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i. Brilliant production for a live release & includes a great LEATHERFACE cover. | other totally faultless No Idea package that makes me cry everytime | look at it! 
} 
#JIMMY EAT WORLD - "S/T" CD (Fuelled By Ramen)... £5.50 ®CLAIRMEL - "Part Dipshit" CD (No Idea)... £7.50 
. You must have seen the Remains thesis in the last issue of Fracture... JIMMY | An earlier CD which is a vital brother to their perfect “Fairweather Fan" album. 
EAT WORLD are the kings of that indie/ emo rock sound. Dig it so bad, son! It's CLAIRMEL, and of course CLAIRMEL are god-like. Again this is essential. 
( 
fb 
@PLANES MISTAKEN FOR STARS - "S/T" CD (Deep Elm)... £5.50 HOT WATER MUSIC - "Boy Out Of..." 7" (Schematics)... £3.50 
Well just read my review in this issue. If you heard them on “Emo Diaries Ill" | The best looking 7" | have EVER seen. This is just pure aesthetic beauty, I'm 
Ps then you'll know how good this is. If not, you're missing out big time. Star buy! | totally bowled over by it in fact. Oh yeah, and the music is incredible too! 
t @PINHEAD GUNPOWDER - “Shoot The Moon" CD (Adeline)... £4.50 ®LESS THAN JAKE - "Losers, Kings And..." CD (No Idea)... £7.50 
; it's finally out and | love it! Seven tracks of CRIMPSHRINE meets early GREEN | Get it from us and save a tenner! For fans this is a must, 20 tracks compiling 
DAY, and featuring Bille and Aaron from those bands. As cheap as you'll find. hard to get 7 inchers, 10 incers, whatever inchers! A fine thing indeed. 
4 ®DISCOUNT - “Love, Billy" CD (Fuelled By Ramen)... £5.50 @SPY VERSUS SPY - "S/T" CD (Subjugation)... £5.00 
Finally in stock after a big ol' mailing screw up... This is really great, but they're | UK band of the year according to last issues readers poll, | still can't get over 
[ going like god-damn hot cakes. Getit now, it'll make your life meaningful again! | how amazing this is. Everything fits, it's perfect. Think BRAID / CAP'N JAZZ. 
fF 
®GET UP KIDS / COALESCE - split 7" (Second Nature)... £3.75 ®V/A - "Emo Diaries Volume 3" CD (Deep Elm)... £7.50 
; Well you all know how huge the GET UP KIDS are! On this the two bands | It's on Deep Elm, do | really need to tell you any more?! Okay, bands include 
ie cover each others tracks, and it works real well. Nice package all round really. | STARMARKET, SCHEMA, CROSS MY HEART + more. Back in stock now! 
VIA -"A Document Of Nothing” CD (Second Nature)... £7.50 V/A - "Back To Donut" CD (Very Small / No Idea)... £4.25 
JEJUNE, RAIN STILL FALLS, CYCLE, HARVEST, ENKINDEL, SURFACE, | Massive, brilliant cheapo compilation featuring PANTHRO UK, SWARM, 
MAINSPRING, AUTUMN and seven more. Amazing emo/ HC compilation. GRADE, ANTHEM 88, PUNG, RADON, SMALL BROWN BIKE + 26 more! 
@LEFT FOR DEAD - "Splitting Heads" CD (No Idea)... £7.50 ®PANTHRO UK UNITED 13 - "Sound Of A Gun" CD (No Idea)... £7.50 
“If you want the cabwebs blown out of your ears and a total adrenaline rush One of THE albums of '98, the human race is still to understand how amazing 
then snap this baby up." - Mel Hughes, Fracture #6. Huge discography comp. this album is. | play it almost everyday, it has everything, THIS is what punk is. 
@GRADE - "Seperate The Magnets” CD (Second Nature)... £7.50 ®CROSS MY HEART - "S/T" CD (Deep Elm)... £5.50 
Fantastic, intense and amazingly melodic hardcore on the totally unique Sec- | Back in stock! This sold like crazy, so | got more in... twice! XMH have every- 
ond Nature label. | like it so much | think I'll keep two copies for myself! thing; power, melody, emo HC feeling. Ignore Punk Planet, this is fantastic! 
®HOT WATER MUSIC - “Fuel For The Hate Game" CD (No Idea)... £7.50 ®V/A - "Bread, The Edible Napkin" CD (No Idea)... £5.50 
This is an older HOT WATER MUSIC release, from 1996. Everything about | HUGE compilation CD with BRAID, CHRISTIE FRONT DRIVE, RHYTHM 
I this just screams quality, from the music to the packaging, this is just vital... COLLISION; 32 bands in all, comes w/ 112 page NO IDEA #12 'zine. GREAT! 
| 
| VIA - "403 Compilation" CD (Schematics)... £7.25 @SECOND NATURE MAGAZINE #8... £3.00 
Pacakged as a 10 inch fold out booklet, this Florida bands comp fucking rules. Okay, here's the deal, this 'zine is the best looking ‘zine | have EVER seen. You 
DISCOUNT, HWM, REVERSAL OF MAN, and more; almost an hour long. need both #8 and #9 for it to make sense (kinda like those MRR double issues) 
*FAY WRAY - "S/T" CD (No Idea)... £5.50 @SECOND NATURE MAGAZINE #9... £3.00 (£5.25 for both issues) 
I'd have to call this indie punk or somethin’ like that. There's a track on here | Together they include ELLIOT, JEJUNE, DISCOUNT, BOTCH, DILLINGER 
called ‘Sounds Like The Pixies To Me’, you get the picture, it rules like crazy. ESCAPE PLAN, and more. Full colour card covers. Amazing, amazing, amazi... 
All Prices include postage in the UK. If you're ordering from elsewhere in the world, please add a sensible amount to cover 
postage. Large orders get free 'zines, stickers, posters and whatever else I have lying around! Cheques out to D. HOPKIN only. 
If you want to pay with US dollars, £1 = $1.70. If you send cash, conceal it VERY well. Also, STATE ALTERNATIVES in case we're 
out of stock, or you'll get a credit note. If stuff is in stock though, it's my aim to mail out your order the day it arrives. 
I know what it's like waiting forever to get a record in the mail so screw that, you' 1l get your stuff ASAP! - Cheers, Dave. 
PO Box 623 1 Cardiff 1 CF3 OZA, Wales 1 UK. E-mail: dave@dhopkin.demon.co.uk 


So here is Assembly Line list number two (updated). As you can see we got 
loads of great stuff in, and | can guarantee that everything here basically to- 
tally rules, or! wouldn't be selling it! Another thing, and | feel really bad about 
this, but the prices have had to go up slightly. Why? Because customs totally 
fucked me for import duty, tax and VAT on my latest orders. If | keep the prices 
the same as last issue, | may as well just jack it in now because I'll be loosing 
money, and that would just be dumb. BUTI don ‘t want you guys to have to pay 
13 quid for an independently released CD bought from an ‘independent record 
shop, so | figure an extra fifty pence or so is not that much of a big deal, yeah? 
| mean, | saw the LESS THAN JAKE “Losers, Kings..." CD ina shop for SEVEN- 
TEEN quid the other day - what the fuck is that all about? | urge you all to NOT 
pay seventeen fucking quid for a CD, ever, ever. No way sir, forget it! 

But anway, I'll end this diatribe of self pity by thanking all the people 
who have bought stuff from me so far, because it's you lot who have made it 
possible for me to expand this whole thing a little bit. Thank you all - Dave. 


®STARMARKET - "Calendar" CD (Deep Elm)... £7.50 
This was out a couple of years ago on Swedish label Dolores, but this version 
has been totally reproduced by John at Deep Elm and there's more tracks too. 


#®HOT WATER MUSIC - “Live At The Hardback” CD (No Idea)... £7.50 
This band is great, and this live CD is a cool as hell document of their music. 
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®LESS THAN JAKE - "Greased" CD (No Idea)... £7.50 
Holy crap, it's the musical "Grease" performed by LESS THAN JAKE! So funny, 
a perfect party piece. 'You're The One That | Want' is the choice cut here! 


®HOT WATER MUSIC / CLAIRMEL - split 8.5" (No Idea)... £6.00 
If you ain't got this you're stoopid, it's one of the best looking records I've ever 
seen, it's an awesome size, and both bands are incredible. A 'must have’. 


®STRIKEFORCE DIABLO - ""S/T" CDEP (Schematics)... £4.75 
Brilliant name, great packaging, fantastic music. More Floridian hardcore with 
an intense, tuneful edge that gets the blood flowing like a crazy man. Blimey! 


®PANTHRO UK UNITED 13 - "S/T" 7" (No Idea)... £3.50 
My favourite damn band of almost ever come forward with a 7" so amazing, 
words become meaningless. 'Spartacus' is on it, that's all you need to know. 


®ASSUCK - "Blindspot" 7" (Schematics)... £3.50 
| think this was out of print for a while, well here it is, back in print and complete 
with great poster too! This stuff scares the hell outta me, it's pure HC. Raging. 


@RADON - "28" LP (No Idea)... £6.50 
Currently on vinyl only, RADON will fill all your HUSKER DU yearnings. An- 


ee 


| have noticed a disturbing trend in the pages of Fracture that seems to be increasing in 
popularity each issue. Yes, that's right, football (that's ‘soccer’ to our American friends!) has 
been slipping and sliding it's way into this fanzine, leaving its disgusting slime all over our dear 
readers hands. And all | can do is but apologise for the soiled state of recent issues. 

I'm sure it was Mr. Remains who sneakily got the ball rolling (ho, ho) while my guard was 
temporarily down and, like lambs to the slaughter, it was the corporate media enterprises of 
Subjugation and Flat Earth that took up the challenge, responding as they did with cryptic, coded 
messages and complex graphics in their adverts. | must say right here and now that | disclaim 
all responsibility from any connection with this punk fanzine to football. If | had my way, football 
would be a swear word, liable for prosecution if spoken, even if mouthed without sound, and 
the act of (playing) would of course be a criminal offence. 

On par with Royalty, "Bob Monkhouse live at Oxford University", Anthea Turner and 
‘Pretty Fly For A White Guy’, football is the inescapable horror that tormented me throughout 
school, and indeed continues to do so, mocking my every movement through life. 

And so with that stinking mess well and truly laid to rest, | am happy to present you with 
Fracture number seven. Unfortunately | was the only one in the entire UK punk scene who 
wanted this to be the 'Anti-football issue’, so of course it isn't! Oh well... 

Stay a kind of pale grey to the bottom of your souls. 

Monk Dave, Cardiff, April '99. 


. 
REVIEW DEADLINE IS 20th OF JUNE; ADVERT DEADLINE IS 30th OF JUNE (these deadines are REAL!) FOR INCLUSION IN #8 
te 


PO Box 623 Fracture is now distributed in 100% DIY fashion by the following fantastic people:- 
UK: Crackle, Flat Earth, For Want Of, Overground, Household Name, Pigdog, Suspect Device, Subjugation, 
No Barcodes Necessary, Vinyl Japan, Bald Cactus, Weird, Surehand, Dave Stuart, Andras Millward, people 
CARDI - F, C F3 O7A from Scotland (Norri!) and more... / Sweden: Communichaos Media/ USA: No Idea, Icki/ Japan: Snuffy Smile. 
You can also pick up copies up at SCARPER! gigs and we will also be giving bundles to various touring bands, 
WAL  ® g Lp x to take around the UK and out to Europe, so have a look on the stall at any gigs you go to. 
3 Ernie - Monk Dave/ Bert - Russell Remains/ Children's Film Foundation - Mel Hughes, Dave Stuart, Dave Taylor, Anthony Palmer, 


Rae Alexandra, Icki Murrmann, Hilary Ellis, Kirstie Sutherland, Shoes, Sean McKee, Gaz Suspect, Helene Subjugation, Paul Resolve, 
Sean Tyler, Charlie Spleen, Trev HAGL and Dave Crackle. 


DISCLAIMER: All the views and opinions published in Fracture are solely those of the author and are in no way representitive of 
everyone at Fracture. Just because we've printed something does not necessarily mean we agree with it. 


COVER: It's red. Russ did it. | haven't seen it yet, but I'm sure it's fine!/ PRINT RUN: Five thousand copies. 
SS Sls 


$335 MAKE A RIDICULOUS AMOUNT OF MONEY! $$$$ 


Because Fracture now has a voluntary cover price of 25 pence/ 50 cents you can make a bit of money by 
taking a few copies off our hands for just the price of the postage (just check out the options below). You 
could even just sell enough to make your money back, and then give the rest away, securing you a place 
in the hearts of the kids as being one cool as hell mother fucker! There's absolutely no catch here. You pay 
postage, we send you ‘zines. You sell them, give them away or stick ‘em in some of your local shops, and 
all parties end up happy. Cool, huh? All cheques need to be paid out to D. Hopkin only. NO SALE OR RETURN 
either, sorry. “Please note amounts may fluctuate slightly repsective of page count. ; 


Great Britain | _ Europe | Rest Of World 


Delivery in the UK SHOULD take 
1-5 days, depending on quan- 
tity. Delivery in Europe on 150+ 
SHOULD take 5 days. Rest of the 
World and less than 150 to Eu- 
rope will be via Book Rate and 
may take quite a few weeks// 
Doubles on some of the prices 
are not typing errors, it's just 
the way the rates worked out. 
(NB: all $ are US only). 


£3/ $5 £3/ $5 
£7/ $10 £7/ $10 


SRE 
£10 


£30/ $50 £45/ $75 
300 copies:| £10 = [| ~—s£40/ $65 £90/ $150 


ADVERTISING RA’ 


Obviously we reserve the right to refuse any advert we 
damn well please, be it from racist, homophobic organi- 
sations or double page spreads for the latest 'Best 
Acoustic Offspring Album In The World Ever...'. Send this 
shit in at your own risk ‘cos we will basically keep your 
money AND burn your advert in a fun, drunken ritual. 


Creesete The Baby 
New Album - OUT APRIL 19th 


via Shellshock Distribution 
at all good stores 


MID PRICE 
(less than a tenner) 


Also Mail Order via 
SONICALLY SPEAKING 
Tel: 01444 246 984 


Music Mercia, 33 Sherborne Street, Birmingham B16 8DE. 
Tel: (0121) 456-5505 www.music.mercia.org DLPR2002 


camber planes mistaken for stars  starmarket emo diaries [Il compilation 
anyway, i've been there cd.$12 self-titled vinylorcdep.$9 calendar (full length) cd.$12 15 all new songs cd.$12 
LS 


16 song sampler cd $5 - three emo diaries comps (41 songs) $30 - also: appleseed cast, pop unknown, cross my heart, brandtson, more 
postpaid usa - credit-check-cash-mo - superfast service - europe/s.america add $2 - asia/ australia add $3 » canada/mex add $1 


post box 1965 new york, ny 10156 usa - (212) 532-3337 
order@deepelm.com - we sell direct - hear sounds on site 
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The headaches have been getting worse. You 
catch me now in a brief respite from the 
barrage of abuse that my brain is enduring at 
present. The lack of fluid in my meninges is 
causing my cerebrum to buffet the interior of 
my cranium and this causes immense discom- 
fort. In layman’s terms - my head hurts when 
I move. Consequently I have spent much of 
the past 48 hours lying on my back and this 
accounts for the lack of diary entries. In fact 
the journey home was so unpleasant I deco- 
rated the hard shoulder of the A52 with my 
lunch. Anyway, it is, as it were, the calm 
before the storm, so I’ll drop anchor and fill 
you in on the news. 

The news being not altogether good, 
mind. So Tringham comes in to see me, and 
thankfully she hasn’t brought Zobolovski 
with her this time. The Iraqi doctors have 
recruited a new member and there are now 
three of them, the new guy seems nice 
enough, but things get confusing when I 
realise that all three of them are called Moham- 
med. This is complicated by the fact that 
everyone likes to be on first name terms, and 
I can’t read the surnames on their badges. I 
know the chubby one is called Hamid, but the 
other two seem destined to remain Moham- 
med and Mohammed. This reminds me of 
Thompson and Thompson in Herges Adven- 
tures of Tin Tin for some reason. Anyway.... 
Tringham informs me that there are two 
potential donors for me, in the shape of two 
men in their mid-fifties. This is a good thing, 
but Tringham is hesitant. When pressed she 
informs me that my marrow type is extremely 
rare and final tests will need to be done top 
prove their suitability. She also warns that I 
may be too rare to ever receive a transplant. If 
this is the case then I will require a 2 year 
treatment program as an out patient. My 
response to this is a complete and utter 
unwillingness to accept facts and I pretend she 
hasn’t said this. Later, I digest it more 
responsibly, but I’m still insistent on receiv- 
ing a transplant. Someone has stolen my life 
and I want it back 

Not in the best mood today. Yester- 
day the doctors arrived en masse, about seven 
or eight at least, clad head to foot in quarantine 
gear. It appears that I am now so susceptible 
to infection that anyone entering my room 
should don a mask and apron. Anyway this 
created the impression of being attended to by 
an army of robots, particularly as I have 


developed an odd echoing sound in my 
hearing which gives peoples’ voices an oddly 
mechanical tone. Obviously I am aware that 
these procedures are for my benefit, but it 
does convey a kind of bubonic plague atmos- 
phere. It seemed particularly odd for my 
parents to have to wear masks, but for the best 
I guess... 

I sleep a lot at the moment which is 
both a blessing and a curse. On the one hand 
it passes the time, and it staves off the 
loneliness that characterises my day; con- 
versely napping during the day makes me 
even more tired and dependent upon further 
sleep. I also have disturbing dreams. Perhaps 
it’s the ambient sounds of the hospital imping- 
ing upon my slumber, but I usually dream 
about unpleasant medical scenarios. Today I 
dreamt that my treatment had resulted in a 
complete loss of my locomotive skills. I 
crashed to the floor whilst walking across the 
room, my head impacting upon a sharp corner 
causing severe injury. There was blood all 
over my hands and I woke up with my right 
arm paralysed by pins and needles. Not 
spooky or anything, just unpleasant. 

Sleeping in the day is unpleasant, but 
sleeping at night is worse. I feel an acute sense 
of isolation and loneliness at night, especially 
as I’m sleeping in a building full of strangers. 
It sounds like a bad chat up line, but just once 
it would be nice to have some company, to not 
have to wake up alone. 

Hey, feeling a bit more positive today. 
Derek, my travelling friend came over from 
Amsterdam en route to Zurich. His wacky 
Californian ways proved a hit with the medical 
staff and cheered me up a treat. I even 
managed to ignore the mask after a while. All 
my visitors have been wearing the masks and 
aprons, although a nurse admitted today that 
the aprons served a ‘mainly psychological 
purpose.’ So anyway big ups to Derek, and 
also Harriet for the natty mobile she con- 
structed for me. Happy Birthday to Jay. 
Gutted that I can’t make the party, but I guess 
there’ll be others. Thanks to everyone who 
called or visited in this rather difficult week. 

A melancholy day breeds a melan- 
choly mood. Dr Tringham didn’t sound 
positive about donors. I get the feeling that 
searching for a match is quite tiresome, and 
NHS doctors are overworked as hell. Antonio 
was pulling another 18 hour shift, for the 
100th day in a row or something and he had 
flu. I told him to go home (as much for my 
safety as his), but he wouldn’t. Tringham 
dissed him; in her day they did 165 hours a 
week don’t you know? So he stood on the 
other side of the glass and watched. I have a 
rash on my feet, sores in my mouth and blood 
in my toilet bowl. This is considered progress, 
and good progress at that. 

As I’ve mentioned before, I don’t 
enjoy nights in hospital much. When the lights 


go out, there is a period of silence as the 
inhabitants, sedated and exhausted drift off to 
sleep. I’m usually awake at this time, writing 
my diary, or reading perhaps. As I prepare 
myself for slumber the painkillers wear off, 
and as I close my eyes, the moaning and 
screaming starts. It’s not very nice, but it 
allows me to cry unnoticed. 

Well the last few days have been a bit 
of a mixed bag. I awoke on Friday to find that 
my tongue had swollen to fill my entire 
mouth. It was most uncomfortable; I couldn’t 
even put my front teeth together. On the 
downside this resulted in me being detained 
over the weekend, but on the plus side, Dr 
Zobolovski advised me to eat only ice cream 
for the next few days. I enjoyed this, though 
I am beginning to tire of it a little now. 
Fortunately the swelling has been reduced and 
I’m almost back to normal. Hopefully this will 
result in me being granted parole within the 
next few days. 

Ihave now not left my room, let alone 
the hospital in nearly two weeks. The staff 
and visitors still have to wear masks upon 
entering, and I have become ambivalent to 
this. Out of my window I can see that the 
transition from Autumn to Winter has been 
completed, evidenced by the sharp morning 
frost. I imagine the cold winds will feel most 
alien to my central heating accustomed flesh 
when I do finally step outside. I worry that 
when I leave here I may be allergic to the 
world. 

Well I’m back inside again. Spent the 
best part of a week at home only for my killer 
headaches to return again. It’s driving me 
crazy now; I can’t remember what it’s like to 
be healthy. It’s been three weeks since my last 
lumber puncture and I still can’t stand up for 
more than ten minutes at a time. In addition to 
this the time spent in a hospital bed has 
resulted in my leg muscles atrophying to the 
point where I find it uncomfortable to support 
my own weight, I am covered in sores and 
patches of dry skin, my neck aches, my gums 
bleed and I keep falling asleep. The depress- 
ing part is not being able to make use of my 
time outside of hospital. Going home isn’t 
much fun if you can’t get out of bed for more 
than ten minutes in every hour. As usual the 
Doctors’ remedy for my ailments is more time 
in hospital and more infusions of blood. I 
don’t see how this is going to stop my 
headaches. 

In a rather tragic way, I can see some 
good in being back in hospital. I admit that 
when I am at home I am tempted to over exert 
myself and this results in my oft-stated exas- 
peration at my symptoms. At least in hospital 
Ican relax and have some degree of peace and 
quiet. I’m worried that I may be becoming like 
the old people on the ward: Institutionalised. 
I may end up fearing the dangerous dirty 
world outside, and start inventing complaints 


Columns . Columns . Columns . Columns . Columns . Columns 


in order to spend more time in hospital. I’m 
suspicious of the old people here. They talk 
only amongst themselves, and in a language 
I can’t understand. They are all plotting 
against me. 

So the doctors came round yesterday 
to assure me that some progress is being made 
on the mysterious cause of my headaches. 
Zobolovski told me that a CT scan would be 
necessary to examine my brain and make sure 
everything is in order. This would be under- 
taken forthwith. So I spend today sitting about 
my room patiently awaiting the call that would 
summon me to the scanning room. By the 
evening nothing has happened, so I grab a 
passing nurse and ask if perhaps someone had 
forgotten to alert me to my appointment. Not 
so. It appears that the machine is in frequent 
use and as I ama low priority, lam effectively 
on ‘standby’ like with aeroplane tickets. No 
one knows when my scan will be, and no 
appointment can be made. I have just spent a 
whole day in hospital, and a good amount of 
taxpayers’ money for no reason. In keeping 
with my lack of medical treatment, the tel- 
ephone lies silent. 

I’m not having the best time ever. I 
woke up on Friday just knowing that I was 
going to be ill. A shower couldn’t shake this 
grim clairvoyance, and I awaited the fateful 
moment. It came around | 1am when I puked 
my liquid breakfast up into the toilet. This 
was accompanied by a splitting headache. I 
repeated this act a few hours later, but 
produced only sunflower yellow bile. Not 
pleasant. None of the doctors seemed too 
interested when I toldthem. The results of my 
CT scan came through and thankfully I am not 
suffering from any bleeding of the brain. I 
imagine this to be most unpleasant. This leads 
the doctors to the conclusion that my head- 
aches are migraines. I’m not so sure as they 
occur whenever I stand up, and this is a rather 
unusual thing to be allergic to. 

So they send me home on Saturday 
and true to form my headaches return. The 
pills prescribed by the Doctors have no effect 
whatsoever. Can you imagine how depress- 
ing it is to not even be able to walk to the 
bathroom without an explosion of pain across 
the forehead? This gets me rather depressed as 
I spend the entire evening on the couch. I 
wake up on Sunday and resume my position 
there. 

I’ve got to the point now where I can 
almost forget that I have leukaemia, as the 
headaches seem a more pressing concern. | 
hate to harp on about this, but an allergy to 
movement is a hard thing to bear. I have an 
appointment with Dr Tringham on Wednes- 
day and I’m going to press the issue as 
strongly as possible. I can’t carry on like this. 
I haven’t had chemotherapy in nearly a month 
now, and I’ve still got these hideous side 
effects. How much longer is this going to last? 


As you probably know by now, the writings 
above are taken from my diary, which chroni- 
cles my treatment which I am receiving for 
Acute Lymphoblastic Leukaemia. If you would 
like to know more about my progress, email 
me: shoes@clara.net 


rae alexandra 


I’m not entirely opposed to cosmetic surgery, 
but it seems to be getting closer and closer to 
home. My mother is planning on having a face 
lift and it isn’t just a passing thing. She’s even 
visited a plastic surgeon for a quote. Plus, my 
best friend’s sister just paid over £2000 for a 
nose job. 

The idea of women volunteering and 
paying vast sums of money to have their 
bodies mutilated in order to come one step 
closer to the male ideal of what a female 
should be, however, concerns me a lot. I 
realise that all men have different tastes and 
that some of you aren’t all that bothered about 
the difference between a size 12 anda size 14, 
but the increasing number of men I see 
wearing t-shirts that have slogans like “NO 
FAT CHICKS” on them are doing a lot of 
damage to a lot of girls’ self esteem. If there 
are any idiots reading this who own one of 
those t-shirts and hadn’t thought about it 
previously, firstly it's NOT FUNNY, and 
secondly your chances of ‘pulling’ (be it with 
a ‘fat chick’ or not) will be vastly reduced if 
you choose to wear your oh so cool item to the 
latest hip night spot. And if there are any girls 
reading this who feel the same way that I do 
about misogynistic t-shirt slogans (the “Watch 
More Porn” ones don’t doa lot for me either), 
then tell the men who are wearing them. Catch 
them off-guard, and watch them squirm when 
you tell them nicely and calmly why you think 
they are scum. One guy I approached recently 
(another “No Fat Chicks” culprit) actually 
apologised and changed his top in front of me! 

Anyway, back to plastic surgery. I 
realise more and more men are doing it these 
days too, and this bothers me just as much, 
but I’m focusing on women because, let’s 
face it, the pressures women are under to look 


good far exceed the pressures that men are © 


under. Besides, I don’t know one man who’s 
ever expressed an interest in going under the 
knife whereas half the women I know would 
love to. And who can blame them? A quick 
fix solution for all those ‘problem areas’ that 
we’re reminded of everyday by magazines, 
films, television and adverts. 
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Ask these women why they want 
plastic surgery (or why they’ ve already had it) 
and more often than not they’ll say they’re 
doing it “for themselves”. I think this is 
totally ridiculous. Why would anyone want to 
spend months, years even, putting money 
aside only to spend hours in an operating 
theatre (a place we should all surely dread) 
and come out in a lot of pain, wrapped up in 
bandages for weeks? Let’s be unrealistic for 
a second and imagine that the media didn’t 
exist - emaciated supermodels didn’t exist, 
big-breasted page 3 girls didn’t exist, fashion 
pages didn’t exist and images of trim house- 
wives discussing washing powder didn’t 
exist. Ideals hadn’t been created and weren’t 
being thrust upon us every waking moment of 
the day. I hardly think that those people lining 
up to have plastic surgery now would still be 
having it done “for themselves”. 

But, in all the cases I’ve come across, 
these women really do believe that they are 
doing it for themselves and I can understand 
this to an extent. The idea that someone could 
someday make me comfortable with my own 
body is an extremely appealing one, but I’m 
of the opinion that the reason so many women 
feel so self -conscious is because we’ re made 
to feel so inferior every day. Quite simply, the 
vast majority of us just don’t measure up 
physically to the ideal. 

While discussing her sister’s nose 
job, my friend defended her sister’s actions, 
when I questioned them, with the argument 
that I wear make-up and really that’s no 
different to having plastic surgery because it’s 
all about vanity. Yes, I do wear make-up, but 
make-up washes off, scars don’t. Make-up 
doesn’t damage my health, silicone implants 
could. I’m not suggesting that trying to look 
ones best is a bad thing - I just don’t believe 
it’s necessary, much of the time, when 
women do go to the length of having plastic 
surgery. My mother does not need a face lift 
or laser treatment, or whatever the hell else 
she wants done. She looks fifteen years 
younger than she is as it is. Fir her to have 
plastic surgery is absolutely absurd to me, and 
I don’t think she’s really thought about why 
she is doing it. In fact all I’ve managed to get 
out of her so far is “I’m doing it for myself”. 

As I said before, I am not totally 
opposed to cosmetic surgery, I’m just won- 
dering if people consider it in as much depth 
as they could before rushing ahead and 
changing their bodies forever. At the end of 
the day it’s all personal choice, but all the 
women I know see plastic surgery as a quick 
way to solve all their: confidence problems 
without questioning the wider issues. Almost 
all the women I know have had, at some point 
in their lives, some sort of eating disorder 
(and it’s not like my friends are all abnormal 
or psychotic or anything, this stuff is more 
common than a lot of people realise). An 


extreme example is one friend who was 
Bulimic for 8 years before anyone even 
noticed. She didn’t think there was anything 
wrong with it because she’d be doing it from 
such a young age. On a slightly less serious 
side, most girls I know have, at some point, 
had bouts of inducing vomiting or just starved 
themselves for months. I'm no exception. 

Don’t get me wrong, I’m not anti-diet 
either - if someone is actually overweight and 
wants to do something about it then that’s 
fine. It’s probably the healthy and sensible 
thing to do. All I know is that every single 
woman I know has, at some point, talked 
about “needing” to lose weight. I can’t think 
of many women I know who actually need to 
lose weight. I don’t know any females I 
would consider to be obese yet they all want 
to lose weight, and it certainly isn’t for health 
reasons either. Some take diet pills, some are 
on slim-fast or soup diets, and one of my best 
friends even has electric shock treatment to 
her thighs to lose weight (though there’s no 
visible difference as far as I can tell). Women 
I know, who I would consider the epitome of 
female physical ‘perfection’ also talk about 
“needing” to lose weight, or “needing” larger 
breasts, while all the less physically perfect 
females comment on how if they looked that 
good, they wouldn’t diet. I bet they would. 

My friend’s sister with the new nose 
job still isn’t truly happy with her new feature 
because it’s “not quite small enough”. This is 
my point, it’s never enough, and that’s how 
eating disorders work too. he more weight 
you lose, the more you want to lose because 
yes, finally you’re succeeding and you can be 
all you want to be. I imagine plastic surgery 
to be addictive in exactly the same way. 

I would just like to see more women 
questioning why they want to lose weight, not 
just how they can do it, because it’s only by 
acknowledging those things that make us feel 
so awful that we can come any closer to 
combating our insecurities. I realise that, as a 
20 year old woman, being comfortable with 
one’s own body isn’t all that easy sometimes, 
but I’m of the opinion that if women stopped 
worrying about how much they weighed, 
stopped competing with each other and stopped 
trying to conform to an out of reach ideal, 
we'd all be a lot happier and probably a lot 
healthier. Plastic surgery may come some way 
to combating our inferiority complexes, but it 
takes away part of every individual who 
chooses it. I don’t want my mother to be 
ashamed of her wrinkles, they’ rea part of her. 

Women don’t enjoy worrying about 
their weight, often it’s something we’ ve been 
taught to do and, for many of us, it’s built into 
us and has always been there. I saw a slogan 
ona t-shirt recently made by a company called 
‘One Angry Girl’ recently, it said “Start A 
Revolution - Stop Hating Your Body”. That’s 
a lot nicer than “No Fat Chicks”. 


Tom Fowler 


“It’s great going to University, you get to 
meet a class of people who you would only 
otherwise meet if you were kicking the fuck out 
of them at a nightclub... Hummm, four 
people laughing, everyone else staring at 
them, scared shitless.” - Some comedian 
called Alex somebody, funny bloke. 


Hello again from the most hated man 
in Fracture (as ever I have been doing the 
usual round of nothingness of any use, 
drunkenness, a bit of direct action, complain- 
ing, and other lefty flapping about on stalls, 
with stupid petitions et al. Though I would 
say that most of all this stuff gets me fired up 
and all that, I often think why the fuck do I 
bother, but then every so often I get a positive 
response off someone and that keeps me 
going. Anyway on with the show. 

On the issue of violence, normally I 
wouldn’t raise such an old chestnut as the 
fluffy vs. spiky debate, however considering 
the feedback I tend to get from my contribu- 
tions to this ‘zine it seems most of the 
readership is not familiar with much of the 
Anarchist mainstream debate. Okay, recently 
many people have commented to me that as 
someone who is anti-war I should be pacifist, 
and indeed I wouldn’t be writing this if I 
didn’t see their point of view. My belief in 
violence as being the only real option of 
causing a change in the balance of power 
towards the mass population is not complete. 
I would much prefer a non-violent cross over 
or at least one where hardly any killings (in 
comparative terms) took place (see the story 
on Riot/Clone’s ‘To Catch a Little Bluebird’ 
album for an example of this). However, the 
means of this is reliant on a specific set of 
circumstances to come about, which seem 
unlikely. In truth civil war is the only event I 
can foresee as resulting in a true anarchist 
society (if anything ever is, I must say I’ mstill 
cynical). I would say that I have no 
problem with pacifists, indeed by definition, 
lots of them are nice people and though I do 
not profess to be a pacifist myself I act as one 
for 95% of my time, I haven’t had a ‘street- 
brawl’ in years, yet I have a massive problem 
with fluffy types who consider it too be their 
duty to defend coppers, unmask rioters, sit 
down around rock throwers, or name names. 
These people are no better than scum they’re 
helping, as sure as Blair is a Tory, you’ll see 
them on the side of the state when (and if) a 


revolution kicks off. Thankfully the pacifist 
tendency has been pushed back over the last 
twenty years or so amongst the mainstream 
‘class-struggle’ anarchist movement, thanks 
to the actions of groups like Class War, but 
among the greens it would seem the fluffies 
are still out in force. 

In Do or Die #7 there is a letter from 
an “Oxford Aunt’ who makes some legitimate 
points about the problem of uncoordinated 
violence at the Newbury reunion, with some 
people trying to push a van down a slope 
whilst others were underneath, but also that 
several protesters demasked several others. 
What the fuck these people think they’re doing 
is beyond me. Recently at the Waterloo Cup 
protest a representative from The League 
against Cruel Sports had a go at me for being 
masked up. In that case no violence kicked 
off, however should it have I would have been 
far more comfortable with no-one knowing 
my identity. However the issue of co-ordina- 
tion is a problem area, the Poll Tax riot is a 
perfect example of the lack of organisation so 
that people hurling rocks at the police were off 
target and hit other rioters leading to the 
slogan ‘brick throwers to the front’. These 
sort of examples have been used to promote 
non-violence by many pacifists. Yet as I see 
it these factors show we need to recognise 
violence as part of protest culture and make 
proper moves to create a movement that is 
trained in the arts of street-fighting and guer- 
rilla warfare. 

For example how many of you are 
able to use weapons? or even simple hand to 
hand combat? If we are ever going to get 
serious about changing things we’ re going to 
have to start to be willing to take the plunge. 
If you’re into reformism this is clearly coun- 
ter-productive, but if we want a free society 
then wearing revolutionary slogans on T- 
shirts isn’t enough, we’ve got to go out there 
and grab it. I don’t advocate you go out and 
blow away a bunch of cops, but it’s time we 
started to wise up a bit more about what a 
revolutionary culture requires. One thing II 
never understand is why we all insist on 
wearing ‘arrest me’ anarcho gear at demos and 
riots, (this includes me mind you) is there an 
easier way for us to be recognised by the 
cops? 

At the anti-CJA riot in London when 
one bloke, dressed in jeans and a Manchester 
United shirt fooled the police by acting inno- 
cent getting passed the police lines turned 
around chucked a bottle at the cops gave the 
two finger salute and ran off. If we are to 
begin to make real headway into successful 
Opposition to the system that perverts our 
lives we need to learn how to take the state on, 
even on a small scale. Violence is not, as 
people would have us believe, the preserve of 
the fascistic, it’s a tool and like any tool needs 
to be used correctly. 
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Anti-Fascism. 
Of late I have become a bit concerned about 
the relevance of anti-fascism, there seems to 
be a tendency among the radical left to concern 
itself with chasing a few fascists around their 
local city and ignore the greater struggles of 
resisting the state. However anti-fascism is an 
important task. That said it is a single issue, 
it should be recognised that the point of anti- 
fascist activity is to get rid of the extreme 
right, not in order to sell a party line. Hence 
I think that the Anti-Nazi League is a pile of 
stinking donkey cum. Waving placards and 
desperately trying to gain members of the 
Socialist Workers Party is fucking pointless. 
I’ve heard tell of an SWP hotline that was set 
in the early 80’s that people in ethnic areas of 
Bristol to ring if they suffered a racial attack, 
the SWP promptly did nothing and hotline 
was merely a PR stunt in order to look like 
they cared about such issues as part of there 
ongoing, never-ending recruitment drive. It’s 
to-the-point action that is effective Anti-Fas- 
cist Action are probably the only organisation 
in the UK that takes on the extreme right in an 
effective way. Boneheads need a kicking not 
shouting at. One of the most attractive things 
of anti-fascism for a lot of people is that it is, 
to a degree, state sanctioned. Groups such as 
Searchlight have the government on their side. 
It is populist to be anti-fascist. However, it is 
clearly ridiculous for Anarchists to associate 
themselves with the state machinery who will 
as soon as any fascist ‘threat’ is gone turn on 
us (it seems they don’t wait that long in most 
cases). Furthermore the state claims a mo- 
nopoly on political violence and they would 
not tolerate us taking the fight to the fascists. 
As I have pointed out in the above 
article, violence is not fascist, it’s a tool and 
a good anti-fascist tool at that. Extreme Right 
parties admit themselves that it’s the street 
presence of militant (read violent) anti-Fas- 
cists that keep them off the streets. In short, 
if your gonna get involved then support 
people who are on the same side as you 
politically (though seeming by much of the 
readership that’s not the anarchist movement 
- JOKE) , and even though Anti-Fascist 
Action is mainly supported by Communist 
groups, they are organised ina non-hierarchi- 
cal way. Leastways, if you need convincing 
about the danger of fascist groups, just think 
of the level of support that the extreme right 
can whip up in other parts of Europe, where 
anti-fascists aren’t as together. With Euro- 
pean election and devolved parliament elec- 
tions coming up and seats being contested 
both by the National Front and the British 
National Party (possibly by the International 
Third position and National Democrats too) it 
is possible you will see an increase of Extreme 
Right activity in your area. AFA produce a 
quarterly Magazine called ‘Fighting Talk’, 
available from the London address for £1.50. 


Anti-Fascist Action are active all around the 
country, and local AFA branches can be 
contacted at: Birmingham, Wolverhamp- 
ton, Cardiff - PO Box 3311, 25 Howard 
Road East , Birmingham B13 ORZ. Leicester 
- PO Box 320, Leicester LE1 SWS. Notting- 
ham - PO Box 192, Nottingham NG1 1FJ. 
Manchester, Bolton, Lancaster - PO Box 
83, South West PDO, Manchester M15 5NJ. 
North East - PO Box ITA, Newcastle, 
NE99 1TA. Liverpool , Preston - PO Box 
110, Liverpool L69 8DP. Wigan - PO Box 
17, Wigan WN6 7FD. Edinburgh - PO Box 
421, Edinburgh EH11 1QD. Glasgow - PO 
Box 797, Glasgow G1 5JF. Bristol - PO Box 
1076, Bristol BS99 1WF. Exeter - c/o The 
Flying Post, PO Box 185, Exeter EX4 4EW. 
Ipswich, Colchester - PO Box 87, Ipswich 
IP4 4JQ. London, Kent, Brighton, Shef- 
field, Southampton, Surrey, Herts, West 
Yorkshire - BM 1734, London WCIN 
3XX. Oxford, Norwich - PO Box 854, 
Oxford OX1 3US. Ireland - PO Box 3355, 
Dublin 7, Eire. Hotline: 0976 406870. 


In Defence Of Christian Anarchism. 

Okay, last issue I was voted the 3rd worst 
thing in Fracture - this did not surprise me, I 
suppose I am the most outspoken person in 
the ‘zine, however the reason given in the poll 
was my Christian Anarchism. At first I found 
this strange, I had only ever mentioned it in 
passing once, I hadn’t explained my beliefs in 
any way. I haven’t used it as a means of 
judging people (I use other things for that, he 
he) I was therefore miffed as to why it was my 
Christian Anarchism rather than my classism 
that had inspired people vote me what was 
basically the worst thing in the magazine 
(nothing doesn’t count, and I do a column, 
so..). I asked this very question on the 
Fracture forum on the internet, the response 
was based around the fact that the Church is 
an oppressive institution or that religion “just 
isn’t true’. Iam sympathetic to both points of 
view, I was bought up an atheist by my Dad 
and surrounded with Pagan stuff by my 
Mum, I am new to Christianity. Firstly I am 
against the church, in the past organised 


religion has done some fucking evil things and, 


I support none of them. Just because people 
with similar beliefs as me are scum doesn’t 
mean the beliefs are bad. It’s like Animal 
Liberation, I believe in it but I do not agree 
will all the actions of militant liberationists. 
Secondly as to the point that religion just isn’t 
true, so? What the fuck does it matter to you 
if it is or not. I believe we should all be free 
to believe in anything which is non-oppres- 
sive to other people. If you wanna be a atheist, 
a Pagan, a Buddhist, or whatever. Unless 
you’re one of them damn zealots or anti- 
theorists which insist on shoving their ideas 
down peoples throats I don’t mind. So ’ma 
Christian Anarchist, so fucking what? I have 
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no desire to argue this one out with anyone, 
you can harp on that Christianity and Anar- 
chism are incompatible until you’ re blue in the 
face, its up to an individuals choice what they 
think on matters of spirituality. 

In the Summertime, when the weather 
is high I love the summer, free festivals, not 
so free festivals, punx picnics, beer in the 
park, demos with decent weather and no 
football on in the pub (unless there’s a pissing 
world cup like last year) Also this year we 
have the added bonus of the Rugby world cup 
which Wales are going to fucking win. I urge 
all readers to got out in the daytime more 
often. I’m sure you don’t need telling about 
the classy nature of festivals (especially free 
ones), maybe its the fact I was carted round 
‘em all as a child by my Hippie parents. I will 
not be going back to Glasto this year I dunno 
but the feel of the place was starting to change 
last time I went a few years back, and now at 
nearly £100 a ticket they can fuck off. But I 
will be attending as many of the cooler non- 
commercial ones (hopefully plenty of Folk 
ones too, don’t mock, Folk is fucking quality) 
and I might even be tempted by Holidays in 
the Sun, you never know, it may be a sad old 
punks knees-up, but it sounds a good laugh 
and is a damn sight more worth it than pissing 
off to Reading to see a day of ‘warped tour’ 
bands. Leastways_ go to all these social 
gatherings of weirdos and consume plenty of 
drink and drugs (unless your sXe maaan, in 
which case, um... don’t). That’s it again, my 
Liverpool address will be null and void by late 
May as I leave for a summer of fun and 
frolics, so you’re best off just with the 
Newport one, by the same token the e-mail, 
though in existence and you can send me 
messages, I won’t be replying until September 
at the earliest. Get in contact for whatever 
reason, it doesn’t just have to be because you 
violently disagree with everything I say though. 
5 Tunnel Terrace, Newport, South Wales, 
NP9 8JP // PoOu808e@liv.ac.uk. 


ARE MY 
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GOD! 
Greetings from THE TOON, where men are 
men, and the women are even worse! I’m here 
to savagely amuse you and to make TOM 
FOWLER look like your VERY BEST 
FRIEND by comparison! 


SPEAK ENGLISH OR DIE! 
There’s been a lot of debate recently about 
whether people should utter such phrases as 


“Y'all” and “Go Figure”, but to me, the 
bottom line, and final words on the matter 
must be - “IF GOD HAD MEANT US TO 
SPEAK ‘AMERICAN’ HE’D HAVE 
GIVEN US SMALL COCKS”!! Your fe- 
male readers will be monitoring future issues 
closely! 


THE BUDGET 

So how did you fare? I’m fucking EC- 
STATIC that the £100’s I’ve paid in indirect 
(petrol, etc) taxes are enabling GORDON 
BROWNSHIRT to reduce CORPORATION 
TAX! Suddenly all the hundreds of compa- 
nies that have packed up and fucked off over 
the past year have all come back. Maybe not. 
But let’s be realistic, the Chancellor has to 
raise tax from SOMEWHERE so why not... 


A ‘SUPERMARKET IDIOT’ TAX? Where 
sad bastards who queue up to shop at 8am in 
the morning would have to pay an entrance 
fee. To people that anti-social, not even an 
IRA bomb would stop them, so it would be 
the biggest winner since tax on tabs (‘fags’ to 
all you soft southerners). 


A ‘COUCH POTATO’ TAX? Whereby 
SHIT telly programmes require a decoder to 
view. Highest premiums (of course) for 
BLIND DATE and RICKI LAKE. Money to 
be reinvested ina channel for superior beings, 
which will feature the likes of Mark Thomas. 


AN ‘OFFENSIVE CLOTHING’ TAX? I 
would be considerably more tolerant to people 
wearing baggy strides and Converse boots 
if I knew they were being HAMMERED for 
it, and the money used to cut alcohol. So come 
on, Gordon. 


A ‘RAVE’ TAX? Kids spend millions on 
drugs, and pay FUCK ALL tax. This way we 
could make sure they don’t get away with it. 
Tax the records! Tax the CD’s! Tax the Raves 
themselves! KICK THEIR FUCKING 
HEADS IN! Oops, that’s not part of mon- 
etary policy, just got a bit carried away 
there... 


LEGALISE PROSTITUTION AND TAX 
IT? No reason, just that I might get a job as 
an ‘investigator’... So there you have it, 
Budgets could be useful. 


A JOKE 

A pop-punk fan goes on “Who Wants To Be 
A Millionaire?” Chris Tarrant sez, “And your 
name is...?” and the pop-punk fan sez, “Can 
I ask the audience, Chris?” BOOM BOOM! 


ABANDON YOUR CLICHES 

The title of this part is nicked from a SA- 
TAN’S BOTTOM song. They were from 
Durham in the late ‘80’s and their name was 


a pisstake of grown men who would grow 
their hair like girls and go, “Woaargh!!!” 
Anyway, they weren’t very pretty musically, 
but their stage show was TREMENDOUS! I 
remember one song, “Backstreet Abortion’, 
during which a makeshift foetus was ripped 
from a ‘pregnant woman’ and smashed around 
the stage by a mad doctor. So not only were 
they slagging the freaks that make up the 
religious right, they would also, had publicly 
allowed, have offended the same idiots that 
caused them to write the song. The moral of 
the story is YOU CAN BE IMAGINA- 
TIVE! If you are a POP-PUNK band you DO 
NOT HAVE TO wear distasteful clothes and 
sing lyrics resembling the letters page of “Just 
Seventeen” magazine! If you are an OI! band, 
you DO NOT HAVE TO live up to The 
Sun’s stereotypes, nor punctuate each line 
with “Oi!” 

It’s time to break out of this ghetto - 
write good SONGS! Perform them with 
bollocks! Cause a RUMPUS! Flood the 
media with notoriety and create a stage show 
that no fucker will ever forget! 


THE JOYS OF PARENTING 

Another thing that pisses me off is people who 
have kids then turn (almost instantly) into 
everything they’ve ever hated. Iam proud to 
say I still live on a staple diet of OI! and 
PUNK ROCK! and always will! And you’ll 
be worried to know that little Lewis is a chip 
off the old block - nicking tins of Olde 
English from the bin and trying to drink ‘em, 
and I’ve even got him trained to raid mum- 
my’s purse and bring the coins into my 
‘badge’ room, where they, er... get ‘lost’! 
Only 4 years now until the local infants school 
is subject to a black market sweets racket... 


That’s about it for now, duo until next time, 
BURN THAT RAVER! 


*All Ravers should address their letters to: 
Trev HAGL, 75 Briardene, Burnopfield, 
Newcastle-Upon-Tyne, NE16 6LJ, UK. 


Factories are lonely places to work and that 
comes across in Mr. C’s collection of stories, 
Peepshow (50p + AS5 sae from For Want Of, 
PO Box 47, Bradford, BD8 7TX). It made 
me think about the time I spent working in a 
factory in America three years ago. I was at 
university and worked in the States under 


BUNAC’s Work America club - a kind of 
student exchange programme. I didn’t need to 
work for long as I’d saved up for rent and 
living. What I earned would be extra spending 
money in Mexico, where I was headed in 2 
months’ time. I found somewhere nice to live 
and scouted around for a job. My “room” 
mate suggested I try the country club as there 
were big tips to be had. I cycled down there 
(on my rented bike) and filled in a form, 
although they had nothing going. Some cute 
young handy man called Yost offered to give 
me a lift back in his truck, which was a relief 
(it was a long way uphill and hot) although in 
retrospect it could have been ina bad idea. We 
swapped phone numbers anyway and I avoided 
his calls. 

In the end, after looking at waitressing 
but thinking I wouldn’t be too good at smiling 
all day, I joined a temp agency and started 
work at a hi-fi manufacturer’s. I had the very 
exciting job of counting screws to supply the 
(mostly Russian) women who put together the 
electronics. I worked four 10 hour days, 6 till 
5, and it took me an hour to cycle there too. 

Being English and female I was a bit 
of a novelty in the stock area. A lot of the 
Russians wanted to talk to me about what 
England was like. One asked if it was like 
America, where everyone smiled, but mostly 
they just wanted to hear my accent, and very 
few spoke English anyway. I was also one of 
two women working among 20 men and got 
much unwanted attention as a result. 

Tony was tanned and blonde, worked 
in roofing most of the time and lived in the 
nearby state capital, Oregon’s oldest town. It 
looked quite pretty in pictures and he was 
adamant that I go there but I didn’t fancy it. 
He drove a rusting pink Ford Mustang and 
fitted my stereotype of hick quite well. He 
kept offering me a lift home, and I accepted 
one time when my bike had a puncture. We 
put it in the trunk and on the way back we 
stopped off for a Big Gulp at one of those 
seedy 7-1 1s, a taste of real America, and I let 
him drop me off somewhere near the house 
rather than right outside. 

Tony’s repeated advances began to 
annoy me and I started avoiding him in the 
corridors. It was getting unbearable and em- 
barrassing and I was thinking of leaving. 
Then Bob, another co-worker, informed me 
that Tony reckoned I was a lesbian because I 
wasn’t interested in him. I just thought what 
a wanker and wondered what else he was 
saying. Somehow the supervisors found out 
and sacked him. One of them said to me, “/ 
don’t know what it’s like in England, but in 
America you could sue us.” 1 was a bit 
shocked that they could sack a temp but 
relieved all the same; if he hadn’t gone, I 
would have. I was a bit worried about how he 
would react and was glad he didn’t know 
exactly where I lived. Today I feel bad for 
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letting them get rid of him so easily ... I could 
get another job no problem but it might have 
been another story for him, although I think 
the supervisors used it as an excuse as he got 
very little work done. At my next job I told 
them about it and they chided me, saying, 
“Well we’d better watch what we say around 
you!” Tony reappeared after the weekend 
only to be reminded that he didn’t have a job. 
I was nervous when I saw him on his way out 
but he wasn’t angry. He said, “No hard 
feelings”. 

Bob was trying to get me on his side 
by passing on Tony’s lewd comments. He 
was certainly sly but the only person I really 
talked to. A little older than most of us, he told 
me a story about his arm which had a huge 
scar on it. He had been drink driving and 
ended up having a massive accident. He was 
lifted out of the wreckage in a helicopter and 
was in hospital on life support for weeks. 
MediCare covered his bills because he wasn’t 
insured. He didn’t glamorise it and seemed 
aware that he oughtn’t to drink drive but the 
way he told it was a bit strange. But it was just 
his dead pan tone of voice. He had a crush on 
me or something and kept trying to get me to 
go for a drink with him, although I had the 
perfect out being underage. 

He was good at the job and quicker 
than me. He always grabbed the scales first 
thing in the morning, so I often found myself 
sitting with him for convenience’s sake. He 
told me a story about his dog, and although I 
found it a bit freaky at the time, I’m more 
shocked now. His dog apparently became ill 
and his father asked him to put it down. He 
got out his gun (which he of course referred 
to by number) and shot the dog in the garden. 
Only, he looked away while doing it, and the 
dog ran off (lucky mutt). Although it never 
came back, his father must have seen it in the 
neighbourhood because he was angry at Bob 
for doing a bad job. So, Bob continued, next 
time he had to shoot a dog he tied it to the tree 
and didn’t miss. . 

We sat together at breaks and he 
would heat up three Whoppers during the day 
which he bought first thing in the week and 
kept in the fridge. Ten at 99 cents each - a 
bargain. There was this Christian guy, who 
hada crush on one of the Russian women who 
was teaching him some Russian. He collected 
illustrated bibles and brought in some of his 
collection once. I think he’d paid $200 for one 
and got excited about auctions and things. He 
was a bit of a sad stereotype, 25-30 with 
glasses and no life. He was saying how hard 
it was to meet ladies and we wound him up 
about it. Bob asked him if he chatted ladies up 
in the laundromat, and he said he wasn’t 
interested in “that sort of lady” and we were 
like “what sort of lady.?”. He said the type that 
would go on a date with someone who chatted 
them up in the laundromat. We had a joke 


ame et 


about him being snobby and he got really 
uptight. Bob said, “Are you telling me you 
don’t chat up ladies in the gas station?” 
“No!” “What about at the local store?”. 
“No!” It was amusing until I realised that’s 
what Bob actually did. He wasn’t joking! 

I got chatted up in the bookstore 
actually. These Americans must be desperate 
sorts (or will try it on with anyone, any- 
where). I’d heard that the coffee shop there 
was quite a pick-up joint and avoided it. I 
didn’t think that while I was looking at the 
psychology books some guy would come up 
to me and say, “So, do you like psychology, 
then?” “Uh, yeah,” “Hi, I’m Jack. How are 
you?” “I’m fine. How are you?” “Oh just 
great. What’s your name?” “Hilary” “So do 
you like jazz?” “Erm, no” “Would you like to 
go for a drink sometime?” “No, thanks” 
“OK, see you around then.” 

To top it all off, I got chatted up by 
a girl on a plane. She was about 17 and lived 
in Salem, where she worked in a rifle range. 
She said old guys there were always trying to 
chat her up. She had a boyfriend AND a 
girlfriend there and did I fancy visiting and 
staying over some time. I should really visit 
Salem. But I didn’t really fancy it and said I 
didn’t have time as I was leaving for Mexico 
in a couple of days. 

I’ve been back there twice since but 
it’s never been quite the same. However, if 
you get the chance to go, do. Meeting people 
in this way is such a strange adventure and 
character-building stuff! 


*Believe it or not, there is a Smitten fanzine at 
the printers as I write this. It’s number 6 and 
a split with Duhhh 10, on the theme of 
embarrassment and humiliation, with loads of 
articles and stories, as well as an interview 
with Burning Airlines. It’s 60p + A5 sae. If 
any of you are interested get in touch. 


Hilary Ellis, PO Box 17888, London, N19 
3PR, UK. hilaryellis@hotmail.com 


I’ve been living in London for one year now. 
I moved from the college town where I grew 
up and had spent most of my thirty years. I 
wasn’t particuarly happy or satisfied living 
there but friends were plenty and close to 
hand. I could go out on any given night of the 
week and run into someone I knew at any 
number of bars; it felt like “my town” and it 
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was what I knew. 

When I announced that I was moving 
to London I think I broke my drinking 
partner’s heart. Most of my friends were 
happy for me that I’d finally made the decision 
to go as I’d been threatening to for so many 
years. I think maybe they’d just had it with my 
“I’m moving to London soon, wait and see” 
line, but they were surprised. I’d always been 
prone to the fine art of procrastination - I talk 
shit, always - and finally I was going to do 
what I said I was going to do. 

It happened very quickly. A place 
came up one week, I talked it over with my 
partner (as in girlfriend partner not drinking 
partner) and the next week a deposit was paid. 
That following weekend I threw all I could fit 
from my personal collection of useless arti- 
facts into a VW van, enlisted the help of my 
father and my brother and uprooted from my 
hometown in one fell swoop. I had very little 
money, no job and no true friends here in 
London. Oh sure there were folks who I 
knew through the punk rock network, but 
none were people who I actually knew that 
well. But that seemed such a small deal, | 
wanted to be with my partner and that was 
that. Everything else could wait. 

Eventually I got a job, quit that, got 
another job quit that, then found an OK little 
number which I stuck with. I went ona great 
US and Canadian vacation, came back and 
carried on working. 

Then I realised I had some money 
problems, my overdraft was larger than my 
monthly pay packet, I was drinking too much 
again and I had started smoking cigarettes 
after having quit. I became worried about the 
mess that I was in and things started to fall 
apart. On the outside I did my best to keep up 
appearances, but inside I was starting to crack 
and I just started to feel this big old black 
cloud over my head. 

The first chapter of my depression 
was lethargy, chronic lethargy, sitting down 
in silence just thinking about really bad shit 
and all the bad things in my life, the money I 
didn’t have, the money that I owed, a lack of 
direction in my life and an overall feeling of 
futility and desperation. 

Everything became a hassle: the mail, 
the magazine work, the mail order label and 
anything in a social capacity. I missed my 
friends, people in whom I could confide. The 
people I know in London aren’t friends of the 
same calibre. 

I was losing my temper way too 
quickly, I became very cynical and hateful. I 
spent one day just sitting in the apartment, I 
had lots to be getting on with but I just sat, 
hour after hour, running over the dark thoughts 
in my head. Tears, self-pitying weak-assed 
fucking tears, the ultimate loser. 

When my partner returned from a 
day’s work all I could do was snap at her 


comments, verbally exploding all kinds of 
fucked up shit “I’m moving out”, “I can’t 
handle this anymore”, “You'll be better off 
without me” and more. I was so angry but the 
anger had no target except for myself and 
anger at oneself just bounces back in some 
other poor fucker’s direction. How the hell 
my girlfriend put up with all my crap is 
beyond me. I believe in true love and all that 
jazz but she went far beyond the acceptable 
limits that a human being in a relationship 
should have to tolerate. When I think of how 
I behaved at the time I want to go stick my face 
in a basin of boiled water. 

She always managed to calm me 
down, make me see some light, throw some 
common sensical logic my way. My despair 
turned to exhaustion and I’d sleep. But then 
I would awake the next morning back to 
square fucking one. 

I’d walk to the bus station in my own 
world, just blank thoughts in a shade of black. 
It felt as if a velvet shroud was encompassing 
my body, physically and mentally. I was 
feeling tired, dowdy, unfit and unwell. 

I noticed that I was becoming more 
hateful, people were really starting to bug the 
shit out of me. The overweight black mommas 
spitting phlegm lumps onto the pavement 
disgusted me; the dumbass North London 
teenagers with mobile phones talking absolute 
shite on the bus: “Ya marn, I’ be dere in like 
ten minutes ya kna?”, or just the fact that they 
would wait until the bus was approaching 
their stop and then phone someone to talk 
about nothing or in a lot of cases not even get 
through to whoever the fuck they were call- 
ing, but just press the cell phone to their ear 
as though it were a sign of being cool, cool to 
pay £60.00 a month in charges, for conversa- 
tions that are about as neccessary as another 
Bad Religion album. 

I would walk along the street wanting 
to smile one minute, cry the next and then I’d 
just want to kill. I had this incredible desire to 
rip some fuck’s face off with my bare hands, 
it was sick but I couldn’t control how I felt. 
Where are these people coming from in 
regards to social etiquette, mutual respect, and 
human decency? 

People were bugging me, from Turk- 
ish men leering at girls on the bus or the 
subway, stupid little kids trying to be hard on 
my street, teenage girls faking American 
accents, people who walked too slowly. The 
list went on, I was bugging out big time and 
about everything. I couldn’t even commit a 
simple domesticated crime like ironing clothes 
without getting in a tizzy, swearing and 
eventually burning myself through lack of 
concentration. 

I couldn’t sleep, and when I did all I 
could dream about was my life ending. Hang- 
ing myself seemed to figure prominently in 
these visions, unlike a lot of dreams that you 


can never recall come consciousness, this 
motherfucker would stick in my head for the 
day’s duration and bring me further down 
with every passing hour. I was sinking and 
fear gave way to a feeling of impending 
finality. 

During this period news filtered 
through that my grandma was dying of cancer 
and that my brother was really sick with some 
kind of clinical depression that resulted in 
bulimia and eventually anorexia. I was scream- 
ing at my folks down the telephone line to get 
a doctor out to him, pleading with him to go 
see his GP. Eventually I threatened to call my 
own GP (who was a friend of the family) and 
ask him to make a housecall with the possibil- 
ity of having my brother sectioned if he 
thought there was a health risk with my 
brother’s condition. I think this did the trick 
as two weeks later he finally went to the 
surgery, was prescribed a course of Prozac, 
the doctor signed him off from signing on and 
forced him to make regular appointments at 
the surgery. I think he’s a little better now but 
I was so fucking worried, scared and angry 
with the little shit back then that maybe is what 
helped me snap out of my own numb (and 
dumb) depression. 

One other ‘incident that may have 
dried my tears of patheticness and caused me 
to maybe smile instead was an e-mail I 
received from Monk Dave after having writ- 
ten him a fucked up piece of shit saying 
something like, “Jreally don’t believe that I’ll 
see the new year in, I’ve just fucking had 
enough of it all, etc. etc.” and Dave’s reply 
was, “Get off of that fucking trip man, I am 
seriously worried about this shit you’re 
saying,” and it dawned on me that I was being 
an asshole, to all those around me yes, but 
even more so to myself I needed someone to 
call me on my shit before I really fucked up 
and did something that I wouldn’t be around 
to regret. 

I made a concerted effort to chill out 
and it took a little while but I finally got there, 
just thought about the good things and learned 
to block out the bad. 

Perhaps that’s simplifying that epi- 
sode, but I can’t get too deeply into the whole 
depression trip, even from the perspective of 
an outsider looking in (or an asshole looking 
back) as I fear anything that may trigger that 
fucked up black cloud to come visit again. For 
the time being I am fine, I take each day as it 
comes and despite having mood swings that 
Marlon Brando would’ ve have killed for, I’m 
pretty much back on track and that’s good. 


Other junk. 


1. At present I’m heavily back into music, 
even if it is CHAMBERLAIN and most of 
you pussies can’t handle a little bit of melody. 
KILL HOLIDAY too! Yeah I’m getting old 


and this emo pop shit is starting to make sense 
to me. Then again I was, am, and will forever 
be a huge SMITHS and MORRISSEY fan so 
crucify me on the cross of whiney, pussy 
footed, over emotional and highly sensitive 
types. I can take the pain. 


2. My book has finally been published and a 
weight has been lifted from my shoulders. If 
you’re interested then details are available 
from SD Books, PO Box 295, Southamp- 
ton, Hants. S017 1LW. It’s a pro-job and 
priced very nicely. 


3. Hopefully all this backbiting bullshit will 
cease just a little bit. I’m sick of it; I think 
some of these moaning little fucks need to get 
a sex life. If you’re too ugly to pull a hog then 
buy a few top shelfers and just release a few 
pent-up emotions you stupid, time-wasting, 
attention seeking, slack-assed motherfuckers. 
If you don’t like something then change it, if 
you think it’s broken try fixing it, if you have 
a problem then talk about it. I’m saying no 
more on the subject - let’s just try and be cool 
people, huh? It’s nicer that way. 


4. If you need to find out more about anything 
that is written here then I can be contacted via 
the e-mail address: wangwolf@hotmail.com 


WAT TA LENT... SEAN 


meek 
oe 
mere ~ 


I don’t know why, but when I write I usually 
do it as lists, so I guess my columns are gonna 
be no different. I sit on the 8:30 every 
morning from Gipsy Hill and have these mad 
thoughts going through my head, and in the 
end they end up as a writing for a fanzine 
somewhere. Anyway, I’m Sean, I play in 
WAT TYLER, run Rugger Bugger Discs 
with Ben, who I have lived with for almost 10 
years, work in Rough Trade and play football 
three times a week, from which I get more 
pleasure from these days, and still consider 
myself an anarcho punk rocker - pretty sad for 
a 32 year old. 

I was having a conversation with 
Jamie, who [also live with, and he was saying 
how embarrassed he was when I was playing 
the OMEGA TRIBE “No Love Lost” album 
the other day, and we just got into this 
discussion about that era, and we both agreed 
it was a brilliant time to be around, but he said 
he was now embarrassed about the lyrics and 
music and he has moved on. I haven’t, and I 
wanted to share some thoughts from that time. 
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1. CRASS, they changed my life and I know 
for a fact they changed thousands of other 
peoples. They are one of the most important 
bands ever, for changing things. I often 
wonder what would have happened had I not 
been introduced to CRASS. Working in a 
bank, married, house, etc. CRASS have got 
alot to answer for. I don’t know why but they 
just said everything a young kid wanted to 
hear and even to this day I don’t know what 
it was about them in particular. I saw them a 
few times and it was first the first time I really 
felt a part of something. However, years later 
meeting and getting to know Steve changed 
nearly everything. 


2. If there was a favourite album and band it 
had to be “Strive To Survive Causing The 
Least Suffering Possible” by FLUX OF 
PINK INDIANS. I bunked off school the day 
it was released to go to Small Wonder Records 
in Walthamstow to buy it with Tuck from 
WAT TYLER. On the way home we sat 
silent reading the words, it was fucking 
amazing before we even played it. However, 
even to this day, I still think it is the most 
amazing album. Tunes to kill for and lyrics to 
die for. Even a bad gig in Bletchley in 82 
couldn’t put me off. FLUX were the busi- 
ness. The start of “Tube Disasters’ on bass is 
the second thing you learn after ‘Warhead’. 


3. After CRASS “we” all needed a new 
leader, and that came in the form of 
CHUMBAWAMBA. Icanstill remember the 
first time I ever saw them at the Peace Centre 
on Rosebury Avenue in Islington (now a dole 
office) on 19/11/83 with the PASSION KILL- 
ERS and HAGAR THE WOMB. I remember 
going home to Cheddington and think what a 
bunch of weirdo’s they were. I was always 
more of a PASSION KILLERS man, but each 
time after it just got better and better. Then 
they released a single and everything just 
snowballed. Years later I ended up booking a 
tour for them and CREDIT TO THE NA- 
TION, releasing a Danbert Nobacon and 
PASSION KILLERS sings, and getting to 
know them pretty well. I always laugh at 
people upset by them selling out because for 
years they ain’t been saying anything, but they 
are still very nice and genuine people, and 
surely that matters too? We no longer have an 
anarcho punk leader, any ideas? 


4. This number goes out to all the unsung 
bands of the era who never released anything 
but deserved to. POLEMIC AND POLEMIC 
ATTACK (three amazing demo’s), NO DE- 
FENCES (unreleased and unmixed album for 
Crass Records), TEARS OF DESTRUC- 
TION (one unbeatable demo on Bluurg), 
ANARKA AND POPPY (a single recorded 
but not released for All The Madmen), APF 
BRIGADE (who released a million tapes and 


compilations), YOUTH IN ASIA (went on to 
be DECADENT FEW), VEGAN TRIFLES 
(another CHUMBA offshoot), KULTUR 
KAMPF (more demo’s than empty sosmix 
packets), the list just goes on and on. I want 
to release a CD with some of these tracks on, 
but how do you go about finding these people? 


5. THE APOSTLES were fucking odd. They 
used to live four doors away from where I 
worked at AL] The Madmen in Hackney. The 
road used to be all squatted and I went there 
when I left college with £5 in my pocket, 
thinking everything would be alright! Well it 
was. THE APOSTLES used to release all 
their own records and even though the music 
was complete rubbish, the packaging was 
amazing. Words upon words upon words. 
When all us peace punks were going on about 
peaceful demonstrations, they were going on 
about direct action and fighting violence with 
violence. I used to think they were talking 
complete shite, but years later I shudder with 
how naive I was, and now agree with what 
they were saying. Someone should collect 
their writings and make a book, as should 
someone with Cometbus. 


6. The first band outside of our villages I got 
to know was the LOST CHERREES. People 


‘always spelt their name wrong. They changed 


my outlook on most things and I met tons of 
people via them, and finally gave me enough 
encouragement to move to London. I used to 
go with them to all their gigs and boy did they 
play some shit ones, like at the Ambulance 
Station in Elephant And Castle on Christmas 
Eve to three people and a fire. Mortahate and 
CONFLICT totally took the piss out of them 
on a financial level, but you don’t even think 
about these things until years later. Did 
anyone get royalties from Mortahate? When 
they thanked me on their second single I just 
sat and stared at it for hours, I couldn’t believe 
it. They also came and played our village hall 
when no one else would. I bumped into Nuts 
the drummer a few months ago and he’s still 
in Cheam playing punk rock. Nuts indeed. 


7. FALLOUT / SIX MINUTE WAR were 
totally under-rated. They made brilliant records 
with amazing lyrics yet no one was into them 
because they weren’t on Bluurg, Crass or 
Mortahate. Shame on you all. Listen to ‘Tell 
Me About It’ on the “Butchery” 10", it still 
makes the hair on the back of my neck stand 
on end when I hear it. I went to Lewisham 
once to see them play ina pub to no people and 
came back inspired. They were everything I 
wanted my band to be. In fact one of our early 
names was FOUR MINUTE WARNING - 
very sad indeed. 


8. ANTI SECT were frightening. They 
looked fucking hard as nails and they sounded 
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itas well. I managed to get over this, and after 
they split up most of them formed a new band 
called KULTRO and I asked them to record 
an album for Rugger Bugger and they did, but 
there was one problem... they would never let 
me hear it because they reckoned it wasn’t 
good enough. Lippy runs a recording studio 
called Zen Arcade, so you know where to go 
to if you want that sound. It was really odd 
because I tried to licence “In Darkness There 
Is No Choice” to release on vinyl but got no 
reply, yet two months later it came out on 
Southern Records. 


9. I don’t know if you can include OI 
POLLOI in this list, but what the fuck. Do 
they realise how funny they actually are? The 
song about Mr Kipling is my top pick. It’s a 
song protesting about Mr Kipling using ani- 
mal fat in his pies. You have to hear it to 
believe it. One time the TYLER and 
THATCHER ON ACID were coming back 
from Ireland and we picked up a hitcher, and 
he went on to say he was in OI POLLOI and 
we couldn’t believe our luck. We put on ‘Mr 
Kipling’ and the whole van went crazy, 
singing, dancing and going mental to this 
song, and the bassist just sat there in amaze- 
ment. The funny thing is Mr Kipling has 
stopped using animal fat. 


10. Still to this day I believe in what most of 
the bands said. Sure, some of the lyrics are 
corny but war is stupid, people starving is 
silly, the government are dumb, sexism is 
pathetic, vegetarianism is cool, etc. all still 
make sense. The years of dirty, smelly squat 
gigs with inspiring bands may have gone, but 
I still have my records, tapes and memories. 


Well, the Metropolitan Police certainly chose 
the wrong family to fuck with this time! 
Doreen and Neville Lawrence have certainly 
whipped the arse of the justice system to the 
point where ‘institutional racism’ has become 
a powerful and non-derided term. But now 
that the justice system has been forced to take 
a look at its practices it shouldn’t just look at 
the race issue, but be widened to look at all 
aspects of inequalities in its system - race, 
class and gender. But the idea that the justice 
system is institutionally sexist, will no doubt 
be one that is scoffed at and derided as is any 
charge relating to sexism. As most men seem 
to accept women have a specific place in 


society - as mere wives and mothers and as 
such, below men. Standing up against the 
violent abuse of men and any deviance from 
sacred notions of what is deemed to be truly 
female needs to be crushed and punished to 
ensure social stability. The police and the 
courts freely reflect this and certainly rein- 
force this status quo. The law regulates our 
social relations and in doing so it issues 
messages which resonate through out society. 
If men of law say sexily dressed women had 
it coming to them and the police say men 
beating their wives is not a proper crime they 
reinforce that view to the men on the street. 
The justice system as a whole constructs 
beliefs about the roles of men and women 
which feedback into generally held attitudes 
about women. 

The issue of domestic violence is one 
in particular where the police force operate 
according to a sexist agenda. In England 
and Wales two women are killed every 
week by partners past and present. This, 
as well as rape, is a sexist crime which is 
treated with a cavalier attitude by the criminal 
justice system. Research has shown that the 
police view domestic violence as ‘rubbish 
work’ and ‘not a real crime’. This view is so 
mainstream that the present Home Secretary 
felt he had to underline this point...’ greater 
priority needs to be given to tackling the crime 
- for that is what it is’. In direct contrast to 
household burglary, even repeat victimisation 
is not followed up by police and where cases 
result in conviction the typical sentences are 
fines and community service. The inadequate 
resources allocated by police to investigate 
these crimes properly and follow them up 
results in women not having the means and 
support to bring charges against violent part- 
ners. The police and the courts have the view 
that the best place for this ‘problem’ (not 
‘crime’) is with the social services, since it is 
in the best interests of everyone (i.e. the man 
and welfare budget) to keep the family to- 
gether. Of course, once a woman, after years 
of systematic abuse, is driven to the edge and 
finally kills her partner to save her own life, 
the system’s response is very different. 

The conviction rate in rape cases is 
decreasing each year, it now stands at 10% of 
reported rapes compared to 24% in 1995. 
Does this mean that 9 out of 10 women are 
liars? Even women who are seen running 
down a street half naked calling for help are 
accused of making false allegations and are 
given no means of putting their case across 
properly in court. Although women’s atti- 
tudes to their own sexuality may have changed, 
they have not yet the power to change the 
justice system. Surveys of women show that 
only 1 out of 10 cases are now reported to the 
police. Women’s expectation of their experi- 
ence with the police silences them. This low 
number of rape convictions leads to a strong 


belief amongst rapists that rape is not really a 
crime (research amongst convicted rapists). 
The subsequent message to the men in society 
is that rape is a rewarding low-risk act. 

As the conviction statistics suggest a 
raped women does not stand much of a chance 
in court. The system is weighted against her. 
For a start the women’s experience of the rape 
is not always taken seriously - in the 1986 
famous vicarage rape case the men got off 
with light sentences purely because the woman 
had made a remarkable recovery. The male is 
also privileged by the legal structure of a rape 
trial, in that he can be acquitted under ‘belief 
in consent’ regardless of whether his interpre- 
tation of her signals was reasonable. Virgin or 
whore is one of the many dual assumptions 
about women that criminal law seems to 
operate on. Since women’s sexual history is 
used as evidence, this dual assumption means 
that tough conditions need to be met if a 
woman is to be classified as a true rape victim; 
that is no sex life and never goes out alone! 
Usually no injuries means no rape. But 81% 
of women who were raped by strangers felt 
their lives were in danger so they did not 
struggle - hence no (physical) injuries... 

When women sue convicted rapists 
for compensation, they have difficulty in 
securing the level of damages that are awarded 
in road accident cases. Since compensation is 
closely linked to earnings, assaults on women, 
particularly housewives, are valued much 
lower than any kind of assaults on men. A TV 
presenter who was described as boring won 
£50,000 in a libel case, yet an 18 year old 
women who was sexually abused by her 
father for a year received a mere £10,000 in 
compensation. A man received £100, 000 for 
loosing his libido in a car accident. A women 
who was subjected to 5 hours of sexual abuse 
at knife point in her own home got £1,000. 
The system reflects and affects the view that 
women’s sexuality is worthless. 

Only a small proportion of all crimes 
are committed by women according to Home 
Office statistics and women make up only a 
fraction of people imprisoned. Therefore 
women criminals are portrayed as a rare 
species, which is then used against us with 
this rarity becoming quickly translated in to 
abnormality. Women are expected to behave 
better than men and are also held responsible 
for male transgressions. Women are viewed 
as being the cornerstones of moral society, 
where as men are simply victims of their own 
appetites. Crime increases a man’s sense of 
masculinity, where as femininity is reduced 
by crime. Therefore women are treated more 
harshly by the law, punished for behaviour 
that deviates from their assigned sex role. 
Women are imprisoned with fewer convic- 
tions than men. Around 53% of women have 
two or less convictions when they first go to 
jail compared with only 22 % for men. In 1995 


35% of all women jailed were first time 
offenders, compared with just 12% of men. 
Currently many women are in prison for the 
non-payment of fines, some for committing 
the crime of not having a TV license. 

Leniency is often shown towards 
those women who are deemed as ‘good’ 
women. This is where another dual assump- 
tion comes into play - wife or witch. The 
merest hint that a women is a bad mother, a 
bit of a whore, a bit emotionally unstable and 
a women is lost. Women who do not conform 
to the accepted monogamous, heterosexual 
stability with children are currently over rep- 
resented amongst women in prison purely 
because the courts are excessive with their 
punishment of them. Myra Hindley is the 
classic case where the rarity of women as 
serious criminals results in the label of abnor- 
mality. Public horror over the Moors Murders 
has concentrated on the female of the two and 
Myra is seen as a monster because it is 
unthinkable that a women could commit such 
offences against children when society ex- 
pects women to embody the nurturing and 
protectiveness associated with mothering. 

The criminal justice system prefers to 
define women as mad rather than bad as this 
keeps the social fabric firmly together and also 
keeps female crime invisible. Women offend- 
ers are much more likely to be subjected to 
psychiatric assessments than men, because 
normal women wouldn’t do what they have 
done. Men’s criminality is not associated in 
all cases with mental health problems. There- 
fore psychiatric treatment is not a first consid- 
eration as with women, because it is deemed 
unsuitable treatment since men are constructed 
as behaving rationally and intentionally. As 
women are more likely to be diagnosed as 
mentally ill this means that they can be held at 
her majesty’s pleasure without any time con- 
straints until she is deemed to be ‘cured’ of her 
deviancy. 

So there you go... the justice system 
is completely fucked up when it comes to 
women - we don’t stand a chance unless we 
conform to our (accepted) sex role. The only 
chance a woman has to see her rapist pros- 
ecuted and convicted is to convince the police 
and the courts she is a virgin and a ‘good- 
girl’, only a good wife will see her abuse 
recognised as a crime rather than what she 
deserved for pissing off her partner and as for 
women criminals you have a choice - you can 
chose the mentally ill option, or hope for 
leniency by trying to conform to society’s 
notions of femininity or be dammed for being 
deviant. But loosing your freedom is a high 
price to pay for challenging the socially 
constructed notions of being female. Just as 
with class and race, the justice system is 
working well at keeping the gender hierarchy 
in place. Helena Kennedy QC was definitely 
right when she said that ‘Eve was framed’! 
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Spiderman jumped out of the silver elevator. 
The blond, five year old girl to the left of me’s 
jaw dropped open. Spiderman’s fist coulda fit 
in the hole in her face. The solo pre-teen boy 
with a backpack shifted his feet, trying to 
stifle his excitement. Next to him, sat Dr. 
Doom’s mask, carefully protected under glass. 
Next to Dr. Doom’s mask stood three boys, 
two who hadn’t yet hit puberty and the third 
who probably passed through his teen years 
before Peter Parker was even in high school. 
All were equally inawe. A lobby full of comic 
nerds of all ages, all vibrating in excitement, 
shifting feet and beaming smiles, looking at 
their companions and the strangers next to 
them. This was it. 

Marvel Comics spawned many of my 
boyhood heroes. Even though I’ve never 
been as meticulous about keeping tracks of the 
characters lives, their many enemies and the 
many dimensions in which the fight them, 
I’ve spent uncountable hours reading comics. 
My favorites always were, and still are, the 
‘60s and ’70s-era Marvel comics. The art in 
it’s simple, broad colors, confined in tight 
boxes and the stories which could be followed 
as a Serial or as a story in its own book kept 
me a captivated fan. I even followed the less- 
well known titles such as Unknown Soldier, 
and the What If...? series. I bought these 
because they were cheap. The other, newer 
titles I read in the drug store down the street 
from my house. Some times I stole ‘em if the 
story was just too good to read only once. 

Mimi and I were on the east coast for 
pleasure more than business. We spent a week 
in Washington, DC and now were four days 
into a five-day stay in New York City. While 
staying at my friend Will’s teeny apartment on 
the lower east side, he noticed I had bought a 
history of Marvel comics and mentioned a 
friend of his worked there. Will placed a quick 
phone call; Mimi and I were signed up for a 
tour of the Marvel dream factory that easy. 

The whole trip had be uncharacteris- 
tically incredible. No troubles of any kind. No 
arguing. No car troubles. Nothing. The Mar- 
vel tour topped the ice cream delight that was 
this trip with a huge cherry. 

DC was a breeze, walking through the 
budding cherry tree-lined walkways of the 
mall, capped on one end by the Lincoln 
memorial, the other end by the capitol build- 
ing. Driving through the two-lane roads of 
neighbouring Virginia and Maryland, passing 


sprawling farms and intimidatingly invisible 
military bases. Taking a train from DC to 
New York. Trains aren’t used much here in 
the states, save for on the Northeast coast, 
from the length of land that reaches from 
Boston down to the nation’s capitol. Stepping 
out of Penn station in New York into the loud, 
chaotic, wonderful world that is New York 
City. Breathing in the sounds and the sights. 
The sidewalks and people and streets and 
automobile, life and death always in the 
overlapping shadows of the buildings climb- 
ing into the clouds. 

Just being in New York is like being 
attached to a life support system. It makes me 
alive. So much to feed off. So much to take in. 
It makes me feel like I could literally do 
anything, anything in the world I want-good 
or bad-and nobody will take notice. New 
York is vicious. So many people, if you stop 
for one second, your place will be taken by 
another. So many people that I am no one. 
Even the famous are virtually invisible in New 
York. 

For those of you who might be 
curious as to the going-ons in the Marvei 
Comics headquarters... it’s three floors of a 
very non-descript building in New York. 
Spiderman guided us through the maze of the 
offices, striking real-life Spiderman poses as 


"he explained the history of Marvel. The third 


floor, where the conference room and former- 
editorial offices are, is being closed down. 
Like many companies in America, Marvel is 
downsizing. Spiderman explained the firing 
process delicately be telling the kids (young 
and old) Marvel was like a flower, blooming- 
again. Otherwise, Marvel wasa fairly regular 
office, the main difference being that amazing 
comic posters and art work covered the walls. 
The workers were young and mix of nerdy 
and hip. You punks should rest easy knowing 
that a number of punks work (as editors no 
less!) at Marvel. Cubicles mixed with closed 
offices. The people busy adding the color to 
the pages of upcoming comics (which is done 
on computer now) seem unexcited to see the 
wide-eyed group of visitors. I don’t blame 
‘em. The editors were more open, showing us 
art for yet-born issues, explaining the work 
they do and opening themselves for ques- 
tions. 

I wanna extend a thanks to Polly and 
Will for hooking Mimi and I up with the tour. 
My fascination with comics has be reborn. I 
gobbled up the comics we got free as part of 
the tour. Now I gotta know what happens 


next, what happened prior. More than just the 


Marvel tour, New York on this trip, like my 
last, filled my lungs with new breath. It feels 
great to again be alive. 


Last Gasps... 
*Have you gotten the RAYDIOS LP on 
Screaming Apple yet? Do it. Now. 
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*I’m still collecting photobooth pictures for 
my photobooth book. Thanks a million to all 
who’ ve sent in pictures! Follow their exam- 
ple, send me a set of photobooth pictures for 
inclusion. All who send pictures will get 
copies of the final project (which won’t be out 
for a year or two). I hope to get this up on 
the web soon... 

*]’m moving back to the Bay Area. Actually, 
by the time you read this, I’ll have been there 
for a month. My (new) address is: 1951 
Chestnut #208, Berkeley, CA 94702, USA. 
As always, my email address is: 
icki@mindspring.com 


Someone switched the conveyor belt to a 
speed of nearly six million miles an hour. And 
it ain’t stopping. The hours become days 
which then duly turn into weeks. Life is not 
stopping. Life is becoming non-stop, and 
whether you subscribe to anything other than 
the daily routine of rise, shit, work and die, 
then you therefore need to go find an asshole, 
then go stick your head in it. I see no reason 
at present for any other retort than just a plain 
and simple “Fuck you, motherfucker!”. 
Whether my discourse with constantly mash- 
ing up humans has come about through 
negative role models at an early age, I know 
not. But what I do know, is proportionately 
more than any other simple fool currently 
stumbling through their dismal entire exist- 
ence. I could offer my own explanations, 
answers or examples. But I see no reason. 
Let’s put. that baby into 3rd, let’s go 
motherfucker, let’s go. 

I can remember the day well (but not 
like the cliché might dictate - ‘as if it were 
yesterday’), but the dutiful and verily droll 
bus journey home had me empty my head of 
all the junk that cascaded within it, and thus 
afore emptying a few choice bottles of booze 
before departure, managed to piece together a 
typically less lucid piece of prose for the last 
issue of Duhhh that became my romance 
story. Then, high on some shit or other, we 
took flight for the REFUSED show. The 
show, of course rocked. The show made far 
more marvellous by the mighty and bombastic 
set from THE CATH O’CONNOR SOUND, 
complete with a QUEEN sampled medley and 
stage costumes. INK & DAGGER wiped 
their vampyric faces clean of paint in the 
men’s toilets, and subsequently, we inter- 
viewed Dennis from those Swedish rockers 


right after the blast off. You read about it, 
what, way back in Fracture #3 I guess, so you 
know all that. Of course I can name-drop 
further should you wish that to be, I can do 
whatever the hell I like in fact. 

REFUSED performed their final (so 
I was told) show in Harrisonburg, Virginia 
last October, and I was in attendance, and 
whilst there is much to say on that evening’s 
events, Iam far more inclined for this column 
to shape up with a few vignettes, because I 
have either no time, nor no inclination to start 
penning another wordy epic, should it receive 
such responses as: 
“Oh look, another story about America”. 
or “Why don’t you fuck off and write another 
story about America”. 
or “When are you going to America again?” 


But what made this particular show special for 
me, was the fact that it was closed down by 
the kops, no sooner than the headliners had 
gotten through 4 songs. The fact is that, on 
numerous occasions outside (and subsequently, 
inside, as well) the authorities were going 
completely over the top at making damn sure 
no-one had a good time. 

We arrived at said town to find the 
place stinking of fish. The suburban house 
and sidewalk littered with a million hardcore 
kids and much anticipation from our quarters. 
We strode a 100 blocks to buy booze, and 
returned intact to find the action underground, 
for the basement show kicked off with a few 
local bands who kicked everyone’s ass, and 
for FRODUS to do pretty much the same. By 
this time, the kops were arriving every time 
someone stepped out to mop their brow - 
intimidating tactics based on the usual bullshit 
of the open container law. Russ himself, fell 
foul to this for the first time whilst I slipped 
my six-pack under the stationary van I was 
leaning up against. She asked for ID, Russ 
asked for her to hold his bottle whilst he 
ventured back inside to locate his jacket. 
Laugh? I did. Much moreso by the fact that 
I was stood atop a crate of booze that this 
jessie hadn’t spotted, and took another fucken 
swig once she’d fucked off to harrass some- 
one else. 

The term ‘swings and roundabouts’ 
came to mind, for everytime we ventured out 
to breathe fresh air, the kops came down and 
shoved us back in. The term ‘fucken ridicu- 
lous’ could also be attributed to this situation. 
REFUSED, finally kicked in, and with a 
close cropped asshole with a flashlight holler- 
ing that the gig was done, muscled through to 
snip further action in the bud. I just figured, 
for a band like REFUSED, to bow out, could 
not have bowed out in finer style. They of 
course, could have played their entire set, and 
more. We could’ve whooped it up big time, 
and left the vicinity feeling gorged on some 
class action. But if it ain’t about fucking shit 


up, then what the hell is it? If it were myself, 
I would’ ve felt honoured with such the demise 
my band had made, and one event that would 
obviously be far more remembered. 

You can call it an oxymoron, but we 
called it the vegan emo meat market, and this 
time we’re in ‘Frisco having spent a stoned 
afternoon on Pacific Beach, whether building 
pornographic lookin’ sand sculptures, or 
surfin’ the wave. But we called it the vegan 
emo meat market on account of the dairy free 
restaurant we hit up and the fucken hordes of 
slick lookin’ teens that were flaunting some 
hormonal action beneath their phat fucken 
pants, not to mention shooting some slimey 
lookin’ eyes our way, as if we’d just crawled 
out from underneath one of those rocks we’d 
been skimming ‘cross the ocean. And if 
Saturday night is alright for partyin’ , then let 
it rip baby, let it rip. So finally, (and let that 
be read in capitals for emphasis) having 
collared one of the idiotic busboys for some 
service, managed to chow down on some 
vegan fish for the first time. Let’s put it down 
as “Ummmm”; I was far more impressed 
with the actual set-up and decor of this joint, 
than the actual food they eventually served up. 
And with a full belly we loaded up the Ram 
to party on down in the big city. 

We hit the bar early, and therefore 
avoided the admission fee, whilst securing 
choice seats at the beverage counter and 
foregoing the introductory acts for a couple of 
expensive scotches on the rocks. The barkeep 
was all forearm tattoos and heavy make-up, 
hooking us up with a few free shots later that 
evening, as she knew a good customer when 
she saw one. Pity, they hadn’t arrived any 
earlier, for then I wouldn’t have taken my 
liquored-up body on a mission for the nearest 
corner store which could offer a far less 
extravagant outlay. I had to down those 
bottles in the van, and then suffer the conse- 
quences of trying to re-fill one of the bottles 
with my own piss. The squad cars were 
roaming the area thick ‘n’ fast, and I could 
well do without further uniformed antago- 
nism. Drunken bravado is one thing, two 
tickets for booze related criminal acts, is 
another. But having shot a pent-up stream of 
piss down my leg and not into it’s directed 
jug, I figured this clown should haul his ass 
back to the bar, and take a piss in the goddamn 
bathroom. Do’h. 

ARTIMUS PYLE took their cue 
from the locals and crawled up on the tiny 
Stage, the drumkit on loan from LED ZEP- 
PELIN and a psychedelic lightshow that sent 
a spasm of appreciation shooting through the 
crowd. Fucken serious rock action with 
illuminatory gimmicks galore. I eventually 
tripped back out from that rendetion with two 
blinking eyes on a crystal meth come-down. 
Pool hustlin’ and slurred speech. Some creaky 
ol’ machine hanging from the wall told our 


fortune for the price of a quarter. The barkeep 
hollered over if we needed hitting up again. I 
gave her the sob story, but procured zero in 
return. And I guess that was that. 

So I’ve answered your first two que- 
ries, and I’1l answer the third as soon as I have 
a definite booking. If you’d prefer tales of a 
more Parisian flavour, just let me know. If 
you’d rather I yanked a narration of events 
from other European jaunts, speak the fuck 
up. Alternately, I'll re-write history with deep 
analytical conclusions. Ummm... I figure not. 
“Hey asshole. What’s it all about?”. 

I'll tell yer next time. 


RK KK KKK KK KK K KKK K 


Postscriptual babbling in numerous move- 
ments: 


Hurrah! The Duhhh/Smitten split issue is out 
(yes it is!). Hils baby will have given this a 
mention at the foot of her column perhaps, 
read all about it there. Concluding with a 
theme of both embarrassment and/or humili- 
ation, you’re invited to trip, stumble and 
generally bestow yourself to the streams of 
bumbling antics we, and our co-conspirators 
have laid out for you. Check it out. 


Should you wish to communicate with like- 
minded idiotic tomfoolery, youcan now email: 
anthonyp@elsauvolouso.freeserve.co.uk. 
Come and have a go if you think you’re smart 
enough. 


I know of some kids who haven’t been too 
enthralled with the reviews Remains boy has 
been taken to giving out of late (whoops, there 
goes the neighbourhood, sorry, there goes the 
law against columnists writing about other 
columnists), I just have one disagreement 
which pertains to his review of the JEJUNE 
CD. For whilst Russ claims they draw an 
influence from mid 80’s indie rock (I’m now 
gonna sit back and wait for the- “I don’t know 
any different, I’m just an ex-metaller”, blah 
blah blah, you put yourself in the hot seat, 
don’t be whining now), what he should 
actually have stated was late 80s indie-rock (if 
not early 90’s, at that). (Hey, [don’t know any 
different, I’m just an ex-metaller! - RR). And 
the THROWING MUSES? Listen buddy, 
I’ve had enough of some dippy fucken hardcore 
kid stare me out with pathetic looks of utmost 
idiom because I was the kid who continues to 
wear a THROWING MUSES shirt at all these 
hardcore gatherings. Go figure on that, and 
yeah, go purchase the goddamn JEJUNE CD 
while you’re at it. Pop punk is not in (never 
should’ ve been in the first place, but that’s an 
irrelevant sidenote), but pop music definitely 
is. JEJUNE, THE CARDIGANS and BRAN 
VAN 3000. (Actually, the MUSES is an 
inspired choice, but you may well have 
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mentioned GALAXIE 500 and/ or DINO- 
SAUR for that matter). Blah blah, why am I 
writing all this bullshit? It’s because I get paid 
more for every 100 words after a 1000 word 
minimum, you dummy. 


And who the fuck cares if we’re quibbling 
‘bout emo this, fucken indie rock that. Music 
is either good, or it’s bad. Style, is where it’s 
at. My name is your soul, purchased with a 
good time in mind, and what the hell do I care, 
I’m leaving the goddamn country soon anyway. 


Russet{ Remains 


Every two months I get dealt the cards by 
whomever the puppet-master that pulls my 
strings is. I’ve usually got to sort through 
these cards like a wisened gambler figuring 
out which combinations would make for the 
best column material, but usually it’s just a 
case of a pair or maybe if I’m lucky three of 
a kind. There hass been a couple of times 
when I’ve been handed cards that would make 
even a hustler blush (like that time some of 
you remember will remember from years ago 
when I was ona child’s scooter in the middle 
of Hull’s main road, in deep snow at mid- 
night, with an overladen cargo of 70's hoochie 
mags, and I skidded out on control and... well 
anyway, you'll have a dig a lot farther than the 
pages of Fracture for that tale to be retold 
again!) but more often than not, the cards are 
about as promising as the chances of the 
OFFSRPING releasing a record that does not 
make me want to inject sand into my ear- 
drums. That’s to say not very promising at all 
really. : 

And up until three days ago that’s 
how it was looking. This column was almost 
about me putting my back out at a gig we had 
in the upstairs room of a local pub, that was 
about the size of ah, um, a small matchbox. 
You know how it’s meant to be ‘bend with the 
knees and lift with the knees’? Well in my 
case, as I bent down to lift up my amp it was 
more a case of ‘bend with the back and snap 
with the muscles’. Violent was the pain and 
violent was my language. I should point out 
at this point that my amp has a dead body in 
it. And a 16 stone dead body at that. Nothing 
else could account for the unaccountable 
weight of that four-valved vintage beast. But 
anyway, this column’s not about my back is 
it? See, last night from out the murky ether 
came the hand of my puppet-master, and in it 
was a playing card - The Joker. 


* KK KOK 


A cheer resounded around the van as we 
crossed the State Line. Ahead was the dim 
lights of Hull and the welcoming span of the 
Humber Bridge. Behind us was bright lights 
of Leeds and worse than that, The Man. It 
was well into the early hours of the morning 
and the assembled kids in the van had adrena- 
line running through their veins faster than 
their mouths were recounting the evening’s 
events. 

The event of which our mouths were 
recounting was a gig in Leeds with THE 
VANDALS, ASSORTED JELLYBEANS 
and SCARPER! - an event at which in my 
humble opinion the two yank bands unrocked 
hard (note the prefix ‘un’ on the word rock). 
To unrock is to de-rock, and to de-rock is to 
be bad, real bad. As for the UK band on the 
bill, well hey, sure they rocked hard, but then 
what did you expect? Ahem. Anyway, this is 
besides the fact the caring, sharing VAN- 
DALS refused to lend the first band their 
drum stool. Imeana drum stool, what the hell 
could you do to it asides from leave an ass- 
crack shaped sweat patch on it? Um, on 
second thoughts, I can see their point. But I 
guess nobody else noticed that the drummer of 
SCARPER! was forced to play drums sat on 
a bar stool with a rolled-up sleeping-bag and 
two flowery cushions for added height. The 
sufferance of drummers is often an unseen 
and unheard tragedy. 

And so it went until the last chord of 
the VANDALS set rang out, the kids at front 
murmured approval and the kids at the back 
also murmured approval but for the opposite 
reason, before all shuffled outside to hang out 
on a balmy Spring evening. I guess there was 
anything from 70-100 people left outside 
when Joe Escalante, the bassist of the VAN- 
DALS came outside for whatever reason - 
either to sign some unrequested autographs or 
else just bask in the sweaty afterglow of 
onstage orgasm via hot bass licks - I really 
don’t know, and I really didn’t care, I was too 
busy creaking around like an old man (re- 
member that back I told you about earlier?) 
and chatting to a few people. Some guy was 
interviewing the Escalante character on video, 
or rather asking him why they’d stopped him 
videoing the show, and why their tour man- 
ager wanted to confiscate the video camera. 
My guess is that the VANDALS, or maybe 
just Escalante is just a little shy. Either that or 
they’re frightened that home videos will 
damage their record sales that bring them their 
precious and coveted dollars... 

Then it happened. Obviously sensi- 
tive to minor criticism, Escalante did what any 
sensible, mature, good little catholic boy 
would do - he began raining fists down on the 
guy with the video camera! Needless to say 
just about every other kid in the vicinity pulled 
him off and even managed to land a few return 


Columns . Columns . Columns . Columns . Columns . Columns 


volleys on Escalante’ s person before he turned- 
tail back into the venue, behind the safety of 
the bouncers. It was at this point that Escalante 
was renamed Shitmypanty. The folk outside 
were a little stunned, I mean c’mon, it’s not 
everyday that a band member tries to beat up 
an interviewer for asking anything more than 
adoring questions! But it was a good- 
humoured crowd still, the general laughter 
and hoots predictably aimed at Shitmypanty’s 
little temper tantrum and indeed his sheet- 
white complexion as he cowered inside the 
venue! I guess he hadn’t gauged the kid’s lack 
of respect for rockstars before he started 
clenching his fists! 

So fitting the mood of the crowd a few 
jeers were shouted through the open windows 
of the venue and more frightening, a few hairy 
buttock cheeks were bared. Some things are 
just unnecessary under any circumstances - 
hairy buttock cheeks are one of those things. 
Then just as calm was returning, from out of 
the venue came Joe ‘Knuckles’ Escalante, the 
girl that was selling their (way overpriced) 
merchandise and their tour manager (a guy 
that had been beating up kids all night but 
under the legal guise of stage security) and 
tried to wrestle the video camera off the guy 
that was taking the film. Clearly being Ameri- 
can, they were afraid of the $5 million lawsuit 
that would have inevitably followed such an 
incident being caught on camera. They needn’t 
have worried, this being Britain, the video 
would have just been brought out at parties 
after much beer had been drunk and the 
punters wanted something to laugh at. More 
scuffles ensued, in which this time Escalante 
decided to hit a girl who was pretty much an 
innocent bystander in the whole affair - this 
guy just gets more amiable the more you hear, 
huh? 

Anyway, video-camera guy hares it 
off across the road, swiftly followed by the 
merch-girl, swiftly followed by numerous 
kids, swiftly followed by the tour manager. It 
was a little like cat ‘n’ mouse, but actually 
more like dog, cat, mouse and moth judging 
by the 4-way chase that was in effect. A few 
seconds passed before the whole ensemble 
came at Mach 10 around the other side of the 
block but this time followed by a cop car too. 
It was Da Feds, The Man, the keepers of 
peace and bringers of chaos! However, the 
video-camera guy clearly blessed with the 
ability to not only film and run, but think at the 
same time, took swift action and in true tv- 
story style leaped into a waiting taxi no doubt 


| yelling something like “Drive, fucking drive!” 


at the driver. The taxi driver probably thought 
his dreams had come true - no longer the 
driver for numerous drunk scallies, but indeed 
the carrier in a “drive fucking drive” style 
incident! Merch-girl and tour manager were 
livid and tried to yank the doors of the taxi 
open to drag video-camera guy out of it but the 


driver (playing his part in the unfolding drama 
to a tee) revved the engine high and hit the gas, 
leaving nought but the squeal of tyres, smell 
of burning rubber and the blurred image of a 
video camera held out of an open car window. 

Meanwhile back at the crime-scene 
more scuffles had broken out as the merch- 
girl, tour manager and bassist of the AS- 
SORTED JELLYBEANS (who had myste- 
riously appeared for no other apparent reason 
than to randomly hit a few people) tried to run 
for shelter back to the venue, no doubt 
grateful that The Man had arrived to deliver 
them from the deepening shit they were 
getting themselves into. Except by now it 
wasn’t just The Man, to be more precise it 
was The Men, as another two cop cars pulled 
up, along with a riot van and a mysterious 
black Astra containing two suits. The uni- 
forms piled out their wagons and waded in 
fast, all bad moustaches and worse attitudes. 
In true Fed fashion, no questions were asked, 
just the cuffs came out and they jumped on one 
innocent guy, who was first bent-double over 
the railings before being wrapped around a 
lampost by four of the cops, whilst the rest 
kept the crowd at bay by swinging their batons 
at head-height and shouting such pleasantries 
as “Clear the fucking area now!”. It was then 
that it struck me... I was living out a real-life 
scene from 15 years ago in the film “Subur- 
bia” in which the VANDALS played a gig 
whilst outside the kids got beaten up by The 
Man. Some things never change. 

Of course, by this time, Escalante, 
merch-girl, tour manager, JELLYBEANS 
bassist et al had taken refuge inside the venue, 
behind a wall of bouncers and feds, probably 
batting their innocent little punk rock eye- 
lashes and smiling like the angelic little cher- 
ubs they are. Not wanting to feel the cold steel 
of cuffs around my wrists as was looking ever 
more likely the longer we refused to ‘clear the 
fucking area’, we retreated back to our vehicle 
in the next street. Now whilst the rest of the 
kids cooled off and contented themselves by 
scrawling suitable ditties on the VANDALS 
plush tour bus, we were still in the poop. See, 
we needed to overload our vehicle, just by one 
person, but with a cop car waiting on the 
corner, we guessed they only needed one 
person over to see fit to stop us. 

So we formulated a plan, a plan so 
cunning that it was actually just cunningly 
crap. We left our passengers on the street and 
drove around the block, hoping the cops 
would get bored of our childish little antics 
and leave us alone. But oh no, they tailed us 
as though we were towing them on a very 
short rope. So we took evasive action and 
headed away from the venue until they lost 
interest. Whilst the driver waited in the car, I 
went on foot through a series of dark alley- 
ways to find our lost compadres. Problem 
was, as I crept panther-like from the last 


alleyway, the cop car was waiting for me like 
an urban predator. So what did I do? I 
whistled. Honestly, I stood there and whis- 
tled. It was the worst display of blatant 
innocence-playing I’ve ever seen. And with 
the chirpy tones of “Colonel Bogie” coming 
from between my teeth I took a leisurely stroll 
down the street, only to be followed closely 
by The Man. As I reached the end of the 
second verse, I flipped a left down a one-way 
street (if youknow Leeds road system you’ll 
know there was enough to choose from) and 
The Man, sensibly obeying the Highway 
Code, couldn’t follow me. A sly Clint 
Eastwood style smirk spread across my lips. 

So then it was hup and double-back, 
collect the passengers, take a quick pee-stop 
in a dark corner (being careful that the cops 
were definitely not about - to get nicked for 
indecent exposure after all that had occurred 
would have been shameful!), pile into motor 
and push the pedal to the metal. Our last view 
of Leeds was a group of punks camped 
outside the entrance to the Police Station - it 
was all quite heartwarming. And then we 
headed for that beckoning State Line of East 
Yorkshire... 


* * *K K * 


Oh and hey, take note that all of the above is 
just my viewpoint, I’m Remains not Reuters! 
No doubt you’Il be able to get some more fact- 
based account than mine, so do so, I get the 
feeling this will be a well-publicised event 
judging by the people that were present. 
Hopefully the video will be put on general 
release sometime soon so you can ‘relive 
those special moments’ and enjoy the Roger 
Cook style live-action footage all for your- 
selves. And in the meantime, direct your 
energies towards the “Free the Leeds One” 
campaign. I raise my fist high to all that were 
present and stood up to the might of 
Rockstardom and Fascism. Or something. 


I conclude, “Hitler Bad, Vandals Worse”. 


TAKE A STAND: 


The basis of this column is to highlight what 
I feel about women in general. I may just skim 
on the surface and does it need to be said that 
not every woman is exactly the same. Just like 
us men, there are nice ones and bad ones. It 
saddens me that there are not so many active 
women doing things in this HC scene. The 
reason it saddens me is because I know they 


are there. Yes you, I’m talking about you. 

It seems that a lot of males these days 
are caught up on this guilt trip over women. 
Things shouldn’t be like this. I just love 
women, visually I think there is nothing on 
this earth as beautiful as the female being. A 
naked woman is just totally awesome. Like a 
woman doesn’t even have to do anything and 
they just set my emotions on fire. Rockets and 
fireworks exploding everywhere. There’s 
nothing like a summers day, bringing out 
loads of people to paint the grin of a Cheshire 
cat permanently across my face. It’s just 
something you can’t deny, nature at its best. 
But this doesn’t mean that that is all I see in 
women. No way, and please don’t even think 
about writing in complaining with me ex- 
pressing my true feelings. You are wasting 
your time and will probably make yourself 
look a fool. 

I feel very lucky to have had some 
very strong willed girlfriends in my life. They 
instantly earn my respect for standing up for 
what they believe. I mean, sure I’m the 
romantic type person, but the thought of 
having a girlfriend or god forbid wife that is 
so weak willed that they have to rely on me for 
everything kinda repulses me. Independence 
for both people and mutual respect in a 
relationship is very important. Sure there are 
certain unwritten rules, maybe not such a 
dominant word as that, but things that make 
the relationship work and things that both 
parties agree to. As it should be I’ve had very 
frank and open discussions with my ex’s and 
have learnt about sex, periods and all that goes 
with it. I reckon the only way to learn is to ask 
and the fact that different people have different 
opines and views on these things makes it all 
the more worthwhile and exciting as no one is 
the same. 

I for one have never looked on our 
hardcorepunk sisters as a novelty thing. From 
reading various zines and stuff, it does seem 
that people subscribe to this train of thought. 
Why you may ask? Well the only reason I can 
thing of this is just plain ignorance. They are 
nothing but thick bastards plain and simple. 
These are the type of people who think 
women are theirs to please them. They are the 
bastards who think it’s a woman’s job to wait 
hand on foot on them. Make them their dinner 
when they want it, ready for them when they 
come home from work at that certain time. It 
doesn’t matter that she was out working all 
day, or working all day looking after the 
house. It’s even worse when they don’t even 
work, don’t do anything around the house and 
still expect their dinner handed to them. I 
remember going to a friends house, their 
father was like this. Expecting to be waited on 
hand and foot, while all he did was drink 
himself into oblivion. I used to despise this 
man for this and they way he would treat his 
wife and family. His family were scared stiff 
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off him. He was the type of man, sitting in 
front of the TV all day with a remote control 
in one hand anda can of beer in the other. The 
master of his own universe. Sickening isn’t it. 
Thank god he was no relation. I’m really glad 
his wife had the sense to leave him, though the 
downside of it was he was left with the house 
and all that was in it while she had to start from 
scratch again. This thing shouldn’t happen, 
but it does all too often. 

I’ve always had the utmost respect for 
women. This could be something to do that us 
kids in my family were reared by my mum, as 
my dad was a lorry driver and hardly ever 
there. I’ve seen the effect this had on my mum 
and all the shit she went through at the hands 
of a sometimes violent husband. I don’t 
actually think he hit her, but I can still 
remember being a little kid lying awake crying 
as I listened to her crying below. A couple of 
the kids of the family mentioned above were 
good friends with me and when we got drunk 
together as teenagers we had this understand- 
ing and awareness that we knew what each 
other was going through. Call ita special bond 
if you wish, I guess we kind of helped each 
other without actually doing anything really. 
I had a really great relationship with my mum 
up until I got into punk, I’ve discussed our 
relationship’s problems in my own zine. I 
may pick up on it in Fracture, but then again 
I don’t know as it was hard enough to write 
it then. Though I can’t say I really want to go 
through it all again as I’ ve pushed it behind me 
and I’m looking to the future. But up until our 
relationships decline and sometimes when we 
got on well my mum would just sit and tell me 
all her problems. I would always make the 
time to listen to her, or anyone else for that 
matter. So I understood what she told me and 
I always made sure I would never treat a 
woman badly. Sure we fought like cats and 
dogs, but what family doesn’t? Soine sons 
have a protective bond to their mums and this 
transcends onto our sisters. This is a classic 
trait and usually really hits the surface when 
the start dating guys that you don’t like. 

I read somewhere that because the 
likes of the tv programme Coronation Street 
has such strong women characters is because 
the creator had a strong and positive female 
influenced upbringing. 

So it really does have an effect on me 
that our sisters out there don’t have the 
support to express their innermost feelings 
and fears. I just wish more would, because of 
all the columns in zines that I have read down 
the years I have appreciated those written by 
women the most. Off course I not knocking 
men as they’ve just had the same impact, but 
I think it’s the realisation that women have to 
try harder to get their message out the way us 
men do. It shouldn’t be like this. After all is 
the hardcorepunk scene not an alternative to 
the society where women are treated like 


second class citizens. They work the same 


jobs for less pay. 


Although it is great that women are 
fighting for their place in society a lot are just 
following the ugly system of capitalism. I 
can’t support a greedy capitalist women and 
slag off a greedy capitalist man. Something 
that we’ve always stood against. Blind con- 
sumption. 

I’m most certainly not going to even 
try and say that the hardcorepunk scene would 
exist or have been half as interesting without 
our sisters out there. It can be done and here 
is an incomplete list of our sisters in arms who 
I’ve read through the years. First I’m gonna 
start with all those rad columnists in Maxi- 
mum Rock’n’ roll such as; Kent Jolly (more a 
case of hard working behind the scenes than 
anything else), Jane, Mz Lilly, Jennifer 
Blowdryer, Lisa,Sarah, Katy, Karin, Beth, 
Louanne, Katy Odell, Suzanne, Lali, Christeen, 
Katja, Adrienne, & Anne. Off course there’s 
been lots more over the years, but I don’t have 
every copy of MRR, though I do have quite 
a lot and it sure took a long time going through 
them just to find the above. I don’t get MRR 
as much as I used to years ago and I haven't 
even seen a copy since Tim Yo passed away 
and it was only recently that I did find that out. 
But MRR has always had pro women issues 
and I’m sure they have made an impact on 
many punk girls out there. 

We also have Fran (Coffee Break), 
Adele (I Stand Alone), Tammy (Time To 
Unite), Daisy (CUF), Christine (Slug & 
Lettuce), Hazel & Nathalie (Superfluous), 
Emily (No Garbage), Ellen (Sculpture), Amy 
(Anxiety Closet), Andrea (Cloth Ears), Jane 
(Shagstamp), Jocelyn (Stifled), Sam (Happy 
House), Vique (Simba). There are hundreds 
more girls doing stuff that don’t know about. 
Sisters are most definitely doing it for them- 
selves and have come a long way since the 
wretched downtrodden lives of their pred- 
ecessors. This is because these women got so 
fed up and decided to actually do something. 

It’s always good to see men speaking 
out in favour of women, be in columns like 
this or lyrics in their records. We have 7 
Seconds’s ‘Not Just Boys Fun’, which gives 
praise to those women involved in doing 
something for the scene. But like this song 
was written 14 years ago in 1984. But the 
most recent song speaking out for our sisters 
is on Man Lifting Banner’s “Ten Inches That 
Shook The World’ and if you bear with me I'll 
just quote the lyrics here; “Born as equals, 
then had to split. This system, I’m sick of it. 
To look back and see that you have no part. 
Divide and all that shit. Conform to what does 
not fit. What’s theirs’ can’t be fair. Because 
you have no part. Sister, we'll live as one. 
Sister, in what is to be. Sister, out time will 
come.” Put in simple terms I know, but all 
very true as we all know. I’m sure (more a 
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case of I hope), more males out there give 
support to you. It'd be cool if you actually do 
come across pro women stuff and I can 
highlight it here in this column as no doubt 
there’s probably more in my record collection. 
It’s just coming across them. When I do I'll 
highlight them in future columns also. 

Please remember not all men are 
sexist, you have to trust some of us. Those 
who offer you trust, please take it. I am 
offering myself to you this way. Hand in 
hand, friends forever. Sexism is still out 
there, it probably will never go away and 
society will always be full insecure goons, but 
we don’t have to put up with it damn it. I don’t 
pretend to be an expert or anything I wish we 
had more women involved in Fracture, but 
like Dave is always asking for help, so maybe 
you would take him up on the offer. Thanks 
for reading, if you do want to discuss this 
topic then I’ll gladly listen, I’ll try and reply 
- though finances are pretty low. 

The only issues of my zine that I have 
available from my address are #4 and #5, but 
I’ve only like 20 or so of each - so if you want 
a copy please write for prices. #6, #7 are 
available from cool distros out there - so check 
them out. I’m working on my next issue at 
present and it should hit the streets around 
September, so look out for that. 

Before I go I just want to mention a 
really ace band from Belfast called MY 
NAME IS SATAN, I’ve seen them twice 
now and they really rip. They play some 
heavy Sabbath inspired crust mayhem, they 
are very exciting live too. I think they will 
have a CD or something out in the near future. 
Another Northern Irish band is called 
BREAKFALL, who play a mixture of old 
school mixed with a hint of new school sXe 
hardcore. Their mini CD is superb and they 
have a cool sXe attitude. Get their CD from 
John, Lisles Hill Rd, Glenarm, Ballymena, 
Co. Antrim, N.Ireland, BT44 ODT. OK, I’m 
outta here. My offer still stands to interview 
raging DIY bands for Fracture. Write ok? 


Mel Hughes, 83 Glebe Park, Chanterhill, 
Enniskillen, BT74 4DB, N. Ireland. 


DaveCrackle 


We’d put Conflict on a few months before. 
They’d played Leeds University together 
with four other bands, 350 people had turned 
up, loads of money had been raised for the 
ALF and Women’s Aid, everybody had a 


great time and the bands had all played for 
free. Now we were arranging a repeat. The 
gig was booked through a friend of ours via 
the Vegetarian Society at the University. It 
had to be, as non-student union card holders 
weren't allowed to put events on there. 

In a fit of over-confidence from the 
first time, we asked six bands to play and this 
time decided to split the money between 
Imprisoned Miners and the Leeds Bust Fund, 
a fund set up to pay the fines of people 
arrested on demos and actions such as Stop 
The City. Little did we realise just how close 
to home this was to come. 

On the day of the gig we turned up at 
the Riley Smith Hall to find out that support 
band Icons Of Filth couldn’t make it, but 
Liberty had turned up instead so everything 
was still runniag smoothly. Again loads of 
people came from all over and the gig kicked 
off. 

Around this time some guy also de- 
cided to kick off. A table and abuse was 
thrown, a window got smashed, and he was 
ejected by our own friends running the gig and 
toldto cool down. Sometime later he was still 
around arguing the toss and I emerged from 
the hall just in time to see members of Conflict 
getting involved. The singer, Colin, laid into 
him outside the building (reportedly breaking 
his arm). 

Worried that trouble may be brewing, 
University security chose to get involved and 
the police were called. They arrived and 
arrested the guy and one of our friends from 
the Midlands, who just happened to be out- 
side sitting in the way at the time. Most of us 
didn’t see this as we were inside the gig hall, 
and the cops left again. 

It was the end of Conflict’s set and I’d 
been on stage holding back the monitors when 
I gradually became aware of a commotion 
going on at the back of the room. Somebody 
said there was more trouble outside and I 
jumped off stage and legged it out of the hall. 
Emerging from the front of the building onto 
the steps, an unbelievable sight met my eyes. 
A police car was backing off up the street, 
windscreens shattered, followed by a hail of 
missiles and punks chasing it. Shit! The 
revolution was happening and I wasn’t ready! 

I went out to find out what was going 
on whilst everyone milled around waiting for 
more cops to turnup. People were wandering 
around looking for things to throw and there 
was a brief stand off while more police 
arrived. There was no way of getting back 
into the hall as security had shut the doors the 
minute they saw the trouble going off, and so 
we knew we had to tough it out. A few punks 
at the front were throwing missiles at the 
police and I remember hanging around at the 
back of the crowd trying to find something to 
defend myself with in case of attack. I found 
nothing, and while I was still wondering what 


to do the police got it together and charged, 
pushing people back and splitting them up. It 
was chaos, a lot of the gig goers caught up in 
the area weren’t particularly organised and 
had had a few drinks and it became a case of 
everyone for themselves. After a brief defeat, 
the cops had the upper hand now and chased 
punks through the campus. 

We ran around the back of the Univer- 
sity building and somehow managed to find 
our way back into the gig hall via a rear door. 
I’d hardly had time to be scared, everything 
had happened so quickly. 

Meanwhile, my mate Dave had been 
stuck in the hall all the time along with half of 
the crowd. On seeing the commotion outside, 
security had shut them in the building. He’d 
got the entire takings for the night on him and 
was distinctly nervous as we were expecting 
the police to come into the hall and search 
everyone. Unbelievably they didn’t, as I 
think the University security probably told 
them that the front doors had been locked and 
nobody in the hall had been involved. 

Having yet though to walk it home 
two miles past cops patrolling outside, we 
decided to give the money to the friend of ours 
who ran the Vegetarian Society through which 
we’d booked the gig, and who was going 
home safely in the women’s minibus. We 
didn’t fancy getting pulled over as organisers 
of a gig where there had been a brief “riot” 
outside, even though we’d really had nothing 
to do with the fighting. 

This time around Conflict had already 
insisted on taking £300 for the gig and we 
were pretty pissed off about that as we wanted 
to give everything to the people we were doing 
the gig for. Hell, £300 seemed like a fuck of 
alot of money to three people on the dole, and 
there had been no mention of it until on the 
night concerned. In hindsight, they had been 
right. Both them and Liberty had travelled up 
from London and had given their time and 
energy freely when they could scarcely afford 
to do so. There was over a thousand pounds 
on the door, so why shouldn’t they take some 
payment? There would have been no money 
at all if they hadn’t agreed to play. 

Warily, we walked home, getting no 
hassle off the police, and sat up in our kitchen 
until well into the morning, drinking tea, 
discussing the nights happenings and trying to 
work out who had been arrested and what 
exactly had happened. 

It turns out that the police car had 
arrived towards the end of the gig to keep a 
routine eye out, word had got around about 
them turning up earlier and arresting people, 
and that they were outside now looking for 
more trouble. Conflict fans and police have 
never been on the best of terms, and the rest 
is history. After people had been chased off 
across campus, more police had swamped the 
area and picked off stragglers and people just 


walking home. There had been dozens of 
arrests and lots of people were bailed to 
appear in court in Leeds over the coming 
months. 

As a further irony, our friend had 
gone home and put the money from the gig 
“safely” away into the Vegetarian Society 
account to give to us at a later date. The next 
day the University froze the funds, taking the 
gig money to pay for damage to its property. 
The Bust Fund was thus left with a lot of fines 
to contribute towards, and saw no money 
from the gig itself, whilst we all kept our 
heads down as the “riot” made the front page 
of the Yorkshire Evening Post and page 7 of 
the Sun. 


I must be losing my touch: 

So where was I when the Vandals gig in 
Leeds got interesting? I'd like to say I was in 
the thick of the action getting all the details 
down for you lucky Fracture readers, but the 
sorry fact of the matter is that Russell beat me 
to it. Whilst he was running around outside 
the Duchess notepad in one hand, microphone 
in the other (well alright, he just happened to 
be standing around at the time), I was stuck: 
inside the pub bored out of my skull waiting 
for my lift home, oblivious to any commotion 
on the pavement outside. 

From talking to people about it after- 
wards who witnessed the whole thing and 
were actually attacked, it sounds like certain 
members of the Vandals tour party (most of 
the band were not involved outside) acted like 
complete wankers. In hindsight of course, 
this hasn’t done them any favours at all. 
Now, instead of one member uf the audience 
having a really boring live video of a mediocre 
band, he’s potentially got some much more 
exciting footage which could yet turn out to be 
a best seller. 

Interestingly enough, last time the 
Vandals played the Duchess to forty people 
(how times change) there was a fight also. 
This was all of ten years ago, and was the only 
other time a Flame In Hand gig has seen a 
fight. The similarity ends there however, as 
this time the band entourage were nothing to 
do with it. Three Blue Angels decided to turn 
out and start setting people’s hair on fire and 
head butting anyone who got in the way. 
Becky (who was sitting on the door) tried to 
make one of them pay in, not realising who 
she was dealing with. He turned round and 
uttered the immortal words “Get off me, 
bitch!”. The Vandals set was then interrupted 
by the spectacle of flying chairs, fists and the 
forty paying customers running for cover. 

Unfortunately, video cameras hadn’t 
been invented then. 


Dave Crackle, PO Box 7, Otley, LS21 
1YB, UK/ E-mail: crackle@thecafe.co.uk/ 
Web: http://www.thecafe.co.uk/crackle/ 
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Dear Fracture, 
This is in response to the letter from Donny in 
issue 6 of Fracture regarding our recent gig with the band 
JOCKNEY REJECTS. The gig was pre booked by tap promoter, 
Andy Vannan. Having never heard of the band in question we 
~ thought it would be some kind of joke COCKNEY REJECTS 
covers band, whoops a daisy. It wasn’t until a week before the 
gig a friend from Derby phoned me complaining of two black 
- eyes after trying to interview the band for his fanzine. The fake 
rejects did not like his questions and beat him up for “being 
lippy”. | would like to apologise to Donny and let him know that 
we will not be playing any more gigs with the JOCKNEY “JUST 
FELL OUT OF LOADED MAGAZINE” REJECTS. | would urge 
promoters, distributors and anyone else not to help this band 
any further in their mindless, violent and badly played career. | 
» noticed a girl trying to get off with the macho nobhead singer at 
the end, have some dignity hen, you'll give wimmen a bad name. 
Oh yeah Donny, speak to us before dissing us mate. 
Dave Peggy, NEWTOWN GRUNTS sexpot. 


Hello Dave, 

My thanks for the ‘zine and the return of my payment, 
but did you not see my listing before asking for the ad/ distro 
arrangement with me? However, | do apologise for any annoy- 
ance or embarrassment you were caused. My policy of stock- 
ing SCREWDRIVER and similar stuff is unlikely to change, while 
discussion within the scene continues to give these bands an 
aura of being banned/ forbidden/ offensive. | remember myself 
checking out this stuff many years ago for that exact reason. 

Mike C, Elista Records Mailorder, Hitchin. 


Thanks for the letter, Mike. It’s clear that we’ve agreed to disa- 
gree on the opinion that bands like SKREWDRIVER have no 
place in a (supposedly) civilised and caring punk community. 
Fascist music and attitudes are about as far removed from my 
(our) interpretation of punk as you can get, and in my opinion, 
the more that people realise this, the better. (Monk Dave) 


Dear reader, 

As you may know, the ‘1 In 12’ has existed for approxi- 
mately 15 years, 10 of which we have ‘owned’ a four storey 
warehouse, converted by its members into an autonomous so- 
cial centre. The building consists of a vegan / vegetarian internet 
cafe, an anarchist library, bar & a live gig venue. We do not 
have any outside funding and the club is collectively run by its 
members with no ‘bosses’ or ‘landlords’. 

The club has always supported live music and many 
bands have gone on to greater things after 
playing their early gigs here - NEW 
MODEL ARMY, THE CULT, FUN- 

DAMENTAL, CHUMBAWAMBA, 
. HERESY, NAPALM DEATH, 
~ MDC, CORROSION OF CON- 
FORMITY and IRON MONKEY 
to name but a few. In keeping 
_., with this tradition, we have real- 
ised the potential of the build- 
ing’s ground floor, ie. ‘the cellar’, 
as an ideal space for building a 
.. band practice room (with a view 
to becoming the ‘1 In 12 Record- 
- ing Studio’). This would provide 
" a crucial basis to hopefully en- 
courage and help new and ex- 
... isting bands, who aspire to 
_@ . something other than the profit 
“~~ oriented music business. 
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The entire project will be undertaken voluntarily by the 
clubs members. We are currently organising various ways of 
raising essential funds for the basic building materials and, al- 
though this is proving to be marginally successful, without ac- 
cess to government grants we still have to raise enough money 
for adequate sound proofing and recording equipment. If there 
is any way possible that you may be able to help us in this 
venture, please don’t hesitate to contact me at the 1 In 12 ad- 
dress. Your faithfully, 

B. Talbot, on behalf of the 1 In 12, 21 - 23 
Albion Street, Bradford, BD1 2LY / tel: 01274 734 160 / e- 
mail: 1in12@legend.co.uk 


Oi Fracture, 

I’m from Poland, my name is Tyttus and | found your 
address at punk.org.uk site, and now I’m writing to you this 
small mail. | was in the UK in Hastings last holiday (where | got 
your Fracture #3 in Al’s Heavy Metal store on Old Town Street) 
and | really enjoyed my stay there, and for the next holiday I’m 
planning to come to Edinburgh for Punk Festival 1999. I’m look- 
ing for some information about the festival (date, place to sleep, 
how to get there, bands, how much money should | take and 
the things like that). Please could someone give me some in- 
formation or any address of www sites where | could find some- 
thing about that festival. If you know anyone from Poland is 
going or who was at the festival before please let me know. And 
one thing more. Does anyone know SMILLEY? The band from 
Manchester or JAFF from London, ‘because I’m looking for some 
information about them. Thanks, and all the best, 

Tyttus - tyttusqba666@friko6.onet.pl 


Dear Fracture, 

| just thought I'd write a quick letter in defence of Tom 
Fowler. What has he done to upset people? “Sort Tom Fowler 
out” was what someone had said in the last issue’s poll - what 
are you saying? Tom doesn’t tow the party line? He must be 
silenced or taken away and shot?! What has punk come to 
when a columnist talks about issues that are important rather 
than, “/ drank my coffee... | didn’t know what to write my col- 
umn about... | had some more coffee... 22zzzzzz” and people 
have a dig at him? Does class struggle anarchism make you 
feel uncomfortable or something? Hmmm, | wonder why? Do 
some people want Fracture to have censorship and become 
like a totalitarian state? “Sort Tom Fowler out”? What a joke! | 
think you should look a little closer to home to see who needs 
sorting out. Tom, fuck them! You’re one of the few decent Frac- 
ture columnists who talks about stuff. A ‘zine this size needs a 
political slant to it, after all this scene is about more than just 
music, right? If you don’t like a bit of real life politics then fuck 
off and read Melody Maker instead! Yours in solidarity, 

Andy, PO Box HP171, Leeds, W. Yorks, LS6 1XX. 


Dear Fracture, 

| am writing mainly with regard to an interview you did 
with the band AREA EFFECT in issue #4, and also with regard 
to something that was said in you last issue. Firstly, it is impor- 
tant you know that | am in the band CANVAS, otherwise you'll 
wonder why I’m writing any of this. Also, | must make it clear 
that the interview was with Mark, and for all | know his ideas 
may not be representative of those of the rest of AREA EF- 
FECT. Most of what Mark said in answer to Fracture’s ques- 
tions seemed fairly intelligent, and | was enjoying the interview 
until the issue of ex-straight edge bands was raised. | believe 
Mark’s words were “most of CANVAS were totally militant straight 
edge”. On behalf of the whole of CANVAS | would like to dis- 
claim this. | don’t know what Mark’s definition of ‘militant’ is, but 


my definition certainly doesn’t fit with any beliefs that any mem- 
ber of CANVAS either has now, or has ever had with regard to 
either ‘ideology’. 

Secondly, as a band we were never vegan straight edge, 
militant or otherwise. The last member of the band to take up 
veganism did so after other members had given up straight 
edge. The irony of Mark’s statement is that further down the 
page he comments on the ignorance of those who call AREA 
EFFECT a vegan straight edge band. 

The third point in that interview that | wish to clear up is 
the part where Mark says of CANVAS, “they don’t listen to 
hardcore anymore either, just stuff like DECIDE and 
MESHUGGAH".. | for one have never heard more than a couple 
of tracks by either band and I’m sure that is true of other mem- 
bers of CANVAS also, but whether we listen to those bands is 
just a triviality and not really the point. The point is that Mark’s 
statement implies a total disregard for punk rock and DIY cul- 
ture on our part that we simply do not harbour. We listen to 
hardcore a-plenty as well as many other genres of music. John, 
Karl and myself all put on DIY gigs on a semi-regular basis, 
Karl and | both run totally DIY labels and we are nearly all in- 
volved in other DIY/ punk rock bands, so for Mark to say, “they're 
just not into it anymore” is frankly insulting and ignorant. 

The next thing I'd like to bring up is the little note which 
appeared in issue #6 along side the ‘top ten’ records of Sean 
McKee - “For obvious reasons, we disclaim this survey, racist 
and bigoted bands don’t even deserve the ink” - this of course 
is cool, we VERY strongly disagree with the fascistic views of 
bands such as ONE LIFE CREW and SLAVEARC, and any 
other band on that list to which the above description can be 
applied. But there were bands on that list such as CANVAS, 
WITHDRAWN and KNUCKLEDUST about whom this isn’t the 
case. We are a little worried that the combination of Mark’s 
interview a couple of issues ago, and your disclaimer in issue 
six will give people a very wrong impression about CANVAS. 

So, just for the record, CANVAS are 100% vegan, 100% 
pro-choice, and harbour no racist views, and no bigoted views 
with regard to sexuality, gender, age or anything else. At least 
some of us are no longer straight edge, and we make no apolo- 
gies for this. | have no idea whether some of the band are still 
straight edge, it is not an issue for us. If you are interested to 
know our reasons, please write to us rather than listening to 
rumours. Cheers, 

Gaz / CANVAS, 48 Queens Road, Leeds, LS6 1HU. 


Thanks a lot for your letter, | totally agree that we fucked up 
with the disclaimer on Sean McKee’s top ten last issue, and we 
of course should have highlighted which bands/ records that 
disclaimer was being applied to. We’re totally sorry about that 
as of course we weren't referring to CANVAS in any way. 

The whole AREA EFFECT thing sounds like more of a 
personal deal; interviewees in Fracture interviews have total 
freedom of speech, we're not going to censor what people have 
to say, but we also do not have the time or energy to follow up 
every comment that an interviewee may say. Unfortunately it is 
the magazine that always seems to end up in the firing line, 
when really we are just the messenger when it comes to inter- 
views, and not so much the commentator. If you have Mark’s 
address, | suggest you write to him and clear this matter up 
directly. | don’t know either of you so this is something | can't 
really make a firm statement on. Anyway Gaz, | think your letter 
speaks for itself, and I'm sorry if we pissed you off, it wasn’t 
intentional at all. (Monk Dave) 


How do Fracture folk, 

Here’s some thoughts, | hope they don’t seem too nega- 
tive. | read the editorials and columns of earlier issues with some 
dismay at the ‘policies’ that seemed to be being put forward. It 
was sad to read that the magazine wasn’t going to be ‘political’ 
when of course it is and indeed the statement “we’re not politi- 
cal” is in itself a political statement. Unfortunately it’s only an 
affirmation of disinterest and lack of personal responsibility. 
“We're going to offer nothing but passive observance”. 

But of course Fracture comes from the ‘punk’ scene 


(what's left of it!) and therefore however hard some idiots try to 
act like “we don’t care”, punk is political. Indeed Fracture ac- 
knowledges this with its standard “no racist, etc.” ad policy. ; 

Those of you who remember UK Resist ‘zine will know — 
it reached a position in the UK of being the prime source of info 
and communication amongst the punk scene. It took the step 
out of the DIY scene and into the caring arms of Southern’s 
SRD when SRD thought it could capitalise on the ‘zine scene 
(they also did Class War at the time). Not long after UK Resist - 
had settled into relying on the commercial expertise of SRD, 
they were dropped by SRD who decided it wasn’t worth their 
while. UK Resist suddenly found itself without distribution, hav- 
ing broken or lost its original DIY contacts when something sup- 
posedly better came along in the shape of SRD. There’s one 
thing our scene should be able to manage, learning from our 
previous mistakes. The DIY scene is made up of people with all 
types of different interests. What unites the scene is “the spirit 
of doing it yourself’, not the desire to balance the books or profit 
from the work. Some may make a personal profit from their 
trade but the spirit is foremost. SRD, Plastic Head and the like 
don't do anything unless it profits them. Fracture should recog- 
nise these differences and make its stance clear - That stance ~ 
may be using a combination of DIY and non-DIVY, as in the case 
with many DIY punk labels. 

| have nothing against Fracture covering the range of © 
punk rock it does. Indeed, it'd be cool if it covered other music _ 
that is DIY or punk or radical in nature. Similarly, it’s great that 
Fracture can get picked up by ‘record buyers’ at gigs or in shops 
for free. None of this means you can’t use Fracture as a far 
more radical platform than it presently is though. 

| guess it’s gonna get boring if | go on about the DIY 
ethic, etc. There’s so many folk who've “grown out” of all that or 
don’t see themselves as political anymore and plenty more 
younger folk who know the term only as a label with no concept of why? I'll just 
say this, DIY punk as a movement is meant to be creating an alternative to the 
crap of capitalism and commerce. You cannot dilute an ideal like this and still 
call it the same thing. Anarchy, despite what the Sex Pistols or Chumbawamba 
may have done is not about helping multinationals make more profits. Remem- 
ber (or maybe you were one of) all those “so-called” anarchists who voted La- 
bour “because they had to help get rid of the Tories”? It speaks for itself doesn’t 
it? I’m not saying there's unbreakable rules or guidelines, but there is an essen- 
tial element that should be treasured and not forsaken for convenience sake. 

Fracture has so much potential, for itself and for the scene. The UK 
scene has desperately lacked a reliable source of information for a long time 
now. A magazine that carries tour news, advertises new releases, spreads news 
of campaigns and demonstrations, analyses the values of those that “would be” 
punk, etc. could give so much impetus and energy to the moribund state we're in 
(the tour circuit and turn out in the UK is so miserable compared to many Euro- 
pean countries) A ‘zine that gets around the country, for free, that is of interest 
and not limited just to the record buying punks. A forum for “fighting back”, cre- 
ating our own “media”, reclaiming the truth from the “News Industry” (the column 
writers are impressive and include some serious people who've already made 
amusing and intelligent contributions to the ‘zine)... 

| think you'll find a lot more people may also support Fracture more if it 
has more bite politically, especially in Europe. It seems to me that a lot of people 
get fed up with ‘zines that are little more than collections of adverts. You seem to 
think it’s not possible to do both? i reckon a lot of potential contributors belong to 
the type of folk who aren't interested in such a music based ‘zine. 

As for me, | don’t want to see Fracture fail, that should be obvious. But 
to be honest, Fracture isn’t going to interest me if it doesn’t offer something of 
value. In a country where racist murderers go free, students can’t even get 2000 
lemmings out on a demo about their own grant cuts, where most ‘pop’ music is 
as bad as it's ever been, when most kids only dance to music when they're off 
their heads, and the punk hardcore scene has fringe elements that promote 
machoism, homophobia and are anti-abortion. Well there’s no point in being 
punk or DIY for that matter if you're not gonna challenge this shit. Yep, you’re 
part of the problem if you’re not fighting against it. 

| concede that you’re at the mercy of your contributors, but you are the 
ones with the responsibility to guide and inspire your ‘zine to be worth contribut- 
ing to. Anyway, I’ve said more than enough about what Fracture “should be 
doing” considering that | won't have time to contribute much more than the odd 
advert or bits of information... 

* Anyone interested in promoting gigs in the UK please send details and descrip- 
tions to Marta at: Active Distribution, BM Active, WC1N 3XX, London, UK. 

Good luck punks, Jon @ctive. 


_ Hi John, and firstly apologies for having to hack and slice your 
- letters in order to compile the above piece, | hope you feel I’ve 
- done it fairly and not misrepresented anything you've said. If 
~ you think | have, please get in touch to correct things! Okay, 
firstly, the biggest point | want to make is that | agree with virtu- 
ally everything you've said. Yes, Fracture probably should be 
_ promoting alternatives (whether it be in consumerism, politics, 
_ or lifestyle) and yes, we are aware that at times we don't. 

| admit we have a platform and it’s a platform that could 
be used to greater effect on that side of things. But | think we 
need to realise that Fracture is primarily a music fanzine, the 
_ politics (often sadly) are only a sideline to the music, a spin-off 
from the lyrics of some bands we cover. | think it’s the same 
with punk rock - how many bands are actually writing basic 
political lyrics these days? In my opinion, most punk bands have 
transgressed beyond the DISCHARGE or CONFLICT styles of 
delivery in favour of a direction that embraces the alternative 
ideologies without being overt about it. And I'd like to think that's 
- how Fracture works. 

I'd (maybe mistakenly) like to think that the typical Frac- 
ture reader is already conversant with the politics and value- 
systems that we ascribe to. Maybe I’m wrong. But with all this 
said, we would still like to cover ‘more than music’ (to coin a 
' phrase!) but as you rightly pointed out, we're at the mercy of the 
contributors. If you are aware of people that could contribute 
this sort of stuff to Fracture, please put them in touch with us so 
we can work something out. The sad facts are that the people 
that have promised to contribute at this level have often yet to 
carry through the promise. As it is we get enough people com- 
plaining that we cover too much of this or not enough of that, 
but these are the same people do absolutely nothing to change 
things, even when invited to. 

Fracture is here to serve as a forum for people to bring 
up these issues, we're 100% open to worthwhile contributions and maybe the 
sooner people realise this, the sooner we can expand. Anyway thanks for all 
your thoughts and keep in touch. (Russell Remains) 


Dear Fracture, 


Location: The Duchess of York, Leeds 
Date: 05-April-99 
Bands: VANDALS, ASSORTED JELLYBEANS, SCARPER! 


Before the gig started there must have been 400 - 500 people outside of this 
venue. The price was an unusual 6 pounds in. Security came outside and told 
everyone that anyone under 18 was to be stamped, crowd surfing and stave 
diving would mean automatic rejection from the venue. A lot of trouble was caused 
by the fact that nearly 200 people couldn't get into the show, and had to wait 
outside. The VANDALS popped outside (via their window) and filmed some kids 
who couldn't get into the show. Inside the show, hoodies were 20 pounds, stick- 
ers one pound and compact discs ten pounds. 

Paul a local punk, quizzed the girl selling t-shirts as to why the VANDALS 
were ripping kids off. She gave him some garb about “having to pay taxes’, etc. 
When everyone in England has Steve from CONSUMED make their t-shirts and 
hoodies. (For a lot less than the Vandals had paid). 

SCARPER! played and the place went a little bit crazy. AJB played and 
the place went crazier. Lee (Dj Oddbod) was filming a part of their set (as he did 
with GOOD RIDDANCE and every other band who have played Leeds for years). 
AJB’s did not like this. Not one bit. They told the VANDALS to be careful. When 
the VANDALS played, Lee handed over his camera to a friend so he could dance. 
All of the VANDALS apart from the bassist were cool with being filmed. But the 
bassist did not like it one bit. He had Lee’s camera confiscated by the security in 
the venue. (The same guys who were strangling kids who crowd surfed). 

Lee got his camera back and after the show had a word with Warren 
Fitzgerald and the other guys (except the bassist). He asked why they wouldn't 
let him film. They said they were cool with being filmed, but the bassist was “a bit 
of a fascist like that”. Everyone went outside, and the bassist made the mistake 
of coming outside. 

Lee got his camera and interviewed the guy. He said “why won't you let 
me film you?”. The guy from the VANDALS started trying to be funny taking the 
piss out of Lee (some dumb joke about the bloke from “Deliverance’). Then Lee 
changed to “is it okay for you to film us? but not for us to film you?” (referring to 
them filming out of their dressing room window) and “are you a fascist?” (like the 
rest of the band said he was). Still with the camera rolling, a small crowd had 
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gathered around Lee, Sweeney (another DJ) and Mr. Bassist. 
Some of the AJB’s were hanging around, moving their gear 
into the tour bus. All of a sudden the guy from the VANDALS 
swung and punched Lee in the face, and tried to grab his cam- 
era. With the film still rolling Lee caught all of this. 

The security ran out of the venue, punch a few kids, 
took the VANDALS guy back inside. Some AJB’s came out of 
the venue looking hard (not). Paul started pulling moonies up 
against the window, Lee filmed through the window. Various 
people shouted abuse through the window. The security close 
the windows. The NEW owner of the Duchess came outside to 
“talk” to Paul. 

Then as if by magic the VANDALS bassist and some 
of the AJB’s ran out of the Duchess into the crowd. They ran for 
Lee and tried to get his video camera. Lee still recording (I 
think), moved to hide his camera. The VANDALS guy started 
punching at Lee, hitting local punks in the crowd. No one liked 
this, and he got hit a bit, the VANDALS roadie was with him, as 
was the bassist from AJB’s. Security came out once again, to 
try and break things up. Adam Out Of Spite got punched, among 
a few others. The guy from the VANDALS went nuts, he punched 
Emma (the tiniest, most innocent girl bystander) who fell to the 
floor, and then he almost trampled on her. We pulled Emma 
out of the crowd, and security took her inside. The VANDALS 
guy got his coat ripped and security took him inside. (Inside 
Emma gave him a shit load of abuse along the lines of “you hit 
a girl, you fucking wanker’). 

With the rest of the crowd outside, Lee ran off down 
the street with his camera. The VANDALS roadie chased him, 
| chased the VANDALS roadie, the bassist from the AJB’s 
chased me, Adam and Si (from the Out Of Spite group who put 
on shows) chased him. We went down some back street and 
back up onto the street where the venue is. As | got to the 
corner, (neck and neck with VANDALS Roadie) Lee had got in 
a cab and was preceding to make the guy drive off. VANDALS 
roadie guy grabbed the door and started shouting for the guy to 
stop driving. (Lee had cunningly locked the door - the marvel of 
technology). | pulled him off the door. He ran back and grabbed 
it again, | pulled him off and threw him on the floor. AJB’s bass- 
ist punch me, VANDALS roadie guy stabbed me with his key. 
AJB’s guy pushed me to the floor, Adam punched him on top of 
me on the floor. Adam took a punch from VANDALS roadie. Si 
came over and everything was pretty much stopped on sight of 
a pig-mobile. Lee got away. He drove past the venue, camera 
recording shouting “fascists!”. 

| ran back up to the Duchess, where the police were 
beating up Paul. He is a very big and strong guy and he was 
screaming as they held him over a barrier, (by grabbing the 
cheeks of his face), and breaking his arm with the “power” 
cuffs. Everyone protested that he’d not done anything and the 
guy they wanted was inside. They didn’t give a shit. They'd 
got their fucking guy. A fucking scapegoat. 

People took pens and wrote “Sell Outs” over the side 
of the VANDALS tour bus. People debated the whole event. 
The unanimous verdict reached, was the VANDALS were in it 
for the money, the bassist was a complete moron, the police 
were brutal and acted completely improperly (isn’t that what 
they always do?), and that I'd have had much more fun at 
home playing Quake. 


The Verdict: VANDALS BAD, LEEDS PUNKS GOOD! 


By the way, video copies of this event will be available shortly. 
Also we are most likely to put it onto RealVideo, AVI, MPEG 
and stick it on the net. If we do, we'd like a link from as many 
pages as possible, just to show what a fucker the VANDALS 
bassist is. (Hopefully you’ll be able to see him hit Emma). GG 
Allin eat your heart out. 

Anonymous, Leeds. 


Well if you've read Russell's column yet, you can see for your- 
self that this whole incident is no rumour or made up pile of 
crap. Indeed, that small and skinny man representing Frac- 
ture was there in person to witness the whole thing. Punk 
rock, huh? What a fuckin' joke. (Monk Dave) 


Dist by Plastichead UK 


audio improvement 


buy ou ash Your Radio! label sampler CD and Everything Off-Beat Vol 2 CDs ($5) 


| Runforyerlife CD 

| Spirit-filled, Caribbean spiced ska 
with strong female pop vocals and 
soundtrack jazz appeal 


First Grade Crush 

“It’s Not You It’s Me” CD 
Hardcore indie ska-rock with feelings 
produced by Mark Ruebel (Hum, 
Poster Children) 


: Peacocks 
Available at Tower Records, Borders Music, Hot Topics 2 , “In Without Knocking” CD 
and All Great Indie Stores! Write for our HUGE import & Switzerland’s most notorious '77 


domestic mail order catalogue. Mention this ad and geta punk-rockabilly ska band hits our shores 
free glitter stickemM CDs $10! 


OUP, UP P.O. Box 13189 * Chicago, Il 60613 4 wits voce , D 
! ; coming soon: MegaSuperUlttra, Dr. Manette 
CORDS www.jumpuprecords.com Orangetree(ex-MU330), Teenage Frames 


Greenhouse 


“Tomorrow the 
World” CD 

Peppy swingy ska 
w/ bizarre lyrics & 
big horns! 


Gangster Fun 

Rise ganuiag Pure Sound, Pure 
g Hogwash” CD 

d Paranoid, dark 80's 

ska prod by Mike £. 

Clark (IPC) 


q “Idle Worship” 

aLP/CD 

q “Most important ska- 

punk album since 
Gaus OPIV's Energy’~AP Mag. 

portage : Prod by Steve Albini 
Telegraph 

4 “Ten Songs and 

a Then Some” CD/LP 

Pop. Punk. Ska. 

Whatever. U saw 

them tour w/ Suicide 

’ Machines. 


Deals Gone Bad fesgraph 


Only SSpp & in Stores! ‘| PSR Fe | “Large & In f “Quit Your Band” 
Cheapo tabel sampler! 25 F fae | Charge” CD weg CDEP © $5 
trx, ine 9 exclusives from : Traditional pub-soui- Ea New EP, pop punk 
“Greenhouse. H5), Parka Pee ea 8% : Bae : = ska aia Pletasters ska, live junk, & 
Kings. Peacocks & | mare! & 3 we [meets The Pogues demos. 


“Politics of Style” 
CD 

Mod, Rhythm & 
Blues, reggae & ska. 
Their stunning 
debut. 


“Boid New Fiavor” 
CD 

Good humored 
2-Tone ska from 

eq Chicago. 


Don’t miss Ska American Style Pic LP/CD! kedasive new trx from our top bands! 


Available at tower Records, ioader's Misié Hot Topics it All Great Indie Stores! ‘ 
Write for our HUGE import & domestic mail order catalogue. eee ONION 60613 


Mention this ad and get a free glitter sticker! . : 
CDs $10! LPs $8! Pic Disc LP $10 Dist by Plastichead UK SSSTiR icc eecn CoRSS 


scene report 


Because Fracture described Nottingham’s punk scene as “hip” and other people 
have commented on it being a “hot bed of talent”, | decided to investigate these 
allegations and try to put the rumours to rest. Hello, my name is Jamie Delerict, 
and I'll be your host for today. I'm gonna set the ball rolling with what my boys are 
up to. | hate describing my own band, but if you haven't heard PANIC before, then 
let’s just say we sound like the RAMONES OK? After a 
boring, gig-less summer, we eventually found a new bass 
player and we've been rockin’ around the clock ever 
since. Usual rules apply, we'll play anywhere for beer 
anid petrol money. We've just recently finished our video 
for “Gremlin Comprehensive School”, and we'll be hit- 
ting the studio in mid-June to record our new album. 
It's gonna be on “Your Illegal Recording Company” and 
it's as they say, currently untitled. We should be tour- 
ing with SPEEDURCHIN and THE BOMB JACKS this 
summer too. | also do “Down the Pub” and put on gigs 
at a great new venue Bunkers Hill. The turnouts fluctu- 
ate from 150 down to 30 depending on seemingly noth- 
ing, but they‘re always great gigs. I’m also hoping to 
resurrect Delerict Records soon with a PANIC | 
BRADWORTHY split 7”. PANIC, PO Box 208, Not- 
tingham, NG7 GEN, or phone (0115 9118821). THE 
X-RAYS are somewhat legendary in these parts due to 
their arse-kicking live performances, and those punk ‘n’ 
rollers will be returning to Europe in September for more 
drunken debauchery. They've just come out of the stu- 
dio, and their third album “Going Postal” will be the 
fifth release on Gary X-Ray’s label Saddle Tramp 
Records. He’s releasing garage punk bands at an alarm- 
ing rate, including: the CHARGERS, the CELLOPHANE si 
SUCKERS and SHAKE APPEAL. Saddle Tramp Recordings, PO Box 5412, Not- 
tingham, NG1 GHT. BRADWORTHY are hot at the moment with their brand of 
DAG NASTY style tuneage, and their debut EP is almost ready to hit the streets. 
Believe me, it rocks. Aside from putting the odd gig on, their guitarist Mitch also 
runs GROUND ZERO RECORDS and is the man responsible for putting out BROWN 
LOBSTER TANK’s “Overflow” EP. Ground Zero, PO Box 
533, Nottingham, NG3 5NH. Long time Notts thrash 
punkers SUBSTANDARD are ready to start gigging again 
with a new bass player in tow. They'll have a new 7” 
out soon on Inflammable Records which singer Jules 
co-runs with Mike from Inflammable Material distribu- 
tion. There’s also more stuff on it’s way from this mot- 
ley crew, to be released on Havoc Records. Jules also 
does ‘Missing The Point’ distribution, so send a SAE for 
his latest catalogue - 9 Linby Close, Sherwood, Not- 
tingham, NG5 3HS. Internationally acclaimed emo pio- 
neers BOB TILTON have unfortunately called it quits 
after drummer Al decided to call it a day. Just as their 
new LP was about to be released too. But they'll be 
playing Notts one more time, and possibly be playing 
with FUGAZI somewhere else as a kinda swan-song 
thing. Remaining members will continue in one guise or 
another, and you can be sure it'll be ground breaking 
and that. I'm sure many of you are now familiar with 
CONSUMED. A lot of people were surprised when they 
were signed by Fat Wreck, but they've really been turn- 
ing it up a notch recently and are one solid music ma- 
chine. Check out their “Breakfast At Papa’s” EP and see for yourself what Fat 
Mike saw in ‘em. I'm chuffed they're doing so well after years and years of demo's, 
and expect a full length LP very soon. THE GRIPS are a newish garage punk band 
causing a bit of a stir at the minute. I’ve heard rave reviews so I’m gonna check 
‘em out soon. You can check ‘em out too with their self released “Grapple with 
The Grips” EP. They'll be finished their mini LP very soon. HARD TO SWALLOW 


AN ANGRY X-RAY! 


ie Re oS Onin See en 


seem to be sata playing a gig somewhere, and if evil, scary hardcore is your 
bag, then you'd be wise to hunt down their “Protected by the Ejaculation of Ser- 
pents” CD on Household Name Records. They've always got plenty in the pipeline, 
and Alternative Tentacles was even mentioned last time | saw guitarist Sean. 
IRON MONKEY are preparing to get pushed to the limit by Earache Records. They're — 
jetting off to Chicago soon to record with Steve Albini. 666 DEAD play some 
damn fast hardcore type punk and contain Kalv from 
Nottingham legends HERESY, a HARD TO SWALLOW and 
an ex-X-RAY in their ranks. They've just recorded stuff 
for a US label, so expect to hear more about them in 
the future. 360 SOUND are pretty cool if you fancy 
something different from your standard punk fare. 
They're kinda on a MC5/ STOOGES trip. FOKKEWOLF 
are in kind of a similar mindset too, but they like to 
speed it up more in a “yeah baby” garage stylee. They've 
got a couple of CDEP’s out as well. THINGS FROM 
OUTER SPACE haven't played much recently, but their 
keyboard led RAMONES | FYP fusion was a sight to see 
and hear. | think a couple of them have formed another 
band called THE SLAPPIES, and you can put the house 
and kids on them continuing their FYP infatuation! On a 
harsher note, 3RD STONE have got a couple of demo's 
out of their brand of metally hardcore, and they're cur- 
rently auditioning new vocalists. Grrrrrr. Do | get the 
job? Only joking, don’t beat me up... Their old singer is 
now in a band called OUT FOR THE COUNT. Are they 
down with the NYSEHC sound? You betcha they are! 
There’s also a group named HHH in the same mold, and 
guitarist Tom puts on bands of said genre. He's a friendly 
chap, so give him a ring on (0115) 9701582 if your 

: hardcore band is after a gig. “Sharkpool” is now offi- 
cially a idibighan fanzine so to say, and pretty popular it is too nowadays. It 
covers the more melodic side of punk rock along with loadsa personal bits and 
bobs and the usual columns and stuff. Tracy's just finished issue #3, it’s £1 and 
a SAE from the PANIC address. “Kick In The Balls” has been receiving rather good 


write ups in MRR as of late and all issues contain healthy doses of punk rock and 


football. It’s a winning combination baby! 50p and a 
SAE should do it - Dave, 40 Grafton Court, Canning 
Circus, Nottingham, NG7 3GH. Now here’s a bit of 
tourist information type stuff for the visiting punk 
rocker, If you're in the city centre for a gig at Bunkers 
Hill, The Old Angel, you can check out Nottingham’s 
cool record shops. You've got three, count ‘em, three 
Selectadisc shops on Market Street. Vinyl, CD’s, sec- 
ond-hand, t-shirts etc, the lot basically. (This is also 
where everybody puts their flyers up, so it’s always 
useful to pop in and see what's going on). If that’s not 
enough, you've also got Wayahead on St. James’ Street. 
For all your alternative literature needs, you need to go 
to the Mushroom Bookshop at 10 Heathcoat Street. 
There's also the Rainbow Center at 180 Mansfield 
Road. There you can gain lots of information and that 
and they've got plenty of literature too. It’s also the 
main base for Veggies which is a food collective and 
you can usually find one of their burger vans near the 
Victoria Centre if you want to get some cheap snap. 
Not so cheap, but equally as lush, is the Hiziki Café at 
15 Goosegate, Hockley. Well, that about wraps it up, 
amigo. There’s bound to be plenty of people that I've missed out, and | humbly 
apologise for that. Lots of other people put on gigs and do other stuff in the scene 
and this is by no means meant to be a comprehensive guide yadda yadda yadda. So 
if you consider yourself a mover and a shaker round these parts and you're not in 
this write up then feel free to call me up. Alternatively, you can slag me off to 
other people, but please bear in mind that I'm too busy having a good time baby. 


} 
JAMIE FROM PANIC 
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be.67 Cobolt a few hours captured 
CD 5 tracks $8. 


be.66 June of 44 southeast of boston 
7” 2 tracks $6. 


bc.65 Dies irae so cold summertime 
CD 8 tracks $8. Screaming emo a la Serene 


be.64 Aina aina 

CD 11 tracks / LP 12 tracks $12. DC rock 

be.63 BCore disc record collection III 
sampler CD 25 tracks $8. 

be.62 Slang the day the sun shone... 
CD 6 tracks $8. DC rock 


bce.61 Shorebreak/Hopeful demos 
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be.60 Schedule sentimientos 
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be.59 Kepone conjure man 

7” 2 tracks $6 

bc.58 Fireside let rasputin do it 
7” 2 tracks $6 


be.56 Xmilk scarcity 
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email us for a free catalogue of hc/ 
thrash/crust/emo/sxe /grind/blah 
blah or send an sae [uk] or 2xIRC’s 
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After a brief arrangement made with Joe 
at their TJ’s, Newport gig, our irregular, 
confused bubblegum pop-punk groupie 
Charlie Spleen headed down to the Lon- 
don the next day to see them play the Ga- 
rage, and of course also to interview 
them. It turned out that the QUEERS, well 
Joe anyway, wasn’t too happy with the 
confined, beer soaked arrangements of 
having to share a tiny room with all the 
other bands on the bill, so that’s why the 
interview basically starts off like this... 


Joe - I’m an alcoholic and drug addict. I’m 
sober now but | don't like being around this 
stuff. | really hate stepping on toes but! gotta 
fuckin’ do it, y'know? 

Fracture - So it’s kinda hard being around 
beer and stuff like this then, yeah? 

Joe - It’s just a pain in the ass really. | get 
aggravated sometimes, especially as we're 
all tired and stuff. Like | got up at seven this 
morning, and | just don’t need this shit. 
There are two dressing rooms here, so it's 
like c’mon guys you could go in there to drink 
all the beer. Fuck it, you don’t need to be in 
here, but like | say | hate doing it ‘cos then 
people are all like “aw, ya fuckin’ pussy”, 


because that’s how | was when people 
asked me not to drink. | couldn’t understand 
them, but you know, that’s why | don’t drink 
anymore because that was my mind-set, like 
everybody else was an asshole, not me. It’s 
no big deal, whatever. If they want to drink 
they can always find a place to do it. 
Fracture - Okay, I'd like to ‘officially’ start 
the interview by asking why Steve Stress 
left half way through the tour? 


Joe - Yeah, | flew back from Rome in the 
middle of this tour. | flew back to Boston for 
the funeral. It was really hectic, as we'd 
played Rome on the Saturday night, then | 
had to fly out on the Sunday to go back for 


I told him we wanted to come to Europe 
guitar and he started these rumours that 
ago when we toured Europe. People were 


Joe - Steve left because we kicked him out. 
Me, Chris and Dave had had enough of his 
bullshit, and so we took a vote and kicked 
him out. He was more into being a rock star, 
really getting up his nose and stuff, and we 
were like, “fuck you, you didn’t even play 
on the fuckin’ last album”. And the thing is 
Chris plays drums too, and he’s like way 
better than Steve was, so we were just “be 
gone with you boy”. It wasn’t gonna last any- 
way, but now we’re having a ball playing. 
We're gonna go back to me, Chris and Dave 
up front real soon though, we’re gonna get 
a drummer as soon as we get home. 
Fracture - And before that there was the 
whole thing with Lookout! and B-Face. 
Joe - Yeah, Hugh and me had made the 
decision a year ago last summer to kick to 
B-Face out, so then Hugh got this brain tu- 
mour, and B-Face is like, “/’m gonna go with 
the GROOVIE GHOULIES”, and | was like, 
“Yeah, that’s cool” as he was just gonna jam 
with them for a little while, but then we never 
heard from him for a long time, so | just 
turned my back on him at that point. Y’know, 
like fuck it, he didn’t even call me to let me 
know what was going on. And of course 
Hugh got a brain tumour so he couldn't play, 
and then Lookout! didn’t seem like they 
wanted us because those guys were gone, 
didn’t want me any- 
way, and it kinda hurt 
my feelings ‘cos | 
was the leader of the 
band anyway, and so 
| talked to Hopeless 
and they said, “hey, 
if Lookout! let you go 
and there’s no hard 
feelings, we don’t 
wanna step on their 
toes”, and so Look- 
out! said go. I’d like 
to think that they re- 
gret the decision, be- 
cause we've put out 
“Everything's Okay” 
EP, “Punk Rock Con- 
fidential”, this tour is 
going great, and ba- 
sically we called their bluff and now the band 
is stronger than ever really. Luckily the kids 
really associate me with being in the band, 
and y'know, it sounds like THE QUEERS 
with this line-up, the sound isn’t different at 
all. | mean | really miss Hugh being on 
drums,-he’d be here if he was alive y'know, 
but he died, which was really sad... 
Fracture - Did you go back for the funeral, 
as you were on tour at the time weren't you? 


the funeral... And then it must have been 
the ghost of Hugh talking to me or somethin’ 
but | had this feeling of, “get rid of this kid 
on drums, he’s a fuckin’ schmuck!” so we 
were all like, “fuck you, get outta here!” 
Yeah, it was, it was Hugh saying the kid’s 
not good enough, and he wasn't. He’s not a 
bad guy, he just wasn’t good enough. 
Fracture - /’ve been reading recently about 
some of your side projects, like | know you 
were talking to the BEACH BOYS producer. 
Did that go anywhere at all? 

Joe - No, | sent him a CD but haven't talked 
to him. He’s busy working with Brian Wilson, 
| think he’s on the roads with him at the mo- 
ment actually, and he’s working with Ma- 
donna... It’s like, getting to work with him, 
it's so much of a headache but, | mean I'd 
like to write a song with Brian Wilson but 
who knows? | mean his solo album, except 
for two old BEACH BOYS covers he did, 
sucks. He’s writing songs with Jimmy fuckin’ 
Buffett... | mean, what could be cooler than 
writing a tune with Ben Weasel or Joe 
Queer?! But he probably thinks, “Joe Queer 
of THE QUEERS?’ that’s probably the final 
nail in his coffin as far as his sanity is con- 
cerned! Sure, it would be great, but you just 
get on with stuff y’know, like | was talking to 
Joey Ramone about singing a song too and 
he said he would, but that hasn't happened 
either. Forget it, it’s like all these ego’s and 
shit. | wasn’t gonna equate it to big album 
sales for us, it would just be a cool thing to 
do, y'know? I'd like to still do this stuff, but 
I’m not holding my breath. 

Fracture - So with the BEACH BOYS stuff, 
did you like prefer the earlier stuff or the 
newer stuff, or do you just love it all? 

Joe - No, it’s just like the RAMONES, 
y'know, there’s good RAMONES, great 
RAMONES and shitty RAMONES. “Time 
Bomb” | was never into. With the BEACH 


BOYS their later stuff really sucked, “LA”, 
“The Light Album”, that sort of thing. The 
older stuff was great, and then they had 
moments like ‘Good Timin’” in the later years 
that was good, ‘Do It Again’, a couple of 


ING WEASEL, and like they finished an al- 
bum less than a month ago. They probably 
will never tour, but maybe do a few shows. 
| love them. I'll go and roadie, maybe hang 
out at the shows one way or another, get 


this guy Alan who originally put out the 
“Grow Up” album on Shakin’ Street Records 
here in London or something, and anyway, 
he had a band, | can’t remember what they 
were called, and he wanted to go on tour 


for three weeks, well he had 23 shows set up in the UK, TWENTY THREE! He stole my 
we fuckin’ hated the UK. It was all fucked up... That’s why we didn’t come back 2 years 


like, “oh no, you blew it in 795", but | really think we shoulda come over here. 


good songs here and there. 
Fracture - What about the DRUNKEN 
CHOLOS thing, how’s that going? 

Joe - That's me and Wimpy, two of the origi- 
nal QUEERS with Jeff Useless on bass. We 
did six songs just to get the project rolling 
right before we came over here. When we 
go back we're gonna finish that album and 
release it on Hopeless’ subsidiary label Sub 
City... hah, try and say that one ten times! 
So we’re gonna do the 
DRUNKEN CHOLOS album 
on there. It's gonna be a side 
project, we'll do one album, 
see what happens, we prob- 
ably will never tour, maybe do 
a few shows opening up for 
someone, and maybe then do 
another album after that, | don’t 
really know yet. 

Fracture - What does JJ 
Rassler do now, as he plays 
guitar every now and then, 
doesn't he? 

Joe - Yeah, he was in the 
QUEERS in the late eighties 
when we played sporadically, 
when | met Hugh and stuff. So 
| kept asking him if he wanted 
to come back and do some 
stuff, and he came back for 
“Don’t Back Down” and helped 
co-produce it and write a few 
songs, then on this album he 
came in for a couple of days in 
the studio but he was really 
busy with his personal life so 
couldn’t stay there for the 
whole thing, so we only co- 
wrote one song. He was in 
DMZ on Sire Records, back in 
the day of TALKING HEADS, 
RAMONES, DEAD BOYS... 
Fracture - So do you still have 
your ‘Queers Are Here’ jacket? 
Joe - It’s right here my friend! | 
don’t wear it at truck stops 
though! | don’t wear it as much 
though, in the early days peo- 


ple didn't know the QUEERS but now | kinda 


stopped wearing it ‘cos kids come up and 
are like “uh, you're Joe. Duh’... | got it after 
| went home for Hugh’s funeral. | didn’t have 
it and | was like, “/ gotta bring that jacket.” 
It's symbolic | suppose. 

Fracture - So did anything happen with that 
album that you were gonna co-write with 
Ben Weasel? 

Joe - We talked about it, but that doesn’t 
look like it's gonna happen for a while. At 
some point we want to, and will do it but 
he’s really busy at the moment. You know, 
he's trying to do some gigs with SCREECH- 


water and towels from back stage or what- 
ever, | don’t care, we’ve been friends for- 
ever and | fuckin’ love the guy... but yeah, 
we're all just so busy, | wanna do the 
CHOLOS album, | wanna do a solo album, 
| wanna do the next QUEERS album. Who 
knows what the fuck’s going on! 

Fracture - What are you looking at doing 
with your solo album? 

Joe - | was just gonna do fifties and sixties 


covers, and I'll probably do what Dr Frank 
from MTX did, have various people come 
in, lll probably have these guys come in, 
Lisa Marr is gonna come in and play bass. 
We might get Dusty Watts in, he drummed 
for Dick Dale's band... I'll just work with dif- 
ferent people, but it'll mainly be the TUR- 
TLES, the TROGGS, Ricky Nelson, | don’t 
know just weird stuff like that and some even 
more more obscure stuff too. © 

Fracture - What happened on your last UK 
tour, back in ’95 | think it was? 

Joe - We were on tour in the States and we 
were really fuckin’ burned out, so | talked to 


opening up for the QUEERS. So we’re over 
here incommunicado, like this is before cell 
phones and beepers and shit, and we're just 
sleeping in the van, and | told him we wanted 
to come to Europe for three weeks, well he 
had 23 shows set up in the UK, TWENTY 
THREE! We did 7 or something and it was 
like, “Noooo...”, as it's just not big enough. 
So anyway he had 23 shows set up here 
and then another 3 and a half weeks over 
there, so seven weeks in to- 
tal... So anyway, we get over 
here and we're touring with 
that band TRAVIS CUT. We 
get in the fuckin’ van, me, B- 
Face and Hugh with five other 
guys, so there’s eight of us in 
the van, then Chris tells us his 
buddy has got leave from the 
army for a few weeks so he’s 
gonna come out in the van with 
us for a week or two. | mean 
he was a nice guy and all, but 
like we've got 8 guys in the 
van, we don’t need 9, y’know? 
We didn’t know these guys that 
well, | mean they’re a good 
band and everything, but we 
did four gigs and | was like, 
“you guys, |'m outta here, this 
sucks” so we went home. Then 
Alan started these rumours, he 
stole my guitar, he started 
these rumours that we fuckin’ 
hated the UK. It was all fucked 
up. So anyway, that’s why we 
didn’t come back 2 years ago 
when we toured Europe, peo- 
ple were like, “oh no, you blew 
it in 95", but | really think we 
shoulda come over here. 
Fracture - The CLETUS song, 
Joe Queer Don’t Drink No 
Beer’ - any comments?! 

Joe - Yeah, that was a story 
about Johnny Puke and Larry 
Livermore getting into a fight 
at my apartment! It was a good 
song though, | liked it. He put 
it on my answering machine! But yeah, | 
mean they've got some really good songs. 
Fracture - What about Cat, is that gonna 
show up on any more of your releases? 
Joe - | don't think so, | think we've killed the 
cat. Well we have one more record out on 
Lookout! so it may well go on there. 
Fracture - Okay, any last comments then? 
Joe - Yes, our roadie Geno is a fucking 
wanker! We finally realised that when we 
came to the UK. But Steve the ex-drummer 
is a bigger wanker! 


PO Box 1201, North Hampton, NH 03862, USA 


Imagine being detained without trial, with no hope of 
release, having done nothing wrong. Imagine that this 
could happen to you on the word of one person, and 
one person alone. Now imagine that this has happened 
because you have been diagnosed as having a per- 
sonality disorder (some of you may not have to). Ina 
few months you may not have to imagine the above 
scenario because it will be a very real possibility. 


The government has recently announced plans that will 
make it possible for individuals who have a diagnosis of 
severe personality disorder to be detained indefinitely if 
a professional (doctor, social worker, probation officer) 
believes them to be a danger to the public. What this 
means is that the Home Office has asked social work- 
ers and probation officers to draw up a list of individu- 
als, currently living in the community, who are believed 
to be dangerous. Prison governors and psychiatrists 
will be adding to that list as supposedly still dangerous 
individuals are released from prison or psychiatric units. 
Jack Straw proposes that these individuals be detained 
indefinitely without treatment, despite the fact that they 
have committed no crimes and effective treatments are 
available to help them. 


So, you might ask, “What is a personality disor- 
der? Does it include individuals such as Sidney 
Cook and Robert Oliver, paedophiles who are 
still viewed, even by themselves, to be a con- 
tinuing danger to children and whose recent re- 
lease caused a public outcry?”. No it does not; 
deviant sexual behaviour is not classed as 
personality disorder. So what then is a 
personality disorder? In fact the term 
personality disorder covers a 
myriad of different ways of be- 
having. For many people person- 
ality disorder is synonymous 
with antisocial personality dis- 
order, better known as 
psychopathy. This disorder is 
characterised by an inability to 
experience guilt, sensation- 
seeking behaviour, superficial 
charm and difficulty in de- 
= veloping or maintaining per- 
= sonal relationships. Yes, 
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psychopaths can be violent but then so can people 
without any mental health problem - not every murderer 
is a psychopath. Other personality disorders are identi- 
fied by symptoms as diverse as perfectionism and in- 
flexibility (obsessive-compulsive personality), sensitiv- 
ity and suspiciousness (paranoid personality), intro- 
spective and self-sufficient (schizoid personality) etc 
etc. Sound familiar? The truth is that if you look hard 
enough most people have some sort of personality quirk 
or inadequacy that could be described as a disorder if 
you chose to do so. How many people do you know 
that insist that something must be done a certain way, 
or insist on doing the job themself, or who persisently 
worry about what others think about them etc etc.? All 
of these minor quirks in a person’s behaviour can be 
classed as personality quirks, albeit small and usually 
insignificant. 


This situation certainly seems to suit the medical pro- 
fession, since at the moment personality disorder seems 
to be a catch-all diagnosis for individuals who either 
don’t respond to medication, don’t comply with treat- 
ments or upset their psychiatrist in some other way. For 
a lack of having any other answers to their problems, 
many medical professionals will frequently fall back on 
diagnosing them as having ‘some form of personality 
disorder. To put it simply, for personality disorder you 
can often read ‘we don’t know what to do with this per- 


, 


son. 


The current Mental Health Act (1983) allows individuals 
to be detained and treated without their consent in acute 
mental health units. A ‘section’ as they are known, can 
last anything from a few hours to six months, but in 
order to detain someone for more than a couple of days 
the opinions of two doctors and a specially trained so- 
cial worker must be sought. Individuals are usually sec- 
tioned in order to prevent them doing harm to them- 
selves or to others. So why doesn't this existing Act 
cover personality disorders? They are classed as a 
mental health problem, according to the medical profes- 
sions’ diagnostic manuals and the new government pro- 
posals are intended to protect the public from harm, so 
why isn’t existing legislation sufficient? The problem 
lies in the view of the majority of medical professionals 
towards personality disorders. The most effective treat- 
ments for personality disorders have been shown to be 


counselling based ‘talking cures’. Effective but unfortu- 
nately expensive. Cash-strapped health and social serv- 
ices teams are reluctant to spend large amounts of money 
on counselling that may prove to be ultimately ineffec- 
tive. So in a large number of NHS trusts psychiatrists 
tend to label individuals with personality disorder as 
untreatable, therefore freeing them from the responsi- 
bility of ensuring that individuals wellbeing. Unfortunately 
an individual that falls into this situation and is deemed 
as ‘untreatable’ cannot be detained under the current 
Mental Health Act. In short, individuals with personality 
disorders are not getting the treatment they need due to 
cash shortages. So to stop a minority of individuals with 
a personality disorder committing crimes (which, you 
have to remember, they may never commit!) the govern- 
ment intends to spend millions locking them up. 


Organisations such as Mind, The National Schizophre- 
nia Fellowship, and Liberty have already expressed 
their concerns over these plans. John Wadham, direc- 
tor of Liberty believes the proposals to be “deeply prob- 
lematic and quite shocking... they amount to detaining 
individuals not because of what they have done but 
because of what they might do in the future. Proving 
that you are not dangerous is almost impossible. Some 
people who are no danger will be locked up.” With all 
the recent incidences of wrongful imprisonment you 
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will be forgiven for thinking that the government would 
shy away from imprisoning people who have done noth- 
ing wrong. But no, a few headlines criticising the loop- 
holes in the current system that have allowed a small 
number of tragedies to occur and the government 
steams in with it’s usual kneejerk policy-making team to 
save the day. And in the process ruin people’s lives. 
What individuals with personality disorders need is for 
some time and money to be spent on researching the 
best methods of treating their particular problems. Not 
to be swept under the carpet and treated worse than 
criminals without ever having committed a crime. 
The public’s perception of people with mental 
health problems is bad enough already without 
the government perpetuating the old myth of 
the ‘axe-wielding maniac’. 


You need to be aware of these proposals. At 
some point in their lives one in three people 
will seek help from their GP for a mental health 
problem. If it happens to you, and | truly hope 
it doesn't, know your rights, know your limi- 
tations, know what can happen. Then maybe 
we will one day live in sane society. 
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Duane Peters of the US BOMBS was interviewed in the bar of the 
Garage in London prior to their show with the DROPKICK 
MURPHYS. The man is dripping with full bloodied punk rock en- 
thusiasm, here’s what went down. 


Fracture - So, the US BOMBS in London town, how does that feel? 
Duane - It feels fucking great, it feels so fucking great. 

Fracture - How much has English punk rock influenced your style and 
sound, it seems apparent that it has? 

Duane - THE LURKERS, THE RODS, THE CLASH, THE PISTOLS, it 
goes on and on ya know? SHAM ‘69, we also like a couple of New 
York bands from the past but it’s really mostly English bands that have 
influenced our sound you know. 

Fracture - Do you think you've managed to play in England because 
of being on Hellcat? 

Duane - Probably, but | don’t know as we probably would've been here 
sssdisees - a lot earlier if we weren’t on Hellcat. We were supposed to come here 
HET HEY twice with AGNOSTIC FRONT but | guess Eurotaph shut us down, 
ss38, they saw us in New York last year and we were supposed to come 
over but they said we were too unpredictable, | don’t know what their 
fucking problem was because to me that’s what punk is all about, 
unpredictability. We were supposed to come last time with AGNOS- 
TIC FRONT but they said we were just way too much of a mess and 
this and that, those were the rumours | heard, but we got shut down 
twice by our own label and that kinda fucking pissed me off. We don't 
really know what happened but that’s what we heard. 

Fracture - That was a continuation of the tour that went across the 
States with AGNOSTIC FRONT and the MURPHYS wasn't it? 
Duane - Yeah, they just wouldn’t let us fucking come over. We wanted 
to come over with them too but like Epitaph shut us down and said 
“Nope, they can’t go”. 

Fracture - So what's it like being a punk rock band in 1999 LA? 
Duane - The only thing | use my surroundings for is my writing, | like to 
be on the road. After I’m on the road | want to go home, and when | get 
there I’m not a satisfied human, I’m home for two or three weeks and 
I'm fucking over that | want to get back out on the road. So realistically 
| don’t try to stay at home too much, we spent nine months on the road 
last year, seven or eight months the year before but it’s all been in the 
States you know, we've been doing nothing else. 

Fracture - So have you recorded a new album yet? 

Duane - Yeah it’s all recorded! Just finished it, just like “War Birth” 
man, we had to mix that in like 35 hours staying up all night , buy a van 
as we had a tour lined up and had no van, we had to give Brett Gurewitz 
the tape the morning we were supposed to leave on tour and buy a 
fucking van which blew up the next day cuz we got it from a used car 
lot! It was the same thing with this, we had a little more time and it 
came out so great, we just weren't there for the mastering, we mixed it 
and everything and now the final thing is mastered, we gave them 
some notes with the song tracks the way we wanted them, then we 
were on a plane! It was like that quick, as soon as we got off the road 
it was in the studio for a month, wrote the record. We wrote thirty 
songs, we were bottled up, it’s been a long time, like two years since 
“War Birth”, we’re already thinking about our next record. 

Fracture - So the new record is a musical continuation from “War Birth”? 
Duane - It’s fucking rad, it’s really good, a little more versatile and it's 


DUNS 


called “The World”, it’ll be out May 18, that’s what they’re telling us but 
you know how that goes. We've got all the artwork done... 

Fracture - The packaging for “War Birth” was pretty amazing. 

Duane - Wait until you see this one, it has photographs, lyrics, artwork 
because I’m involved with it, | do the artwork and all that shit. | think 
it’s better than before, that’s all we want to do, create a better record 
each time. 

Fracture - The band’s lyrics have always intrigued me, now | may be 
way off base here, but | just read through your lyrics and there's still 
parts that | don’t understand, it reads very much like some classic 
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poetry. Now | don’t know really know anything about you, but | was 
wondering if you were an English major or had an interest in poetry 
that influences your own style? 

Duane - No, | quit school, it’s all street poetry, I’m just a street kid, it’s 
been a life of skateboarding, I’ve lived in garages most of my life, I’ve 
been number one in the world in skateboarding before. | threw it away 
because | wouldn't feed into the big media jock sports bullshit about it 
and I've just been a kinda rebel all my life. As far as my writing goes, 
| write a lot, | write a fucking lot! When it comes to my records I’m 
really into the lyrics. 

Fracture - They are kinda like poetry. 

Duane - | guess so, | hate the word poetry you know what | mean, | try 
to make it like a story where you have to think about it, make up your 
own mind and figure out what it might mean to you. 

Fracture - So the new album’s going to be a little emo then? 

Duane - What's that? Oh like this emotional crap... no, no, no man! 
We didn’t change our style at all, it’s just a little bit more modified and 
just growing. | can’t stand any of those emo bands! 

Fracture - This may be something you don’t want to talk about, but a 
year or so ago you were meant to do some interviews via telephone 
with several UK ‘zines but they never happened, all these people were 
sitting by the phone waiting for a call! Then these rumours starting up 
saying that you were too fucked up on smack at the time... 

Duane - Is that what they said? 

Fracture - /t was the rumour at the time... 

Duane - Well, that was a year ago so it’s a lie, it's been about two 
years since I’ve done any of that shit, | could've been really fucked up 
on booze. But | did about thirty interviews over the phone when 
“Warbirth” came out, then | was supposed to get a bunch of phone 
calls one day but | waited around for two days and they never came so 
| guess | thought they just got blown off. | got a busy life you know so 
| ain't gonna sit around and wait for a bunch of promotional shit, espe- 
cially when Epitaph didn’t promote “Warbirth” at all, we had to fucking 
do it all ourselves, we had to sell it on our own and that’s why we 
stayed on the road so long last year, Brett gave us ten grand and then 
they said “That was your marketing money”, | think that’s what hap- 
pened, | don’t know. 

Fracture - How long have you been into punk rock? When you were 
at the height of your skating and in all the mags were you into punk 
rock then as well? 

Duane - Very much, since '77 I’ve been listening to it, | cut my hair 
when | heard the Pistols, it was ’78 by the time | got that record. But it 
was the RAMONES man, that to me and skateboarding, you see | 
skated because | came from a very dysfunctional family and | wanted 
to stay the fuck out of the house for as long as possible, | couldn't 
stand school and we lived right by the beach so | just surfed and skated, 
| really didn’t care about anything else, | really didn’t care about rock 
and roll but when | fucking heard the RAMONES on the way to a con- 
test... When | got into skateboarding it was pool riding, it was all open 
terrain in those pioneer days. | made up a bunch of tricks and stuff, | 
was the first person to do a loop ya know, Evel Kneivel was my hero. 
It was just my childhood, the aggression, when | felt those guitars then 
| was Off, that’s why | don’t get the skaters of today and how they can 
do this beatbox shit and this tricky dicky gymnastic crap, it’s nothing to 
do with the skating that we did. Our skating was like violent, we'd have 


enjoy every day that I’ve got. | can’t really sit around and count my 
pennies. As long as we're on the road and as long as | can skate then 
I’m happy... most of the time! 

Fracture - So you still skate a fair bit then? 

Duane - Yeah, | skate a lot, | got my board with me and | skated with 
some kids three days ago at some venue but there was really nothing 
around to skate. But now I’ve been hooking up with skaters over here 
so next time we come through, which is supposedly June, they’re tell- 
ing me where parks are and | told them, the same thing in the States, 
if you hear of my band playing this venue then get the fuck over to the 
show like four hours early so we can just take off and go skate a park 
then come back and do punk rock and have a real good fucking gig, 
go fuck your girlfriends afterwards and you know what? That’s the 
three seas of life ya know. 

Fracture - But that’s how it used to be, you'd hang out hours before 
the show with the bands and skate, maybe drink. The bands would 
load their gear in, grab their boards and go skate with the locals. 


Duane - That's all we did, how great is that? I’m fucking thirty seven 
years old and | don’t understand how these guys who are like twenty 
five and they’re already too old for shit, | don’t get that! 

Fracture - Do you know Tony Hawk? 

Duane - | don’t like to claim it! 

Fracture - Because / suppose he’s like a connection to the old school 
skating scene in a way isn’t he? 

Duane - He's not a connection to old school, he’s very, very... “He’s it” 
school. | don’t call it old school, when these people say “old school” 
we're like well none of us went to school, it’s “no school’. He doesn’t 
look like a skateboarder to me, Gawk, Tony “gawk”! But | like what 
he’s done for skating and he’s made a lot of shit up, | guess to me he’s 
just one of those picture guys who should be on a Wheaties box and 
everyone should take a shower together, | quit school to get out of the 
locker room, that smell, the whole sports thing, the whole team thing, 
it just didn’t appeal to me, | like being my own man, pick up my board 
and go skate when | wanna go. That way you don’t need a team. 
Fracture - Skating has always been anti social, an excuse to get the 


"It’s been about two years since I’ve done any of that shit, I could’ve been really fucked up on booze. But I did about thirty 
interviews over the phone when “Warbirth” came out, then | was supposed to get a bunch of phone calls one day but | waited 


around for two days and they never came so I guess | thought they just got blown off. | got a busy life you know so I ain’t 
gonna sit around and wait for a bunch of promotional shit, especially when Epitaph didn’t promote “Warbirth” at all" 


like punk rock playing in the background, loud on the outside while 
your skating, it makes you crazy and it makes you do stuff that you 
would never do. It was a way to express yourself. 

Fracture - So you're not a big fan of the X-Games competitions then? 
Duane - It’s all gay, | don’t like any of that shit. Let ‘em keep it, they all 
look gay. 

Fracture - Did you actually make any money from your skating? 
Duane - A little bit but | fucked it up, lust like any other kid. | still fuck 
my money up, I’m not an educated guy and | learn things slow and 
that’s just the way it is, this life is so fucking short so I’m just here to 


fuck away from it all, take your feelings out on your riding... 

Duane - Very much, if you’re pissed off then it’s so much better to take 
it out on that rather robbing houses. 

Fracture - What bands were you in before the US BOMBS, | had a 
single like years ago by a band called THE EXPLODING FUCK DOLLS, 
was that one of your projects? 

Duane - Yes, | was in that band. I’ve been in like thirty bands, that 
band was with a couple other skateboarders and Brad Logan from F- 
MINUS was in it, some other guy Goatfucker from SPENT IDOLS, we 
had a good band but then we had a couple of guys try to turn it into a 
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like, ya know “How many chicks are gonna be there?” and everything 
because it started getting big and these guys didn’t want to write any 
new songs as they were happy with about eighteen songs and | just 
like to fucking write, | can’t stand doing the same set over and over 
and with the US BOMBS we change our set every night because | 
can’t stand to be a fucking robot, there’s gotta be spontaneity to it, you 
can't be predictable, | get bored to fucking death with predictability. 
Fracture - Visually you're pretty punk rock, the band is as a whole, 
you still get a kick out of being a punk rocker? 

Duane - Yeah, I’ve got two boys that play in bands, my eldest son is 
fourteen and he skateboards, plays in a band, he’s a really rad artist, 
l've saved him my. whole left leg as | hope he’s going to turn out to be 
a really top tattooist. He’s going to make his own choices but | think 
he’s going that way. | have a nephew who’s eighteen and he’s in a 
band called THE WORTHLESS and he skateboards, my youngest 
son Chelsea skateboards and he’s learning guitar, he got kicked out 
of his older brothers band so he’s putting his own band together right 


now. I've got a new nephew that was just born in London, another 
nephew that’s being born any day now so | got this whole little army 
getting born and | like that. 

Fracture - Carrying on the Duane Peters punk rock legacy... must feel 
good to have these kids following in your footsteps. 

Duane - Yeah, everyone seems to be falling out of punk rock and 
becoming doctors, they're all like their parents. Me and Kerry the gui- 
tar player have known each other for twenty two years and we were 
always sitting around the fire with our bottles going “We're never gonna 
be like our fucking parents man!” and we never were, but so many of 
our friends who had sat around that fire are now just like their parents, 
if not worse. Their clean adulthood, they look so fucking miserable 
and they're the next ones to jump off a building come a financial crash 
or whatever. | like to be able to survive off of nothing if | have nothing. 
Fracture - There’s a lot of part time punk rock by numbers type bands 
out there right now, a couple of hours a week devoted to punk rock 
and living the lives that they write about hating... 

Duane - There’s a lot of that going on right now, there’s a lot of bands 
that are into punk rock because there’s so-called money in it, there’s 
so much shit that | know that | don’t need to spill because they'll ex- 
pose themselves, bands that don’t write their own lyrics, bands that 
have no respect for punk rock, they just throw the word around like it's 
just another word, “We play punk rock!”, you know we fought for punk 
rock every day for years and we were ready to die for punk rock and it 
still means a lot to me and style is right in there for me, if you have no 
style then that’s your problem and you don't really get it to start with. 
Fracture - When | first discovered punk it was the whole “No rules” 
aspect that drew me in, | CAN wear this, | CAN say that, “This is what 
| like and this is who / am!” 

Duane - Individuality man, that’s what | can’t stand about all this right 
wing, left wing, Nazis, Anti-Nazis, S.H.A.R.P. or whatever, | don’t like 
the fanaticism of having to join a gang to try and feel like someone, 


‘then there’s people who are so anti-Nazi that they're just instigating 


racial paranoia and that’s going on everywhere, you can’t even have 
freedom of speech anymore without being called a Nazi or if you say 
something about a Nazi then you’re “Anti” and it’s just like fuck, it's the 
Crips and the Bloods, just waiting for the wrong word to kill each other 


and it’s just crazy, | got into this whole punk rock thing because it’s 
about individuality and self-expression, and not about joining some 
uniformed troop ya know. 

Fracture - Did you have any problems when touring with AGNOSTIC 
FRONT? They seem to attract a few headcases wherever they play. 
Duane - Oh it was a meathead fest! We did the whole States with 
those guys and it was great, it was really good for us. | fucking love 
those guys but it was a total guy fucking macho bunch of shit, what- 
ever, which was cool but after forty or fifty shows of that, ya know I’m 
into the whole unity thing, punks and skins, it was the biggest mix 
match of people that I’d seen and | think the tour really did a lot for 
that, | hope it did. But we finished the tour in New York and drove back 
home for ten days, it felt good to see girls at our shows coming home, 
it was like “Wow, there’s girls, there’s really girls again!” That's just 
great, after too many of those hardcore shows you just feel like you’re 
in a big fucking locker room getting ready to go run out for the game, 
it's gotta variate you know. 

Fracture - OK, I'd best wind this up now, so what are your thoughts on 
these following subjects? Emo music? 

Duane - They should just vote Morrissey for president, that guy from 
THE SMITHS, isn’t he the leader of that whole scene? 

Fracture - SOCIAL DISTORTION? 

Duane - | liked the first bout of SOCIAL DISTORTION but it's too 
personal for me, | just don’t care for them. | think if Mike Ness had 
kept it more of a band thing, it’s too much of a power trip on his ego, 
he doesn’t let his band have a lot of input and | think you gotta let your 
band feel that they’re a part of the band and not just like background 
players. That last record, it was just like one long song to me. 
Fracture - Ska music? 

Duane - | really don’t care for it but | will listen to Jimmy Cliff, Marley 
once in a while in the morning, when it’s one of those mornings when 
you're fucking your chick and you want to have one of those spiritual 
mornings | throw that on, but realistically, most of this new ska I’m just 
not a big fan of it all. | think it's good that Tim and Brett have this 
traditional stuff on Hellcat but it just gets old to me, it just doesn’t 
really cut it for me. 

Fracture - Alive records? 

Duane - Yeah, it’s still going good, good guys, really into it and the 
music. Hopefully we’re gonna do a live record with them when we get 
back so we can get a live record out by the end of the year. 
Fracture - Most hated person? 

Duane - | really try not to hate so much, | like that expression in Barfly 
“| just like it better when they're not around”, you know what | mean? | 
try not to hate as it takes up too much energy and | try to catch myself 
on it but there’s so much that just totally turns me off, you've already 
said some of them and | would just rather not say bad things if | don't 
have to. But there’s a lot of things | hate, | hate the politics, | hate the 
way the world’s going, | hate the way our government is, you just gotta 
realise that realistically you can't change anything but we'll say what 
we feel like saying and you just got to have fun about it too and | hate 
the way people forget about fun. It’s good to have a motive and there's 
so many things out there that are fucked up but you have to just throw 
your arms up every once in a while and say tonight we're just going to 
have some fun and enjoy because the world might fucking blow up 
tomorrow, who knows? 

Fracture - Final comments on the English punk rock scene? 

Duane - We played Birmingham, Bradford and another show in Dublin 
which was really good, it’s been great, | fucking like it because the 
crowds in England (and Dublin!) really get into it and that's like at 
home to us you know, there’s been a couple of shows where people 
have just stood there and watched and | really felt like handing out 
sticks and saying “You guys wanna poke us?” and we're feeling like 
fucking zoo animals. Then they clap real proper, | can’t remember 
where that was, Germany | think, | don’t know if they liked it or not but 
it seemed alright. We get that at home too, like in the inbred states in 
the south where they just stand there and look at you and why don't 
they just stay at home and listen to the record. You know | go out at 
night to take off all the shit that’s been on my back all day, all the shit 
that bothers you. I’ve put the whole damn world on today and I’m gonna 
take it off tonight! 


U.S. BOMBS, PO Box 51101, Irvine, CA 92619-1101, USA. 
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"First things first, you won’t just be interviewing Pete because RED MONKEY is all 
three of us and we always do this kind of thing together. Partly because we don’t all 
agree on everything and partly because we are an equal Three way partnership. A lot of 
the words we sing etc. come from discussion of what we talk about anyway, on a day to 
day basis, we all live in the same communal house and support each other and argue 
and that. If anyone of the readers wants to discuss anything that we say, we are more 
than happy to enter into a correspondence with them c/o the Slampt address.” 


Interview performed through various E-mails by Monk Dave. 


Fracture - So /et’s begin with a history of RED MONKEY, just how the whole thing came 
together and everything associated with that. I'd also like to know how Slampt! Records is tied 
in to all of this, were both the band and label kind of like a joint creation, or did one lead on to 
the other so to speak? 

Marc - Me and Rach wanted to form a band so we got together with a guitarist who Rach knew 
who was in a vegan straight-edge hardcore band; when that didn’t work out we asked Pete (or 
he asked us - | can’t remember) to play guitar and found that we worked together pretty well. 
| was also in a SHELLAC/ GIRLS AGAINST BOYS type band at the time, and Pete and Rach 
had been doing Slampt for a couple of years and were in a band called MATTER OF EXACT 
with Rosie (who was the original singer in MONTH OF BIRTHDAYS). Pete and Rach had put 
my band on a few times, and | thought that Slampt and MATTER OF EXACT were the most 
interesting things happening in Newcastle at the time so | was keen to do a band with them 


when MATTER OF EXACT split up. 


Pete - RED MONKEY is connected with Slampt because Rachel and 
| run the label, and most of the RED MONKEY records have either 
been on Slampt and/ or Troubleman but as a band we are autono- 
mous from Slampt. We don’t really want people to think of RED MON- 
KEY as “just another Slampt” band, and indeed we don’t want any 
band with records on Slampt to be defined as a Slampt band - the idea 
of Slampt has always been to document DIY/ underground stuff (pri- 
marily in the North East, although we have done records by bands 
from elsewhere), but as far as we are concerned there isn’t a “Slampt 
sound” - KODIAK, INTERNATIONAL STRIKE FORCE and RED MON- 
KEY are all pretty different to each other, but share certain geographi- 
cal and ideological ground. 
Fracture - /t seems, just from the 
various press clippings you sent 
and from reading your interview 
in Punk Planet, that RED MON- 
KEY go down a lot better in the 
US, and indeed would choose an 
American gig set up over a Brit- 
ish one any day - as you have 
proved by embarking on yet an- 
other American tour this coming 
Summer. What I'd like to know is 
do you think this situation has 
come about through any fault of 
your own, or is the problem more 
of an outward thing, ie. the UK 
punk scene as a whole? 

Rachel - | wouldn't say that we 
would choose an American gig 
over a UK one really. Firstly, we 
play where we are wanted, and the US seems to want us to play there. 
The underground scene in the US also seems more “user friendly”, 
i.e. it is relatively easy for us to set up a big tour there. Also we are 
taken more seriously there. Like it seems to be okay that we are a 
punk (attitude) band and playing music that is not always just of a 
“punk” style. But it may be that these statesiders are just more inter- 
ested in us because we're one of the few UK underground bands that 
actually makes it to the US so we are of anthropological value. They 
also seem very excited that we say “political” things sometimes in our 
lyrics. There are people who support us and appreciate us here in the 


UK - Sned of Flat Earth, EBOLA, those crazy Leeds sixers and your 
good self have been most helpful, and we try to give back whatever 
we can. We also get support from various factions of the remnants of 
the Riot Grri scene, some so-called “lo-fi” types and even some old 
school indie poppers. But when it comes down to it we are fuck awk- 
ward buggers and don't fit so easily into any underground scene be- 
cause we are not of a genre. We are too harsh for some, too political 
for some, not melodic enough for others, etc... 

Organising a coherent tour of the UK is really difficult because 
of this. Like we can play Leeds all we want and people come to see us 
and we cover our costs and people are interested to see what we're 
up to, but it’s quite a different story if we go to York. We've toured the 
UK quite a lot and will probably do another tour in the Autumn. 

Marc - It’s not the case that we would choose an American gig over a 
British one. We've toured Britain twice in the two years since we played 
our first gig, as well as two tours of mainland Europe, and played 
loads of gigs around the UK. Obviously we’re going to play where 
people are actually going to come and see us. | think that there are 
probably a couple of reasons for our popularity in the States - One of 
them being that Slampt’s involvement with Riot Grrrl meant that Pete 
and Rach made connections with people in the US who were doing 
similar things (such as Kill Rock Stars) and so there was already a 
small cult following there for their previous bands. | gather that Slampt 
records are considered to be quite collectable over there and so | 


think to some extent RED MONKEY has become popular on the back 
of this initial interest in Slampt. 

Another reason for our popularity, as Rachel said, is our 
Britishness; a lot of people who are really into various forms of punk in 
the States will inevitably have been influenced by British punk - whether 
it be the commercial end (SEX PISTOLS) or the radical idealistic end 
of punk (CRASS). Quite a few people in the US have mentioned CRASS 
as having a big influence on them, and drew comparisons between us 
and them. I’m not so sure we’re that much more popular in the US 
than we are here. Our refusal to fit into one particular scene or genre 
means that we alienate people who are into punk but are quite reac- 
tionary in terms of their aesthetic 
taste, or who like their punk to 
“rock” in a very specific way. Hav- 
ing said that, it doesn’t seem to 
me from what I've seen while tour- 
ing that the punk scene in Britain 
is any more reactionary than any- 
where else. It's just that the US 
is obviously a lot bigger than Brit- | 
ain and so the number of people 
who are quite liberal in terms of 
their taste, and who don’t expect 
a band to identify itself with one 
scene, is a lot larger. 

Pete - We have always had a 
policy of playing any gig we get 
offered, although we had to turn 
down one or two recent gigs we 
were offered because of work 
commitments. Isn't it a shame 
that DIY so often goes hand-in-hand with wage slavery? We are vic- 
tims of that fact, but we still play as many British gigs as we can, and 
will continue to do so. Send us a letter and we will play in your town! 
Fracture - /t seems to me that Slampt! has always been used in the 
same breath as ‘lo-fi’, which | personally think is an awkward situation 
to be in if you want to play to bigger audiences, indeed audiences like 
myself whose punk ‘upbringing’ has been firmly rooted in well pro- 
duced US/ UK melodic hardcore and punk. So taking my half baked 
theory into consideration, does this basically mean that RED MON- 
KEY always end up, in the UK anyway, only playing to people who are 


: caauaane 


aware of Slampt! and aware of what you’re all about? Playing to the 
converted if you will? 

Rach - We don’t describe ourselves as lo-fi, it is always other people. 
RED MONKEY is easily the “Highest- Fi” band I’ve ever been in, like 
we’re all quite proficient, etc. But when it comes down to it - what's so 
fucking “punk” about “well produced” records? Were CRASS or RITES 
OF SPRING not “punk” because of their production? If being punk/ 
hardcore is all about how nice and clean sounding you are | don't 
believe | ever could fit into punk/hardcore circles. | can’t afford it finan- 
cially... When it comes down to it is this what the people involved want 
punk/ hardcore to be about? | don’t really want to get into a long dis- 
cussion of what's punk and what's not because it is so subjective, and 
our Fast Connection ‘zine did alot of splitting of punk rock hairs a long 
time ago. But when you ask why do we play more in the US | think the 
answer does have something to do with how bothered those in the UK 
are about aesthetic divisions, and even more so the specific descrip- 
tion of these divisions. Why does it matter? And what kind of limits do 
you put on yourself if you do this? 

Marc - As regards playing to the converted; that doesn’t seem to be 
the case - we get support from people who are involved with all kinds 
of different underground music in the UK, some of whom show littie or 
no interest in other bands that have been associated with Slampt. 
However, Slampt does seem to have associations with so-called “low- 
fi’ but RED MONKEY are not attempting to be a “lo-fi” band. Not eve- 
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and not enough discussion of what it means. And it’s no good moan- 
ing about it unless you're prepared to start asking the relevant ques- 
tions. This is, of course much more easy to swallow if it is from some- 
one already established in the scene, than from a relative outsider like 
me, although | do have a go at it every now and then. But many 
“hardcore” types have individually said to me that this is wrong with 
the scene, but not necessarily used their position in the scene to ask 
those awkward questions. There is a sheep like mentality going on, 
people are scared to disagree with what is perceived as the majority 
attitude, because once inside the scene you have relative support and 
safety as compared to the rest of society. But any scene is only the 
sum of those that are part of it, the consumers, as much as the do-ers 
have their power. Any hardcore kid could say what's really on their 
mind, and the process could begin. 

Marc - | don’t think that there is much you can do. The problem is that 
punk/ hardcore is such a complicated and nebulous thing. A lot of the 
people that are into punk seem to be into punk as a style of music first 
(whether it’s emo, grindcore, garage punk or whatever), and the idea 
of a unified underground (that supports diversity) second - if at all. 
Obviously the latter would be beneficial to everyone for artistic and 
political reasons. People in general are usually very particular about 
what they will or will not listen to (and by association what ideas they 
want to identify themselves with) and it’s the same in the punk/ hardcore 
scene as it is with any other kind of music. Punk is as much about 
generic conventions as it is about expressing discontent with the sta- 
tus quo. There isn’t much musical innovation in punk/ hardcore and 
relatively minor stylistic deviation is heralded as a great leap forward. 
Certain bands who are being presented as something that’s supposed 
to be important strike me as another “emperor’s new coat” - another 
bunch of boys with fuck 
all to say. It seems that 
what’s needed is for the 
“movers and shakers” 
in punk and hardcore to 
encourage more diver- 
sity, however, | know 
that some of them do 
already (relatively 


speaking), but whether 
or not the people take 
any notice | don’t know. 
As | said before, | don’t 
think that the UK punk 
scene is particularly 
more divided on aes- 
thetics than the scenes 
in a lot of other coun- 
tries I’ve been to. It just so happens that because of the kind of band 
we are, we end up dealing with people who are a bit more broad- 
minded and | think this was the case in the US. | think that overall the 
punk scene over there is divided in similar ways to that in the UK. 

Pete - Put it this way: if you were able to magically transport ZOUNDS 
from the late ‘70's into the present, and put them on at a HC festival at 
the 1 in 12, | suspect that a large part of the audience (particularly the 
younger ones) would not regard them as a “proper” punk band at all! 
Because the fact is that punk has become more and more fractured 
stylistically, with increasingly large numbers of kids being into only 
one “genre” of punk, dismissing all other varieties of punk as being 
inferior. But | always thought punk was an attitude, not a musical style, 
and | still believe in that today. What can we do improve the situation? 
Put on more stylistically varied gigs, and get out of our subcultural 
ghetto’s. Get out and do something to fight the true oppressor: 
McDonalds, EMI, Monsanto, Coca Cola, New Labour, and the rest of 
their club. Yes, it is irritating that (for example) the straight edge move- 
ment seems to have a disturbing Pro-Life underbelly, and I’m not say- 
ing we should just let shit like that ride, but isn’t it important to also 
remember that there are much bigger, more violent and more power- 
ful enemies out there. Isn't it about time that the punks try to find some 
unity against common enemies? If some DOOM fan thinks that RED 


MONKEY are dogshit, then fair enough - | honestly don’t mind, you 
can like whatever music you want to. But if you think the fact that you 
like DOOM and | like THE EX means we have nothing in common, if 
you are going to use that as an indication that we are fundamentally 
different in some way, then in my opinion you are weakening us both. 
Like lambs to the slaughter. 

Fracture - Yeah, | mean just through various gig/ other experiences of 
my own, | personally think that so many of the people involved in the 
UK are so cynical and paranoid of people who aren't like themselves 
that we are almost at a dead loss; it’s almost like an in-scene ‘racism’ 
- indeed, the ‘punkest’ fucking people I’ve met over the years are also 
nearly always the most ‘unpunk’ looking. 

Rach - | agree absolutely. There are good things about being involved 
in the UK underground , one of which is that it is our own space away 
from big businesses and societies rules, the problem really is that this 
space is not used by enough of us to do something really radical. 
Marc - | think you’re right about the cynicism and paranoia; there are 
some incredibly immature, uptight and insecure people involved in 
hardcore, who'll only talk to you if you’re deemed “cool” enough - that’s 
what makes the people who aren't like that all the more special. 
Fracture - As you so specifically pointed out yourself, Red Monkey 
sings about Non-violent Direct Action, yet you also admit that none of 
the band have done much in the way of direct action. How would you 
justify this? 

Marc - As far as I’m aware, RED MONKEY don’t sing a lot about non- 
violent direct action at all in our songs; there’s a self-empowerment/ 
self-definition theme to a lot of our stuff which, if you take it to it’s 
logical conclusion, can be seen as implicitly advocating direct action. 
Rachel hasn't referred explicitly to political activism in any of her lyrics 
but a song like ‘Activity Book’, which seems to me to be generally 
about doing things rather than just reading about them, applies to ac- 
tivism as much as it does to any aspect of your life. 

Rach - | personally am just starting on this path. Reclaim the streets is 
something | am very interested in, being a bicyclist in a busy city and 
an asthmatic and | have been involved in one action and a lot of meet- 
ings around this area. | do think that politics has to come out of per- 
sonal experience, in a way. To me it is almost pointless campaigning 
against something that does not effect me. But | also like to take per 


came completely disillusioned when | saw that the new “Council Tax" 
was almost as unfair as the Poll Tax which it replaced. The Student 
Loan system was introduced despite everything we were saying, de- 
spite the volume of people protesting against it. After my initial burst 
of enthusiasm for activism, | lost alot of interest in organised politics 
after that. My general attitude for a long time after that was: It doesn’t 
matter what you do or say, the Government just acts in the interests of 
the wealthy few anyway, so we may as well not even bother to fight 
them. | was wallowing in a sense of powerlessness, which is what | 
believe most people do all the time (the majority of so-called punks 
included). It was only around the time that RED MONKEY started that 
| began to regain a thirst for the struggle, partly inspired by my first 
taste of the European squat scene in late 95. “Not For Rent” was the 
first lyric | wrote for RED MONKEY, and it was largely inspired my 
reading about direct action, etc in the book of the same name. Since 
then, | have gained increasing enthusiasm for the world of direct ac- 
tion, spent alot of time thinking/reading about it, and that is why it 
comes out in the lyrics. | can see your point that to just sing about 
radical topics without much active involvement is too casual, but for 
me it has been part of a process of finding ways to become active. 
Everyone in the band goes on demonstrations nowadays, but because 
we tour then work then tour then work then work some more, it is not 
easy for us to find time to stand outside 10 Downing Street hurling 
abuse, although | did manage to do a bit of that last December when 
the UK and US started bombing the Gulf. We play as many benefit 
shows as we can. And we always try to find out what radical stuff is 
happening in the towns we play on tour. For example, we stopped off 
at a Road protest in Southern Ireland last year on our way up to Dundalk, 
and we met a fair few Green radicals and Anarchists when we were in 
the States, such as the Left Banke book collective in Seattle. So these 
experiences inevitably affect our lyric-writing, and | don’t really think 
that’s a crime. | mean, I’ve never heard anyone criticise Leon Rosselson 


sonal change as a very empowering (and not just disheartening) ex- 
perience. Like the ease with which | became vegan after a little read- 
ing around the subject. | have been for along time very involved in the 
personal politics of feminism, the right to be seen as a fully rounded 
person and not a cliché by myself as much as others which is a daily 
fight (1 think you'll find a lot of RED MONKEY’s lyrics are about this 
kind of thing). In our house we do daily lifestyle radical things like 
recycling, composting, reusing grey water, throwing away the telly! 
And | am very interested in organic growing, and permaculture. This 
January | started work on an allotment. Also for the past year | worked 
at a Vegetarian co-op in Newcastle which | suppose was a direct ac- 
tion on two levels, firstly by being co-operatively run and worker owned 
and secondly by being entirely vegetarian. Thus kicking so called pre- 
vailing attitudes in the balls twice. | am well aware that | could do 
more. | am also aware that doing RED MONKEY takes up a lot of my 
time, the time that | could be using to do more radical things. Where | 
am at in my life right now | think | do enough considering | am just one 
person! It is important to not put yourself under loads of pressure to 
be doing a thousand radical things a day, and not doing any of them 
properly. | know | could do-more, but want to cope with everything that 
| am doing. Prevailing attitudes of society are about overloading and 
disrespecting the individual, and it’s important to not fall into that trap 
with the specifics just being different. | think also that what RED MON- 
KEY does, how we do it, and what we say in that space asks ques- 
tions of people which sometimes hopefully get through. This discourse 
is important even amongst the so called “Converted” punk/ under- 
ground/ independent kids. 

Pete - When | was a teenager, | used to go on anti-Poll Tax and anti- 
Student Loans marches, because these were things which | could 
clearly see were utterly wrong. But after the initial excitement at see- 
ing the Poll Tax abolished, Thatcher booted out of office, etc., | be- 


for writing “The World Turned Upside Down” about the Diggers, but 
obviously he wasn’t actually there in 1649 when the shit went down 
(the song was written in the 1960’s). Music can be a good vessel for 
documenting the real world activism (after all, you ain’t gonna read 
about “Reclaim the Streets” in the National British newspapers - it’s 
not newsworthy, don’t you know...) and in this respect Punk Rock re- 
sembles Folk music at times. Bringing the news from nowhere, to 
quote Leon Rosselson again. 

Fracture - So you'll have a new album out soon on the US label 
Troubleman Unlimited called “Difficult ls Easy”, would you like to tell 
us a bit about that? | presume the title is an ‘anything is possible’ kind 
of thing, is that a fair assumption? 

Rach - Yes, that is a fair assumption. It is about overcoming the dif- 
ficulties before us rather than just thinking “this is too difficult, I’m not 
even going to try”. It is easy to be cynical, but it is not exciting, or 
empowering. Trying and failing is better for the soul than not even 
trying. And other such platitudes... 

Fracture - And you have a great song on that record, ‘Bike Song’ 
which, considering the topic, includes some of the most intense lyrics 
I've ever heard. This is of course a pro-bicycle song, which happens 
to be something that interests me a great deal, which of course re- 
lates back to the idea of ‘Reclaiming The Streets’ and trying to turn 
this pollution holocaust that is the UK on its head, so how does RED 
MONKEY fit into this whole idea? Do you think it’s a realistic one? 
Rach - Yes. Also interestingly the land rights movement, particularly 
Reclaim the Streets seems to be gathering strength. It seems to be 
part of the larger issue of disillusionment with the establishment, in- 
dustry, and capitalism in general. It is also exciting that it is mostly a 
young persons movement, because young people seem to be waking 
up out of their apathy and getting more pro active. | am very optimistic 
that change is on it’s way. Present leadership is totally weak and this 
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In fact you may disagree with the general consensus on why to not do 
something. It is pretty easy to give yourself a reason to not do some- 
thing, which is how come we're all so swamped with apathy. But once 
you've done it, its equally as easy to do something. 

Fracture - Going back to your new record, I'd say you've adopted a 
slightly more minimalist approach to your music, like there’s nothing 
on it that’s quite as intense as say ‘Pro Choice’ or the way ‘No Nega- 
tive’ builds up into a subtle rage, was this a conscious decision or just 
a natural, unconscious progression? 

Pete - It's certainly a clearer sound - the first album was done in 2 
days on 8 track, the new one was 5 long days on 24 track, and we 
experimented a bit with extra instruments such as trumpet, cello and 
maracas. It probably is mellower, but | think it rocks reasonably hard 
in places. The next one will be the really vicious one. 

Marc - | think that the new album is less frantic sounding than the first 
one and less jerky - when we first formed it was as if we wanted to do 
everything at once, play music that was as challenging for us as we 
could possibly make it. As a consequence of that | think that a lot of 
people have found us too 
difficult to listen to. However, 
| think that one of the rea- 
sons we’ve gone down so 
well in the US. is because 
the music sounds so ex- 
treme - America is a far 
more extreme place than 
Britain. To me the songs on 
“Difficult...” 
sidered; | was generally go- 
ing for a more stripped- 
down, minimalist approach 
to the drums while we were 
writing the material that’s on 
the new album, but for the 
most part we don’t plan how 
a song is going to sound or 


plan the sound of the music 
generally - we just play and 
see what happens. Obvi- 
ously we arrange the ideas 
we have into some sort of 
structure but when we do try 
and plan how the music 
should sound it usually ends 
up sounding completely dif- 
ferent to what anyone imag- 
ined. That’s what | enjoy 
about collaboration - we can 
create something between 
us that none of us would 
have dreamt of by our- 
selves. 

Rach - | would say that the 
above statement is true of the interplay of ideas in the band as well. 
But as far as the music goes, | find it really difficult to talk about, like it 
is a language already, in itself, and talking about it is not nearly the 
same as doing it. Hitting the string is something else. Also this ques- 
tion reminds me slightly (although not in intent, | guess) of the whole 
concept of history in rock, like a record is judged on the preceding one 
or that which other bands around at the time are doing. | couldn't tell 
you what we we're trying to do with “Difficult is Easy” except make a 
mess and prove we exist. The music is mostly (for me) about the feel- 
ings pertaining to the issues brought up in the lyrics, either that or 
luring the listener into the ideas. Heh. 

Fracture - You were talking earlier about the active stuff you do, and 
that you were well aware that you could do more, but do you think 
there’s also a danger of getting so sucked in, so obsessed with radical 
ideology, that you can forget that you're even alive; forget to have fun 
once in a while? Do you think that, like with most things in life, mod- 
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eration is the key? 

Pete - Definitely. | have a friend who is so active in the animal rights 
scene that she told me she couldn't find time to cook or wash her 
clothes. | admire her for her commitment, but that would be going too 
far for me, because | feel that | have to have parts of my life set aside 
for just enjoying myself otherwise | would have already lost half the 
battle. There’s a big march through Newcastle on Saturday demand- 
ing a higher minimum wage, and a big part of the reason I'm going is 
because | want a liveable wage FOR MYSELF - this is an area where 
self-interest can actually be a positive thing. | don’t feel any urge to be 
a Jesus Christ-style martyr to “the cause”. Political activism is about 
trying to make the world a less shitty place, but if you just sit around 
being angry and miserable all the time then you could end up making 
things even worse. Perhaps the best thing is to try to use your anger to 
make something positive. Most activism does that any way, in fact you 
meet some of the most colourful people around, but | see what you 
are getting at and | think it is something to bear in mind. 

Marc - My experience of meeting people who are involved in activism 
is that the vast majority of them know how to have a good time. | think 
there is a danger for some people of letting activism become their 
whole lives or letting guilt overwhelm them. By the same token, just 
because someone devotes all their free time to activism it doesn't 
follow that they're particularly unhappy. Apart from the obvious fact 
that many people feel empowered to be actually doing something about 
a problem/issue that they care about, for some people their social life 
actually revolves around their activism. It’s not a problem that | feel 
I'm likely to face myself: For one thing, though | try to not to contribute 
to making the world any more fucked-up than it is already, | have a 
strong sense of the fact that | only have one life and have to live it for 
myself first. That doesn’t mean that | think “fuck everybody else” ei- 
ther. Secondly, my involvement with activism so far has been casual 
to say the least - | haven't helped organise any events, I've just showed 
up and given them my support. | think that when | have stopped doing 
the band thing so full-on, | will probably get more involved. At the 
moment I’m washing dishes ten hours a day, five days a week to earn 
enough money to go on tour to the States again this summer. On my 


listening to serious and right on music. Although | love FUGAZI, 
LUNGFISH, CRASS, blah... I've also got to have my LED ZEPPELIN, 
Bjork and Ethiopian jazz. 

Fracture - How much longer do you think RED MONKEY can con- 
tinue to turn ideas into music? And of course, is there anything else 
you'd like to add before we finish up? 

Pete - Don’t know how much longer RED MONKEY can do that for... 
maybe the same length of time the CLASH spent turning rebellion into 
money? | reckon we've got at least one more LP in us. My only other 
comment is that we often critique the UK punk scene in interviews, but 
Fracture is maybe the best place to say a big Thank You to the many 
people in the scene who have helped and supported us over the last 
couple of years - we really appreciate it, and have met some wonder- 
ful people. Cheers y'all! 

Marc - | don’t know the answer to that one. RED MONKEY has been 
a learning experience for us all, as long as it continues to be the case 
we'll keep on doing it. Although the band has been and continues to 
be very important to me, I’m not particularly precious about it, so when 
it ceases to be important | think we'll stop doing it. 

Rach - | don’t think it’s very important how long RED MONKEY carries 
on. Like it’s important for me that | do creative shit, because it is (like 
stopping trees being cut down for another bloody road) part of that 
whole thing of psychic resistance. I’ve got to do things otherwise I’m 
just up to my neck in depression and apathy! | would like to also say 
thanks a lot to you, for asking us interesting questions, and being bold 
enough to do so. It’s cool to sometimes have those difficult questions 
asked. So few people want to talk about anything real. like politics and 
feelings and actions, and | really appreciate getting the chances to 
think about it all, just for me, more than anything else, keeps the old 
grey matter working. 


slampt underground organisation, po box 54, heaton, newcastle upon tyne, ne6 5yw, uk. 


days off I’m rehearsing with one or both of my two bands (that is if 
they’re not at work that day) So | don’t have much time, head-space or 
energy for anything else. 

Rach - It seems as though the whole thing with politics for me, is that 
it is relevant to my life, that is that IS my life. I've also had quite a lot of 
fun on demos! Like | am not one for spouting off ideologies with out 
trying to do something about them in my life. ( Um maybe | do some- 
times, cos | guess I’m a human being and nowhere approaching per- 
fect!) But anyway that’s the thing that really counts, which being a 
woman and coming very much from a feminist perspective ( like this is 
something that a lot of punk/hardcore types don’t seem to get about 
what Riot Girl was about...) | was exposed to loads . Politics is always 
personal. If someone in Westminster is trying to legislate against your 
way of life, or if you get amore menial Wage because you're a woman, 
or if some guy gropes your bum in the crowd at a gig, each event is as 
relevant as the other. For me its important to ask the relevant ques- 
tions as often as you have the energy to do so, whether it’s in your 
personal relationships, on the street you walk down ,or to those who 
believe they govern us. 

Being involved in Riot grrl really made me realise a lot of this 
shit because it’s about acting up AND personal politics. Personal poli- 
tics is totally about empowerment on a very basic level. Learning to 
say “No” and learning to look everyone you talk to in the eye is sur- 
prisingly important shit, because you are realising basic powers which 
you can control. Like so much of life seems to be being taken out of 
our control why not take a little day to day power back? Why not learn 
to recognise the power games going on in “scenes” or groups of friends 
and call them up on their shit? There’s sometimes this thing going on 
where if you get serious for a minute people say you can’t take a joke. 
It seems that | have plenty of fun a good laugh and that, AND get the 
chance to sometimes deal with shit, or start dealing with it anyway. 
None of this is mutually exclusive, but ido get what you mean ,about 
not overdoing any activity. | think it also spills over, for me, into not just 
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Interview by 


Last Time’ is the most accomplished 
GAMEFACE album yet? Will you be tour- 
ing the UK on it? 

Jeff - We love this record and we’re look- 
ing forward to touring a lot on it. 
Fracture - Why the delay between the 
“Cupcakes” Ep and the new album, was 
that just a matter of changing labels etc? 
Jeff - Well there were a lot of changes 
going on. | just started playing guitar with 
the band a little over a year ago so that 
took some time to break in. We had also 
written a lot of material for one guitar and 
needed some time to “update” those 
songs. Also, the label switch was a little 
more work than we anticipated. It really 
took some time to get contracts and 
things like that finalized. And the record- 
ing process took forever. It’s not like we 
spent an unusual amount of time on the 
new record. We just spread it out and 
before you knew it, it was Christmas and 
we were mixing finally. 

Fracture - And on the subject of chang- 
ing labels, did you approach Rev or did 
they come to you? 

Jeff - We just asked. It took a little time 
but they liked the idea. 

Fracture - Were you surpnsed when they 
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Russell Remains — 


GAMEFACE are a band that are 


undeniably leaders of their genre. 
Sure, they play pop-punk, but it's 
charged with such emotion and 
incredible songwriting that no other 
pop-punk bands can come close fo. 
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signhedyou? (Since even though Rev 


have a very varied roster these days, you 
must still be the poppiest band on the 
label by far). 

Jeff - Rev is a label we've always wanted 
to be on. We grew up with it. They've al- 
ways taken chances with new sounding 
bands. | think it’s about time that we're a 
part of the Revelation family. 

Fracture - Do you feel that the direction 
that GAMEFACE has been heading in has 
changed at all since the change of la- 
bels? 

Jeff - We're always heading in a direc- 
tion. | like to think it’s our own direction 
that isn’t influenced by trends or espe- 
cially the record label we happen to be 
on. 

Fracture - And do you think people’s per- 
ceptions of GAMEFACE have changed 
at all since you moved to Rev? Are you 
still playing with the same sort of bands 
that you did when you were on Rev or 
has that changed at all? 

Jeff - Nothing’s really changed for us. 
That may be more of a question for other 
people. 

Fracture - Did you work at Rev before or 
after you signed with them? How instru- 
mental was that in the deal? 
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Jeff - | had nothing to do with it. They 
needed a graphic designer. They asked 
me and | said yes. | needed a job that 
would allow me to leave to tour. This is 
the perfect situation for me. Whether I’m 
in the office or out on the road, they’re 
happy. 

Fracture - How are relations with Dr 
Strange these days, did you leave on 
good terms? Does he still have full rights 
over the previous records? 

Jeff - We're all still friends. It wasn’t a 
personal thing, it was just time to move 
on. | love that label. In fact | do a lot of 
artwork for them still. Dr. Strange is re- 
issuing our first record, “Good”. It comes 
out in June. 

Fracture - And linked to that, I’ve noticed 
recently that a lot of the larger labels in 
the USA seem to be picking up mainly 
‘proven’ bands with a good track record 
and often leaving the harder work of pro- 
moting unknown bands to the DIY lIa- 
bels and small indies. How do you feel 
about this situation? 

Jeff - | don’t really see it that way. 
Fracture - How do you feel when you read 
so many reviews these days that com- 
pare small bands to ‘sounding a little like 
GAMEFACE’? Did you ever forsee a time 
in the early days that GAMEFACE would 
be a band that comparisons were drawn 
to? 

Jeff - It’s very flattering. I’ve always 
thought we had something that was all 
our own. It feels good to see that people 
have picked up on it. 

Fracture - Did your experiences in 
MARCH affect the direction of 
GAMEFACE very much? It seems that 
the sound of the new album seems to be 
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getting a little closer the MARCH sound 
on a few tracks...) 

Jeff - That has a lot to do with me playing 
guitar and writing a large percentage of 
the new songs. There’s way more of my 
influence in the new gameface record. | 
think the reason why | did MARCH was 
to be more in control of the songwriting. 
| feel like I’m getting that with GAMEFACE 
now. 

Fracture - Would you have liked to have 
kept MARCH going as another band if 
you'd had the time back then? 

Jeff - If | wasn’t playing guitar in 
GAMEFACE, | might have to say yes. | 
don’t have to do that now. 

Fracture - Any idea what the other mem- 
bers of MARCH are up to these days? 
Last | heard they had a new singer and 
were looking for a new name... any idea 
what happened there? 

Jeff - | think it fell apart. Mike is playing 
with some guys in a band called THE 
CAROLINE MOVEMENT. I'd really like to 
see him do his own band. He’s so tal- 
ented. We'll do something together again 
one day. 

Fracture - / notice you also did the pho- 
tography and design of the sleeve. Is this 
something that you’ve always been in- 
terested in, or has it developed since you 
started the band? Are the rest of the band 
happy to leave that side of things to you? 
Jeff - Yes, that’s my thing. The rest of the 
band just lets me go with it. Usually 
they’re all pleased with what | do. I’ve 
done all of our records. | have more of a 
vision and take the packaging more se- 
riously since | write the lyrics to the songs. 
Fracture - As a vehicle for your thoughts, 
do you prefer the medium of photogra- 


phy and design or the music you play? 
Why? 

Jeff - The music comes first for me. The 
rest is a background. 

Fracture - Also on your thanks list the 
only band mentioned is TEXAS 1S THE 
REASON, who split up a couple of years 
before the album was recorded (if my 
maths is right!) so is that just like a be- 
lated thanks? 

Jeff - Yes. We wanted to thank them as a 
group of people. We had some great 
times together. 

Fracture - Your lyrics seem very expen- 
ential, do you ever feel like you're run- 
ning out of experiences in life to write 
about? 

Jeff - Sometimes | do. Right now, for 
instance, | haven’t written a song in 
months. It’s not due to a lack of living. 
Sometimes it takes time to let things sink 
in. lm not worried. The best songs come 
out when you're not trying to write them. 
Fracture - /’ve noticed that in the last year 
or so that a good few of the melodic 
hardcore bands in the USA are influ- 
enced by a mid-80s UK indie sound, 
would you agree with that? Is UK indie 
the ‘big thing’ over in the States right 
now? 

Jeff - | don’t think so. | think it’s just KILL 
HOLIDAY’s thing. 

Fracture - Would you be happy for 
GAMEFACE to ‘make it big’, or are you 
happy with the current scale of things? 
Jeff - We're pretty happy with where we 
are now, but of course we always want to 
continue to grow and broaden our base. 
| don’t think we want to sell our soul to a 
major label but it sure would be nice to 
be able to make a decent living at this. 
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oject band or a full-time band with a 
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RECORD REVIEWS 


REVIEWERS: Monk Dave (MD), Mel Hughes (MH), Sean McKee (SM), 
Russell Remains (RR), Gaz Suspect (GS) and Dave Taylor (DT). 


50 MILLION - “Bust The Action” CD/ 41:59. 

Holy shit, this is like one of the most diverse, and best records Bro- 
ken has ever put out. I’m finding it almost impossible to describe 50 
MILLION, all 1 know is their sound is totally addicitve. | must have 
played the opening track ‘Once Around’ 6 times in a row today al- 
ready. Soundwise, we’re talking really bassy, moderately paced, al- 
most sludge rock, mixed with the rawness of old DINOSAUR JR al- 
bums like “You're Living All Over Me” - | mean it even has a ‘Lou 
Barlow in his room messing around with samples’ type vibe to it. Or 
it’s like MUDHONEY got really, really pissed off at sounding so pre- 
dictable, and just totally freaked out! Take a risk with 50 MILLION if 
any of the above appeals to you. (MD) 

BROKEN, PO Box 460402, San Francisco, CA 94146-0402, USA. 


59 TIMES THE PAIN - “Turn At 25th” CDS/ 6:18 

One great track off their “End Of The Millenium” album and two oth- 
ers, ‘They Don’t Care’ being the most hardcore sounding track (and 
21 seconds long!), and ‘The Great Escape’ which sounds like an 
“End Of The Millenium” out-take. Very short, and | don’t really see 
the point of this, may as well buy the LP, as that’s all you need. (MD) 
BURNING HEART, Box 441, 701 48 Orebro, Sweden. 


999 - “Slam” CD / 54:21. 

Do 999 need any introduction? Possibly, as they've probably been 
going longer than some Fracture readers! Anyway, 999, fronted by 
Nick Cash, started playing in the late ‘70s and | think I’m right in 
saying are still playing. This CD is unlikely to win 999 any new devo- 
tees, but old bastards like me, and a few others | could mention, will 
be interested to hear it. On this CD are rare demo recordings of 
tracks that later appeared on LPs like “Biggest Prize In Sport”. A few 
tracks have never been released before and one of them is a song 
called “Slam” which was infamous at the time, and 999’s respective 
labels in the UK and US refused to release. As punk is now over 
twenty years old this CD, I’d say, is a must for the punk historians 
amongst us, as 999 are part of punk’s roots. (GS) 
OVERGROUND. 


ADJUSTERS - “The Polltics Of Style” CD/ 60:34. 

The ADJUSTERS have got so much style. They're kinda like a more 
varied version of the PIETASTERS, but better in every way. The ska 
is more traditional and the soul is more soulful. They also play slower 
reggae tunes, a bit of a BOB MARLEY influence slipping in there. 
Not only do the ADJUSTERS play some damn fine music, but they 
also have a message. There are several addresses on the inlay 
cover for organisations such as Stop The Sweatshops Campaign, 
and a portion of the proceeds from this CD goes towards various 
charities. Soulful ska with the politics of PROPAGANDHI, what could 
be better? Check out their latest CD “Before The Revolution” on 
Moon Ska Europe, totally amazing. (DT) 

JUMP UP! 


ALIEN BLOOD TRANSFUSION - “S/T” 7”. 

Not sure what’s going on with this lot. ABT play fast and furious 
punk, but I’m not quite sure what they’re singing about. It could all 
be to do with aliens with song titles like “Abducted”, “Inset” and “Hot 
Red Negative”. What | should do is put my ear to the speaker and try 
and suss the lyrics, but to be perfectly honest, | can’t be bothered. 
This lot don’t really grab me by the Mr Spock’s too much. Anyway, if 
you fancy being beamed aboard write to... (GS) 

ACME, PO Box 441, Dracut, MA 01926, USA. 


ALLSTONIANS - “The Allston Beat” CD/ 51:32. 

If you've got hold of a copy of the Moon Europe sampler CD, you will 
have heard the ALLSTONIANS track ‘Emily Slumber’. | don’t know 
why they picked that track to go on the sampler, cause that’s by for 
the worst track on this CD, don’t be put off by that track. The 
ALLSTONIANS play some awesome ska tunes, always modern 
sounding but with obvious traditional influences. Much as | like this, 
“The Allston Beat” isn’t as good as their first CD “Go You”. This is still 
a worthy release by the ALLSTONIANS. (D7) 

MOON SKA, PO Box 184, Ashford, Kent, TN24 0ZS, UK. 
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ALTERNATIVE TV - “Apollo” CD / 64:33. 

Well, | never did! ATV with a new CD, or should | say Mark Perry and 
friends with a new CD? Before | go on to review this CD | suppose | 
should say a bit about ATV. ATV, formed by Mark Perry, have been 
around since the start of it all in 1976, with Mark Perry being the 
editor of the famous fanzine Sniffin’ Glue which, as the write up that 
came with this CD says ‘spurned hundreds of imitators. This CD is 
unlikely to ‘spurn hundreds of imitators’ though, | find it all very ex- 
perimental. | feel Mark Perry is at a point in his life where he’s doing 
what he likes and releases it. If people like it then fair enough, if they 
don’t, then no great loss! Having read the ATV and Mark Perry “A 
history” press release with this CD | respect what he has done, but | 
afraid he’s gone on to a different punk plain from me (and probably 
most of us). If ATV had gone back to basics and released sixteen 
tracks along the lines of the “Action Time Vision’ single !’d have prob- 
ably loved it, but keyboards, programmed drums etc generally wash 
over me and, sadly, so does this CD. Good artwork though. (GS) 
OVERGROUND. 


AMERICAN HERITAGE - “S/T” 12". 

| tend to forget what beautiful fuckin’ artifacts 12" vinyl can be these 
days, especially when it’s etched onto a thick and heavy slab of wax 
(180g I’m assured) that feels solid and weighty as you place it on the 
turntable. And scratched into those deep grooves is some incredible 
noise by Chicago’s AMERICAN HERITAGE; a noise that is the crazi- 
est, heaviest and jazziest chaos you're gonna find on wax this year. 
Seven instrumental songs, each one known only by a number and 
each one a scary ride through the freakiest rhythms these guys could 
come up with. Imagine a sort of rambling jazz version of the MELVINS, 
y'know all heavy and twisting like a cobra on hot coals. Or to turn it 
the other way up, imagine K.Boon writing the damndest off-tempo 
MINUTEMEN riffs and then hitting the distortion and overdrive ped- 
als. Made in England and proof that 12" vinyl can still win your heart. 
Highly fucking amazing. (RR) 

ROSEWOOD UNION, PO Box 20598, London, NW8 8WT, UK. 


ANDROMEDA - “Exalting The Spirits” CD/ 22:35. 

The music is better than the vocals. A metallic blend of CATHARSIS 
type chaotic groove, chuggy BLOODLET type riffs and the acoustic 
passages of CULTURE. The vocals are typical death metal gravel 
style, and just seem too bloody samey and one dimentional. | would 
imagine that on stage the vocalist adds his own movement and char- 
acter to the vocals, but that is completely lost here I’m afraid. If there 
wasn’t already 300 other bands just like this but with cooler vocals 
then this wouldnt seem so damn weak. It really wears you down 
after a few listens. Whats also interesting is that different tracks on 
this CD was recorded at different times in different studios, but there 
seems to be no improvement in this timespan. (SM) 

GENET. 


ANNALISE - “Signposts And Alleyways” 7". 

| just cannot believe this is limited to 250, they'll sell in like 3 days! 
Anyway, | got one of six one sided test pressings which | can sell for 
three hundred pounds in about 20 years, and I’m more than a little 
happy. You see ‘Signposts And Alleyways’ is the best song ANNALISE 
have come out with so far, it’s a totally fucking instant classic in every 
respect. Melodic, tuneful, no messing around solid punk rock. The 
great thing is that track is off the yet to be released new album, so if 
that is the quality we're looking at, then we're looking at a full length 
master piece indeed. | cannot wait for that record to come out. This 
track is backed with a great sounding, bassy acoustic track called 
‘Empire Builder’ which shows that ANNALISE are talented in more 
ways than one. They were my top British and in last issue’s survey, 
this record has given me all the proof | need to argue that point until 
I’m blue in the face. You'd be a serious dumbo not to order this, 
especially as you get their older “Fettered” CDEP free. (MD) 
BOSS TUNEAGE, PO Box 19550, London, SW11 1FG, UK. 


ATTILA THE STOCKBROKER’S BARNSTORMER - “The Siege 
Of Shoreham” CD/ 70:21. 

Oh god, this is just terrible. | can’t listen to this at all - but then | can’t 
imagine how anyone could. And it’s so fucking long as well! Okay, 
imagine Mike Oldfield meets the background music to old telly pro- 
gramme ‘Robin Of Sherwood’. Add to that some ‘Wicker Man’ song 
writing and May Day pole dancing, and you have this band. And 
they are truly dire. It’s a shame really as they have some really good 
political lyrics under their belts, but when presented in the form of 
‘mandolin playing court jester from some third rate BBC2 Shake- 
spearian production’ I'm sorry to say that I’m running a mile, across 


England’s green and pleasant pastures, | might add. Oh, tracks 16, 
17 and 18 are poetry. This is indeed not good. And CHUMBAWAMBA 
‘arranged’ some of this record as well... coffin? Nails? (MD) 

PUFFOTTER PLATTEN, Damaschkestr 17a, Lubeck, Germany. 


AVENGERS, THE - “Died For Your Sins” CD/ 47:19. 

Big compilation here of old band the AVENGERS, which consists of 
lots of re-mastered live recordings as well as re-done AVENGERS 
songs under the guise of the SCAVENGERS with Danny Panic in 
tow. There’s also demo type stuff, out of print tracks, that kinda thing. 
it’s all pretty basic three chord, girl fronted ’77 punk rock, but obvi- 
ously about 7 million times better than some kinda horror like VICE 
SQUAD, y’know? If you’re an old fan, you'll need this, if you didn’t 
have any AVENGERS stuff at all, this is pretty worthwhile. (MD) 
LOOKOUT, PO Box 11347, Berkeley, CA 94712-2374, USA. 


BAD MANNERS - “Eat The Beat” CD/ 52:16. 

Thankfully this version comes with the original artwork that came 
with the 1988 Bluebeat vinyl release, instead of the nasty Dojo cover 
art of Buster Bloodvessel covered in beans, who wants to see that? 
Anyway this has some classic ska on it. What makes BAD MAN- 
NERS a great ska band is their choice of covers rather than their 
own songs. ‘Sally Brown’, ‘Skinhead Girl’, ‘Big Five’, all great covers. 
There are also some excellent BAD MANNERS songs on this ‘Re- 
turn Of The Ugly’, ‘Rosemary’, etc. Get this, if only to bring back 
memories of watching them on Tizwaz ona Saturday morning. (D7) 
MOON SKA EUROPE. 


BAD MANNERS - “Return Of The Ugly” CD/ 48:28. 

Another re-release, most recently available on Dojo records. I’m not 
sure if there was much point in Moon Ska Europe releasing both this 
and “Eat The Beat”, they do contain a lot of the same tracks. | think 
this is better though. If only for the funny BAD MANNERS attempt at 
cashing in on the early rave scene on ‘This Is Ska’, probably the 
finest skacid house (??) track you will ever hear! This also includes 
the fine ‘Skaville UK’ and loads more. (DT) 

MOON SKA EUROPE. 


BEATSTEAKS - “Launched” CD/ 49:51. 

Well this is a tough one to figure out. At first listen BEATSTEAKS are 
an all out rock’n’roll garage band without the usual rough garage 
production. But then, like a schizophrenic auntie slipping into an- 
other persona and trying to give you Easter eggs for Christmas, 
BEATSTEAKS start to sound like SEAWEED meets KNAPSACK 
meets MUDHONEY meets STARMARKET, and jeez, I’m just about 
as confused as a lil’ boy can be. The good thing is, there’s way more 
rock than garage on this album and tracks like ‘...And Wait’, ‘Filter’ 
and ‘Shiny Shoes’ are really great indeed. But including tracks like 
‘Panic’ does nothing but mislead us audio punters inot thinking the 
BEATSTEAKS are a boring garage band, as it’s the first track and 
you put it on and go, “uh, boring”. Get past that and you'll be happy. 
The whole thing’s wrapped in a dire ‘space’ concept cover. (MD) 
EPITAPH. 


BICKLEY - “Kiss the Bunny” CD/ 73:59. 

This arrived in the same package as the GOB CD on the same label 
and although both bands are playing in the same ballpark, GOB are 
hitting balls out of the stadium whilst BICKLEY are still trying to fig- 
ure out which way round to hold the baseball bat. These guys want 
to be the VINDICTIVES so much that it hurts but this is just totally 
sub-standard melodic punk, glued together with shitty lyrics about 
beer ‘n’ tits and wrapped in a shitty sleeve adorned with pictures of 
beer ‘n’ tits. Sheesh, they’ve even made ‘Somebody's Gonna Get 
Their Head Kicked In Tonight’ sound weak and sterile, which is a 
pretty hard thing to achieve with such a punk rock song as that. (RR) 
FEARLESS, 13772 Goldenwest Street #545, Westminster, CA 
92683, USA. 


BLEW - “You’re Not the Only One” CD/ 45:48. 

Either my brain is fried or we've already reviewed this in a previous 
issue (either possibility is totally viable) but that would have been 
the original Snuffy Smile version. But now the defunct BLEW get 
unleashed across the American continent, care of Broken Rekids 
and good on ‘em for letting this firey little whirlwind blow up a storm 
across the deserts and swamps of the USA. BLEW are just a great 
pop-punk band, raw and fresh and sparkling with a rough charm in 
their Japanese-accented English. This album is lacking the slight 
angsty edge that crept into their final recordings, and is just excel- 
lent straight-forward punk, borrowing from the likes of SKIMMER with 


maybe a dash of JAWBREAKER’s early gravelled pop in there too. 
This is how pop-punk should sound - unpolished and gritty instead 
of all that glossy crap that comes out these days. Don’t know if the 
Snuffy Smile version included it, but this also has the tracks from 
their 5-track 7" too - bonus! (RR) 

BROKEN REKIDS. 


BLOOD, THE - “Spillage” CD / 53:45. 

For those of you who don’t know, THE BLOOD are a band that started 
a long time back, at a guess I'd say late ‘70s/ early ‘80s as I’ve got 
an old single by them. Not clear on their exact history but | think they 
are another re-formed band. Anyway, this looks like a comeback 
CD, musically it combines a punk/ metal sound that | actually quite 
like, and all the tracks have a good power/ intensity to them. Lyri- 
Cally, well who knows? But THE BLOOD’s lyrics sound like they could 
be particularly bloodthirsty. | would have said normally that this ain’t 
my cuppa, but for some reason this CD has something, and | can’t 
quite put a finger on it? Oh well, I’m off to kill my pet rabbit with a 
chainsaw because Satan told me to! (GS) 

RNB, PO Box 2076, Mitcham, CR4 1YY, UK. 


BOOM, THE - “Any Day of the Night” CD/ 32:27. 

2:40am, Thursday, hot coffee, rain outside, the cat and myself are 
having one hell of a party. The dance floor is smoking with that fe- 
line's sharp moves, all paws and tail, and my own bony butt is shak- 
ing for all it’s worth. Somebody stop me before the neighbours com- 
plain. The floorboards are creaking and the walls are shaking. Befuck, 
this new album from THE BOOM is just the funkiest thing to hit these 
speakers in a long time. Sure, their debut album was jazzy, but it 
was also darker and moodier, it shared more of Fred Erskine’s JUNE 
OF 44 basslines and strained soulful vocals. But this one is just plain 
upbeat groove-locked jazz - the sax is way more up front and lead- 
ing the sleazy jive, the percussion is played with a swing in the shoul- 
ders and a roll of the head and those basslines were just born to 
walk with hips swaying. Really, if only to just loosen those tensed-up 
punker’s muscles or to shake down your hardcore bones, just check 
this out and go with it, baby. (RR) 

SLOWDIME. 


BOUNCING SOULS - “Hopeless Romantic” CD/ 39:51. 

And so the SOULS churn out the same formula over and over again. 
But it’s not such a bad ‘over and over again’ type of thing though, | 
mean a million other bands get away with exactly the same thing! At 
times they sound a bit like the MISFITS, the next like... uh... the 
BOUNCING SOULS! The track ‘Kid’ is especially MISFITS influenced, 
and is probably the best track on here. It’s a cliche | know, but if 
you’re a fan you’ve already bought this, and you don’t need me to 
tell you how good or how bad | think it is. | will say though that, as 
with bands like the DESCENDENTS and ALL especially, | think the 
fastest tracks are the most boring. The SOULS are at their best when 
they’re rocking out at a reasonable pace. There’s a few tracks like 
this on here and they're pretty good. As | said, if you’re a fan... (MD) 
EPITAPH. 


BOYS, THE - “S/T” CD/ 47:53. 

The BOYS? Well, an original punk band formed back in the autumn 
of 1976, and to be quite honest until | received this CD | can’t say I'd 
really heard them. Anyway, | think I’m right in saying this is their 
debut LP re-released. | have to say | like it, not really the sort of stuff 
| play on my stereo that regular, this is a cross between the best of 
the "70s glam bands and The DAMNED I'd say. That, | suppose, is 
what made up the sounds of a lot of the early punk bands that never 
quite reached the highs of The CLASH, PISTOLS, DAMNED, etc. 
Still, the collectors among you will be glad to know that among the 
bonus tracks on this 22 track CD are a couple of tracks by The YOBS. 
The YOBS were the BOYS’ disguise, which they used to pursue 
other projects. As if all that’s gone before wasn’t enough you also 
get all the lyrics. Top marks to Captain Oi, and The BOYS for this 
little gem. (GS) 

CAPTAIN Ol! 


BOYS, THE - “Alternative Chartbusters” CD/ 49:32. 

| have to say again that it’s hats in the air to Mark Brennan and 
Captain Oi for getting this CD together. Ok, |_ know it’s all been re- 
leased before, it’s twenty years old and retrospective stuff, but if 
you’re playing catch up on some of the old punk stuff you missed, 
then these CDs are ideal. Not bad prices either. This release is the 
BOYS’ second Lp, with six bonus tracks of rarity value chucked in 
for good measure. In a review of the BOYS self titled CD | said they 
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sounded like a cross between the best of the 70s Glam bands and 
the DAMNED. This second LP sees them having moved on a bit in 
a more punk direction but, essentially, keeping that late ‘70s, musi- 
cally very refined, punk air about them. | doubt if this sorta stuff 
could be reproduced these days. All lyrics supplied and, in general, 
they don’t say that much but I’m pleased they've been supplied. Not 
what I'd play all the time, but really good to listen to in my more 
mellow moments. (GS) 

CAPTAIN Ol! 


BRATFACE - “Attention Deficit Disorder” CD/ 27:08. 

Standard punk fare with a really pissed-off singer who seemingly 
wants to kill lots of people judging by the lyrics - personally if | was 
him I'd start with the guy that did their cover artwork. Or maybe I'd 
shoot the person that was to blame for the CD booklet having two 
blank pages in it. | can actually see why that singer is pissed-off, 
he’s surrounded by incompetents. Fortunately the band is compe- 
tent, nothing great, just competent y'know. Um, what | guess I’m 
actually trying to delay saying is the obvious one-liner about this 
giving me ‘attention deficit disorder’... (RR) 

FAN ATTIC / REPROBATE. 


BRIEGEL - “S/T” 7". 

Funky, r’n’b metallic rock. Like a rougher version of the CRAMPS. 
Lots of guitar wanking - very painful to my tender little 3 chord raging 
hardcore loving ears. (MH) 

Christian Bruder, Belforstr. 9, 69115 Heidelberg, Germany. 


BULEMICS - “Old Enough To Know Better...” CD/ 36:47. 

Damn, this sounds totally like one of those old American punk bands 
from the mid-80s that was in the film “Suburbia” - THE GERMS maybe, 
or is it old TSOL? Anyway, | guess my musings only serve to remind 
you how old-school this is and how little they've advanced the sound. 
Just snotty garage punk that neither excites me too much nor actu- 
ally gets too excited in itself. The production is (presumably pur- 
posefully) as flat as Arizona and the typical garage distorted vocals 
are right up there in the mix. Hmm, another record with an obvious 
reviewers gag in the title - | must be getting lazy. (RR) 

JUNK, PO Box 1474, Cypress, CA 90630, USA. 


BURNING AIRLINES - “Mission: Control!” CD/ 42:43. 

Well I'd heard the hype, and as we all know hype can be not such a 
good thing. | heard this band were amazing live, I'd heard J Robbins 
from JAWBOX was in them... the hype was there indeed. I’m defi- 
nitely in two minds about some of this CD, | mean the opening track 
‘Carnival’ is exellent, but at times the power that JAWBOX had isn’t 
really here. Obviously this is a different band, maybe looking for a 
different sound, but some of the poppy guitar bits remind me of BLUR 
and that is seriously not cool. BURNING AIRLINES are way more 
jittery and erratic than JAWBOX, but at times the JAWBOX thing 
obviously comes through quite strongly. As | said, I’m in two minds 
about the whole thing, and | really think | need a few more shots at it 
before | understand where it’s coming from. Because now the track 
‘Scissoring’ has just come on and it sounds absolutely great... See 
them on tour with JETS TO BRAZIL soon. (MD) 

DESOTO, PO Box 60335, Washington, DC 20039, USA. 


C-CLAMP - “Meander + Return” CD/ 66:37. 


I'd be the first to admit that this was a total non-starter for me, but 


then again I’d also be the first to admit that this has been the strong- 
est finisher by a mile. The first few listens just seemed to wash over 
me a bit, but did leave me with a nagging feeling that there was a lot 
more to C-CLAMP than first impressions, and that hunch was right, 
because now this is one of my current favourites. They're a band 
that just stroll along in a lazy direction of washy guitars, meandering 
rhythms and empty sounds but it’s this very starkness that totally 
sets the mood with C-CLAMP. It’s like lethargic math-rock that’s de- 
signed for late-nights and Sunday afternoons, or like a passionate 
emo band stripped of it’s fervour in lieu of a more relaxed energy. In 
fact to put it more simply, it’s like a wound-down KARATE. At times, 
C-CLAMP even inspired me to go and dig out some old RED HOUSE 
PAINTERS albums, such is their melancholic beauty. Tracks like 
“Shorty” with it’s lonesome moog or the smooth heartfelt sounds of 
“Ocean Pacific” are just beautiful and touching pieces of music. Of 
course, C-CLAMP do actually rock out somewhat at times on a track 
like “Cah” but on the whole they’re more like a cool rain shower on a 
dusty hot day. Another innovative and excellent release from the 
Rosewood Union. (RR) 

ROSEWOOD UNION, PO Box 20508, London, NW8 8WT, UK. 


CHELSEA - “Punk Rock Rarities” CD/ 54:28. 

Having only recently having listened to a lot of CHELSEA stuff, mainly 
because I’ve reviewed it for Fracture, | now feel | know them a bit. 
Makes reviewing a tad easier. This CD, |’d hazard a guess, and say 
is aimed at people like me, the thirty something punk, a term I've 
over used probably too much in this latest round of Fracture reviews, 
but Captain Oi releases tend to have that feel to them. Rather than 
describe CHELSEA’s sound it’s probably better to say that if you 
know CHELSEA and you're a bit of a collector of punk stuff, then this 
is for you. Nineteen tracks of remixes and demo versions of some of 
their most popular songs. Not only that, but the inner sleeve con- 
tains a full discography just to make you collector types happy. (GS) 
CAPTAIN Ol! 


CHERRY REDS / EGON SPENGLER - split CD/ 19.37. 

First up are the CHERRY REDS, with four tracks of pop punk pap! 
Sorry, but | can’t be nice about this, even though it’s not the worst 
stuff I’ve ever heard. But | find it uninspiring and as a protesting 
punk rocker it’s my duty to hate it! Following hot on the heels of the 
CHERRY REDS are EGON SPENGLER with four tracks. | was very 
nearly going to say ‘with more of the same’, but they just about scrape 
in on the strength of the track ‘Never Be You’ which tries to be a 
break from the norm. Over all though, two bands, eight songs, one 
bored reviewer. Sorry chaps, but a spark of originality between your 
pop-pap posteriors wouldn’t go amiss. (GS) 

SNEETCH, 123 Shardeloes Road, London, SE14 6RU, UK. 


CONDEMNED 84 - “Blood On Yer Face” CD / 45:10. 

Well, | have to say it’s a long time since I've heard anything by C84. 
Longer than | care to remember actually. Musically this ain’t bad, not 
that fast, more like thirteen Oi ballads, led by good guitar work and 
backed up with Kev’s unmistakable gruff vocals. Lyrically? Hmmm, 
songs about life on the street, justice and football. All the lyrics are 
supplied and the cover is laid out to resemble a newspaper. Ap- 
proach this with an open mind and draw your own conclusions. (GS) 
RNB. 


COUNTRY TEASERS - “Destroy All Human Life” CD/ 45:11 

A little unnecessary | feel, I'd be happy if just the COUNTRY TEAS- 
ERS were destroyed and we could spare the rest of the human race. 
When the first track started out sounding like a drunken Chas ‘n’ 
Dave (only worse, yes, worse than those two bearded cockney bump- 
kins!) | grimaced and figured it was some sort of comedy intro. Only 
it was a comedy intro that lasted over 45 minutes, strayed from out 
of key to plain fucking abysmal and then ended. Fuck, this is just so 
bad it makes me want to pull out a clump of my own pubic hair and 
eat it. Even the packaging sucks fat arse. Nope, if it's country punk 
you want check out ELMER who would beat the cheap liquor out of 
these guys, then throw ‘em out of the farmyard to the cheers of all 
assembled cowboys. Get this shit away from me, now! (RR) 

FAT POSSUM / EPITAPH 


COYOTE MEN - “Coyote Men vs El Mundo!” CD/ 44:06 

How strange to get a 6 track CD, with 15 bonus tracks added onto 
the end! The 6 tracks are taken from the COYOTE MEN’s “Call of 
the Coyote Men” double 7" that Estrus released last year, and the 
bonus blasts are from their album and 7" released on Vendetta 
Records in tiny amounts some time before then. And well it’s all just 
pretty classy garage punk, nothing new but since when has garage 
punk ever produced something original since, um, about 1968? No, 
that’s not the point with garage, the point is whether it’s done the 
right side of sloppy and fucked, and the COYOTE MEN have nailed 
those two attributes squarely on the head. It’s sloppy but not messy 
- just packed with a furious raw energy delivered through the perfect 
garage production that’s unrefined but hardly polished. And fucked 
they certainly are, sounding like an empty bottle of whisky and five 
day’s growth of stubble. Sure, the old masked Mexican wrestling 
image is a tired one, but the music ain't. (RR) 

ESTRUS, PO Box 2125, Bellingham, WA 98227, USA. 


DANNY BLANK & THE PROJECTIONS - “Are In Denial” CD/ 15:18. 
To be honest | wasn’t expecting too much from this - don’t ask me 
why, maybe it’s the dismal packaging. But when | played it | was 
pleasantly surprised and really glad to be proven wrong. We have 8 
tracks of punchy, upbeat metallic punk. The vocals are in the vein of 
D.O.A., as is some of the music. There’s also a real BROKEN BONES, 
ENGLISH DOGS (and some of the licks of G’N’R) feel to it. Damn 
good quality that alternates from medium pace to some speedier 
moments. Excellent lyrics and interesting tunes. There’s a Discharge 


cover, but they change some of the lyrics. There’s also two more, 
possibly CRO-MAGS and someone else | don’t know because I’m a 
dumb cunt. (MH) 

EXILE, PO Box 24719, London, SE13 5WS, UK. 


DAVID HILLYARD & THE ROCKSTEADY 7 - “Playtime” CD/ 53:42. 
What can be said about David Hillyard? It seems anything he’s even 
remotely connected with turns out to be totally amazing, HEPCAT, 
SLACKERS, STUBBORN ALL-STARS, THE DONKEY SHOW... If 
ever there was anyone within the ska scene at the moment that 
deserves a solo CD it’s him. This is just brilliant, jazzy traditional 
sounding ska with many other influences including, blues, calypso 
and Dixieland jazz. THE SKATALITES are definitely a big influence 
here. This is pretty much an instrumental CD with the exception of 
‘The Fool’ and ‘Angry Lady’ featuring vocals supplied by the HEPCAT 
singers, Alex Desert and Greg Lee. Loads of other guests on this 
too, including members of SKINNERBOX, MEPHASKAPHELES, 
SLACKERS and members from some of New York's finest jazz bands. 
DAVID HILLYARD AND THE ROCKSTEADY SEVEN have given us 
one of Hellcat’s finest releases so far. (D7) 

HELLCAT, 2798 Sunset Blvd, Los Angeles, CA 90026, USA. 


DE RITA SISTERS & JUNIOR - “Syllagomania” CD/ 35:35. 

This CD carries on where their “Abusement Park” CD left off. Can't 
quite remember what | said in.a review about that, but the music is 
good and reminds me of a cross between ‘77 punk and good old 
early ‘80s US punk. Actually, the DE RITA’s do this stuff well, and it’s 
pretty good to listen to all day. Lyrically | think they've given up on 
punk as a protesting force! The lyrics to '77 Forever’ clearly show 
you the direction this lot are coming from. The back cover to the CD 
gave me a laugh, may be it shouldn't, but it did! Ohh, those cheeky 
Americans. (GS) 

HIGH SOCIETY. 


DESTINATION VENUS - “Speak Up Brown...” CD/ 39:05. 
DESTINATION VENUS are one of those bands you can’t say “Oh 
yeah, they're that type of band, or this type.” They don’t sing overly 
political stuff, they just sing about everyday life, and back it up with 
good old fashioned punk. They also expect you to come to their gigs 
and enjoy yourself. All lyrics supplied with this CD as well as a nice 
version of “Capital Radio”. Viva Port Vale. (GS) 

HIGH SOCIETY. 


DEVIATE - “One By One” CD/ 43:49. 

Live hardcore CDs are a fucking headache. For every one decent 
one theres about a dozen duff, crap ones. DEVIATE manage to pull 
off one of the finest ones Ive heard. A very clear sound and featuring 
tracks off both “Thorn Of The Living” and “Wreck Style” CD’s. All the 
energy is there, and I'd rate this alongside the SOIA “Live In A World 
Full Of Hate” CD in terms of quality, and thats a complement by the 
way. For those who aint familiar with DEVIATES sound, they are like 
a really highly strung version of MADBALL. The bonus CD ROM on 
here is a bag of bollocks though, it doesn’t work at all but then, | 
wasn't expecting it to. The package is one of them cardboard things 
like Roadrunner does every now and again. (SM) 

| SCREAM. 


DISCLOSE / SQUANDERED - split 7". 

| had already bought a copy of this 7" from a UK distro when Dave 
sent me a copy for review, so if you know the type of stuff that I’m 
into then you'll know that this is worth buying. With a name like DIS- 
CLOSE you know what they are going to sound like before you even 
play it, yeah DISCHARGE and it's more around the quality of their 
‘Fightback’ 7". They do a cover of a DISASTER song, yeah more 
Discore. Anyway all those who already love DISCLOSE will lap this 
up. SQUANDERED from England and featuring members of PROPH- 
ECY OF DOOM, DOOM, STATEMENT, CRACKED COP SKULLS, 
ex-RIPCHORD, ex NAPALM DEATH and god knows how many other 
noise mongers. They play straight down the line DISCHARGE influ- 
enced hardcorepunk and don’t really stray from the noise by num- 
bers of this genre, apart from the song ‘Irrevocable’ where they go 
all funky on us. The fact that this is so well done, with good sound 
quality is testament enough reason to buy it rather than some shit 7" 
that wouldn’t even be regarded as demo material. A great 7" of to- 
tally raw hardcorenoise and lets hope bands will never play it safe! 
PUNK AS FUCK!IIIIHIN (MH) 

DAN-DOH, “K-Club” Honmachi 2-1-21, Palms Bld Bf, Kochi City, 
780-0870, Japan. Or you can can get a copy from Jim (SQUAN- 
DERED) - PO Box 331, Cheltenham , Clos, GL52 2YY, UK. 


DIVISION OF LAURA LEE / IMPEL - Split 7". 

Nice looking ‘emo green’ seven inch here from Sweden based Car 
Crash Records! DIVISION OF LAURA LEE are Swedish also, and if 
| said SHELLAC gone emo then | think you’d get the picture. It’s a 
really great sound by the way. IMPEL are from the US, and if | said 
REFUSED not really gone emo then | think you'd get the picture. 
And of course it’s a really great sound, in fact the IMPEL track is the 
best out of the two, and in fact they're one of the most REFUSED 
influenced US bands I've come across. Cool as hell 7" indeed. (MD) 
CAR CRASH, PO Box 39, 46221 Vanersborg, Sweden. 


DOG PISS - “Eine Kleine Punkmusik” CD/ 34:29. 

SNUFF? GUNS 'N’ WANKERS? Yep! This be those folk in yet an- 
other form and totally amazing they is too. None of this is quite as 
remarkable as the GUNS ‘N’ WANKERS “Pop’ EP - that was of course 
a unique record to behold - but this is still seriously hot stuff, very 
tuneful, a mix of fast and slow, 13 fine, catchy, anthemic songs. What 
more could you want in a band that consists of members of other 
fantastic bands? Damn good, don't let that name put you off! (MD) 
HONEST DONS. 


DONNAS - “Get Skintight” CD/ 38:06. 
This sounds like STATUS QUO with Dolly Parton on vocals. (MD) 
LOOKOUT! 


DOUGLAS - “Persona” CD/ 38:12. 

They used to be called DOUG, they're now called DOUGLAS and 
they've come up with a fucking amazing release here. 14 songs of 
very slick, catchy as hell skate punk, sounding kinda like a more 
varied LAG WAGON. They've been playing shows in Cardiff for a 
few years now and they've got a pretty big following here. There’s 
loads of favourites on “Persona”; ‘Keeping Up’, ‘Fish Eyed World’ 
‘0891’, as well as some excellent new material and a couple of cov- 
ers. They have just got back from touring the states with BIGWIG 
and have got a few gigs lined up for the UK, so look out for them 
playing near you. If you're into the whole Fat Wreck thing then DOUG- 
LAS are definitely a band you should check out. (D7) 

GFY, PO Box 598, Clifton, NJ 07012, USA. 


DR FRANK - “Show Business Is My Life” CD/ 33:37. 

| can't help thinking this got sent my way just to piss me off. There 
are a couple of deceptively good MTX style tracks on this, but for the 
most part what you get here are over jangley pop songs and acous- 
tic tracks. The third track sounds like the kind of song you’d get Barney 
the dinosaur singing (| hate that fucking purple menace). Could the 
world have managed without a DR. FRANK solo CD? Definitely! (D7) 
LOOKOUT! 


DR GREEN / INVAZIJA - split cassette. 

Two bands from Lithuana on one tape, showcasing two very differ- 
ent sounds. Invazija play great quality heavy duty, fast as fuck 
crustcore. It rips from start to finish and is very power. The quality is 
amazing. DR GREEN on the other hand play upbeat reggaepunk 
and again are very good quality. The cover of the tape folds out and 
we get lyrics and contact addresses for both bands. Lots of interest- 
ing views expressed from both bands. It is only £1 post paid, now 
that is value for money. (MH) 

TAPES ARE COOL, PO Box 152, Burton-On-Trent, DE14 1XX. 


DROPKICK MURPHYS - “The Gang’s All Here” CD/ 42:50. 

Holy skinhead anthems with stadium rock vocals, captain! It’s the 
new DROPKICK MURPHYS album, featuring the ropey new war- 
bling singer who is trying way too hard. The best track has to be 
‘Going Strong’ as it’s just perfect in every way; fists a flyin’, beer a 
spillin’ and bus loads of Irish skinheads a chanting comes to mind 
when | listen to that song, and it’s really cool. But to be be honest | 
think they should get the old monotone singer back. Why, Dave, 
why? Well 10 Years Of Service’ has some serious rock vocals going 
on, like we're talking Axl Rose here, and it makes it hard for me to 
listen to that song seriously, and then there’s the intro to ‘Curse Of A 
Fallen Soul’ with out of tune vocals and pianos that sounds just ter- 
rible! The rest of that song is good though, so !’ll stop being so picky. 
“Do Or Die” was better. (MD) 

HELLCAT / EPITAPH. 


EASY BIG FELLA - “Eat At Joey’s” CD/ 50:50. 

This is EASY BIG FELLA’s first CD on Moon. | like everything about 
this, the music, the band name and the cover. This band play's real 
energetic happy ska that sounds somewhere in between the 
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SCOFFLAWS and LET’S GO BOWLING. They don't just stick to ska 
though ‘We Don’t Have To Go Now’ sounds almost gospel at times. 
They do justice to a Bunny Wailer song with their version of ‘Rude 
Boy’, but the tracks that really stand out are tracks like ‘Dorm Room’ 
and ‘Rump Shaker’ that are just totally upbeat happy tunes. EASY 
BIG FELLA have two non Moon CD’s released before this one and a 
new CD due out on Moon sometime this year. (DT) 

MOON SKA EUROPE. 


ECLECTICS - “Idle Worship” CD/ 29:17. 

This is quite old now. THE ECLECTICS play pretty straightforward 
ska punk. What makes this stand out from a lot of ska punk around 
today is the production. Steve Albini of BIG BLACK fame recorded 
this and you can hear his influence slipping in on it. It’s noisier and 
the drum sound is not what you hear on your usual ska release. 
Highlights for me are ‘Had Enough’ which is a far superior version to 
the one on “American Skathic vol.2” and their version of the GORRILA 
BISCUITS ‘Things We Say’. This copy came with different artwork 
from the original release, which is cool cause | did think the other 
cover looked kinda shoddy. Nothing to get all excitable over, but still 
this does have some great tracks on it. (DT) 

JUMP UP!, PO Box 13189, Chicago, IL 60613, USA. 


EDNA’S GOLDFISH - “Before You Knew Better...” CD/ 30:21. 
This was originally released on Moon's other label Ska Satellite in 
the US, | guess they figured this was worthy of Moon after all. EDNA’S 
GOLDFISH play ska punk not unlike LESS THAN JAKE but less 
rough round the edges. They don’t just sound like LESS THAN JAKE 
carbon copies though, it’s like the best bits from LESS THAN JAKE 
mixed with EDNA’S GOLDFISH own unique style. | reckon these 
guy’s will be a big hit with the kid’s, especially after they've played 
here with the TOASTER’S this month. If you're into ska punk then 
this is definitely for you. (DT) 

MOON SKA EUROPE. 


ELECTRIC FRANKENSTEIN - “Loud and Angry” 2 x CD/ 81:24. 
Heard so much good stuff about EF that in the past | couldn’t help 
but be disappointed but maybe, just maybe, with their new stuff I’m 
beginning to plug into their heavy garage punk sound, because the 
stuff on this massive collection of material is sounding pretty cool in 
places. The first CD is a live recording from ’98, with a decent sound 
and an energetic blast through their set (which must be a hard thing 
to choose when you've got a back-catalogue the size of EF’s!). For 
me though, the better stuff is on the second CD (subtitled “Recharged 
from the Vaults”) which is a best-of sort of thing spanning ’94-’98 
and this is where my flash of inspiration occurred. These tracks just 
sound a lot more energetic and raw (strange when you consider the 
other CD is a live recording!) and, well, just rockin’! But it’s still just a 
standard generic garage punk thing. That’s until you get to the re- 
cordings from ’98 and suddenly, intentionally or not, these guys have 
pumped their sound full of swaggering heavy fucking rock, and it's 
like a gale howling from the speakers. The sound is beefed up, the 
r'n’t hooks are replaced with meaty riffs and the vocals are like the 
revving of 3 litre chrome exhaust. Yep, nothing too special before 
then, but post-1998 EF can count me a convert. (RR) 

TSB, PO Box 14911, Grangemouth, FK3 8WA, UK. 


ELECTRIC FRANKENSTEIN - “I’m Not Your (Nothing)” CDS/ 7:41. 
Victory Records are getting quite adventurous with their releases 
these days, guess they're mellowing out in their old age, bless em. 
Three great tracks on this. The title track being a fine garage punk 
track along the same lines as THE HUMPERS as well as a cover of 
‘| Was A Punk Before You Were A Punk’ by THE TUBES and a live 
track. This is a good release, but it is a bit short, surely they could 
have stuck a couple more live tracks on the end. (D7) 

VICTORY. 


ENSIGN - “Cast The First Stone” CD/ 27:53. 

It's okay to sound like your idols if your idols were awesome. EN- 
SIGN idols were quite clearly JUDGE so it’s alright. Denis Leary would 
say this: “I’ve got two words for ENSIGN, old school, I've got two 
words for old school, MIKE JUDGE. | think you hear me knockin’ 
folks, and | think I'm comin’ in, and I'm bringin’ MIKE JUDGE with 
me, and he’s pissed”. (SM) 

NITRO. 


EX-CATHEDRA - “Anaesthetized” CDS/ 14:50. 
More of the same from EX-CATHEDRA, four tracks of Scottish crusty 
ska punk that’s definitely influenced by SUBHUMANS and THE 


CLASH, rather than the skacore bands of today. The best tracks 
being ‘Truth In Flight’ and the title track ‘Anaesthetized’. A lot of what 
I've heard by EX-CATHEDRA has unfortunately been ruined by the 
sound quality, the sound on this is fine though. Check out the photo 
on the sleeve, what a bunch of degenerates! (DT) 

8 Allison Street, Glasgow, G42 8NN, UK. 


EXPELLED - “A Punk Rock Collection” CD/ 46:35. 

The EXPELLED were one of those early 80s punk bands that did a 
couple of singles and promised much more but it never quite came 
to be. Seventeen tracks in all, of which nine are previously 
unreleased, including the tracks which were going to make up a 12" 
release on Riot City. Musically The EXPELLED, as it says in the 
sleeve notes, were VICE SQUAD copyists, that’s probably true when 
Jo was in the line up. The VICE SQUAD connection is completed as 
it's ex Squaddy Shane Baldwin (who had a lot to do with the band) 
who’s put together (with help) very comprehensive sleeve notes. I’m 
not sure how these CDs come about and who contacts who and 
who knows what but, it has to be said, this is worth having. Top 
marks to all involved. (GS) 

CAPTAIN Ol! 


FIRST GRADE CRUSH - “It’s Not You It’s Me” CD/ 26:08. 
Apparently this is emo influenced ska, can’t see it myself. The only 
emo thing about this is the graphics on the sleeve. FIRST GRADE 
CRUSH play some awesome ska punk, nothing ground breaking or 
Original, but this is real catchy and very listenable. FIRST GRADE 
CRUSH definitely have that Jump Up! Ska sound, that’s made the 
label so popular over the last five years. Anyone into LESS THAN 
JAKE, BRUCE LEE BAND, HOT STOVE JIMMY and a lot of the 
other Jump Up! releases are going to dig this. (DT) 

JUMP UP! 


FISHBIRD - “Fishbird” 7”. 

Looking at the cover I’d say FISHBIRD come from Germany, and 
with it comes their own style of pop-punk. An over used phrase by 
me I’m afraid, and it’s probably a bit heavier than that in places. 
Essentially though, this is six tracks of a tried and tested formula 
which FISHBIRD do well. (GS) 

STIGMA. 


FLUX, THE - “Vitamin Ass” CD/ 57:07. 

A mixed bag of stuff is THE FLUX. The play a mixture of metal, new 
wave and a dose of punk. | keep thinking of The RUNAWAYS, 
PLASMATICS and the weirdness of the NIP DRIVERS, a little DEAD 
KENNEDYS and just a plain bad ass snotty feel to it. If you like any 
of the above then you'll get something out of this, | think my metaller 
friends might like it more - then again this just might be too new 
wave for them. (MH) 

FAN ATTIC. 


FRUIT EATING BEARS - “S/T” CD/ 71:06. 

The FRUIT EATING BEARS, anyone heard of them? No probably 
not, but non the less an original punk band from ‘76, formed as the 
TRICYCLE TURDS they couldn't get gigs under that name and so 
became the FRUIT EATING BEARS. They played as support to The 
DAMNED, CLASH, ADVERTS and the main bands of the time. Mu- 
sically they were probably typical of the time and this CD reflects 
that, yet to develop the power and pace of today’s bands and not 
quite as good as the PISTOLS, CLASH and DAMNED they come 
across as pub rock more than punk rock on the studio part of this 
CD. The live half sees the band doing some of the studio songs 
faster and live is probably where I’d rather hear them. A word for 
Overground Records though. It looks like they've cornered the ‘Punk 
Historians’ market as, until this CD turned up, it was the first I'd heard 
of The FRUIT EATING BEARS. | can’t guarantee to like all the stuff 
they release, as | know | haven't in the past, but | hope they keep it 
up as | know people who collect early punk stuff. (GS) 
OVERGROUND. 


FYP - “Incomplete Crap Vol. 2” CD/ 59:05. 

43, yeah FORTY THREE bloody FYP tracks on one CD! And this is 
volume 2! And very funny it is too. FYP bascially sound like a bunch 
of goofy, dumb high school kids making up punk rock in their bed- 
room or garage; they’re both messy and snotty but have a definite 
endearing quality too. With songs like ‘l Hate My School’ and ‘Spe- 
cial Lady At The Waffle House’ | think you can understand what | 
mean by goofy! Ballistic, messy and fun. (MD) 

RECESS, PO Box 1112, Torrance, CA 90505, USA. 


| 


GAMEFACE - “Every Last Time” CD/ 40:30. 

Okay, you can exhale, the anticipation is over, the long wait is fin- 
ished, the new GAMEFACE album has arrived. And yes, you can 
breath a mighty sigh of relief too, because it’s even better than you'd 
expected. This much all becomes apparent as you hear the opener 
“The Pirate Song” which is a breathtaking moment of pure 
GAMEFACE; emotion-laced pop-punk, brimming with everything 
GAMEFACE embrace - amazing pop hooks, sincere lyrics, sunny 
melodies and a supreme sharpness of delivery. In fact this one is 
not too far away from TEXAS IS THE REASON’s poppiest moments. 
The follower “Sweet Wreck” though is a 100 second ride through 
sheer pop-punk excellence, and you know that the following 12 songs 
are going to continue in the breathtaking style that these two have 
begun with. The addition of the extra guitar (via singer Jeff) has to- 
tally added an extra dimension to the sound, there are more subtle- 
ties to these songs and the layers of melodies melt together with 
finesse. It’s easy to hear the melancholic sound that Jeff brought 
into MARCH shining through these new GAMEFACE songs, espe- 
cially on the tender “Shock Tester” or the incredible closing song 
“Mercury Dimes”. In a way, it seems almost a slur on GAMEFACE to 
apply the term pop-punk, because that’s a genre that has become 
so diluted with banal bands playing the same old tired songs that it 
would seem inappropriate, but the truth is that GAMEFACE are a 
band that write unashamedly perfect pop songs and deliver them 
with an attitude and passion that is undeniably punk. This is the LP 
you’ve all yearned for and it’s just perfect, no doubt about it. (RR) 
REVELATION. 


GAZA STRIPPERS - “Laced Candy” CD/ 33:30. 

At last! A band that lives up to it’s great name! But then what would 
you expect from Rick Sims, ex of that turbo-fuzz-charged r'n’r’ band 
THE DIDJITS? The guy can do no wrong in my books. The GAZA 
STRIPPERS are totally in the vein on THE DIDUJITS, still that same 
insanely catchy rock ‘n’ roll, still the criminally dangerous hooks, still 
the same chainsaw guitar attack, still the same hyper-maniac chaos 
to it all, but this time with an added seriously heavy rock quota. And 
well, let's be honest, deep down in the dark corners of everybody's 
souls is a beast that yearns heavy rock, and who better to sate that 
beast than the lunatic howls and holler of Mr Sims himself? Fans of 
the DIDJITS will be ecstatic to the point of delerium with the GAZA 
STRIPPERS, and as for those who have yet to welcome both into 
their hearts, what empty lives they must have. GAZA STRIPPERS, 
rah rah, yeah! (RR) 

MAN’S RUIN. 


GET UP KIDS / COALESCE - Split 7". 

Oh my god, the GET UP KIDS track is one mother of an amazing 
song. If this were a one sided 7" with just that track on it it would still 
be like a dream come true. he guitar at the beginning just sounds 
wonderful. And the funny thing is, this is a COALESCE cover, damn, 
the GET UP KIDS should just do an entire album of COALESCE 
covers if they’re gonna sound like this; perfect poppy rock indeed. 
One the flip you have COALESCE who, unsurprisingly, do a GET 
UP KIDS cover called ‘I’m Giving Up On This One’. This band are 
about as far removed from the GET UP KIDS as you can get, heavy, 
monstrous hardcore. The music | can dig, the vocals kinda give me 
a headache! As | said, worth it for the GET UP KIDS alone, pure 
genius in their own right. (MD) 

SECOND NATURE, PO Box 11453, Kansas City, MO 64138, USA. 


GLUECIFER / HELLACOPTERS - “Respect the Rock USA” - split 
CD/ 39:36. 

...and they just keep coming! Yet another amazing collection of heavy- 
hooked grooves from the meisters of the art, Man’s Ruin. This time 
around the wall-shaking blues is coming out of Sweden, with a sound 
that’s arrived in an empty beer can on the back of greasy motorbike 
from the dusty wastes of good-time rock ‘n’ roll land. This follow-up 
to the “Respect the Rock” split 10" kicks off with the amazing 
HELLACOPTERS and their brand of retro bluesy heavy rock, that 
pretty much had my pants smoking from that opening 12-bar blues 
riff of “American Ruse” and by the time the truly classic “Working for 
MCA” had reach it’s first chorus the chair | was sat upon was an 
inferno, such was the excitement. Really, “Working for MCA’ is one 
of the finest rock songs ever, period. The second half of this CD is 
occupied by a band that is as greatly titled as it is blessed with heavy 
rock ‘n’ roll hooks: GLUECIFER. These guys are maybe just a tad 
more r’n’r and a tad less heavy rock than their counterparts but just 
as seriously hip. Damn, in “Shitty City” they even take their songs 
down to a bass rumble and have the singer muttering “oh yeah, let’s 


take it down, c’mon, | wanna see it burn, that’s right yeah, one more 
time, | wanna see it burn, yeah, that’s sooo good, c’mon” and that 
for me is serious fucking anti-style city. As the saying goes, ‘Hail to 
Sweden|’. Oh yeah. (RR) 

MAN’S RUIN. 


GOOD RIDDANCE - “Operation Phoenix” LP. 

A band that can do absolutely no wrong in my eyes are back with yet 
another totally faultless album. Along with PROPAGANDHI, GOOD 
RIDDANCE are the best band on Fat Wreck Chords. They write the 
best fuckin’ songs, mix up hardcore and punk like no one else, and 
have some totally awesome lyrics. They are also a band | never get 
sick of seeing live, even after seeing them four or five times. Saying 
something like “this is their best album” is hard, only because every- 
thing they do is like gold dust, but at the moment | definitely feel that 
way. The great use of samples, the sheer power and brilliance of 
these songs, and the amazing cover of ‘My War’ by BLACK FLAG 
just have me looking at my stereo in awe, and reaching for the vol- 
ume dial. This record needs to be played loud. Seriously. Okay, | 
know some of you punk types got a stick up your miserable asses 
about Fat Wreck Chords, but if you don’t get “Operation Phoenix” 
then you are a fucking fool indeed. Gotta be my favourite record of 
the issue, pure brilliance. (MD) 

FAT, PO Box 193609, San Francisco, CA 94119-3690, USA. 


GRADE - “Seperate The Magnets” CD/ 22:04. 

Their track on the “Back To Donut” compilation called ‘Conceptualiz- 
ing Theories In Motion’ blew me away when | first heard it. | thought 
to myself, “now THAT is how hardcore should sound’. That track 
kicks this CD off, and every other track on this is on par with it. GRADE 
aren't hardcore in the metal sense, they’re hardcore in an imagine 
the heavier of the Deep Elm bands and add to that just one more 
spoonful of HC, just a sprinkling, but enough to throw the sound 
you’re trying to imagine into a whole new dimension. GRADE are all 
about power, emotional, melody and style, and they achieve all of 
that with ease. (MD) 

SECOND NATURE. 


H20 - “F.T.T.W.” CD/ 34:27. 

They still sound like the BOUNCING SOULS to me! This new album 
is pretty cool though, and they even enter YOUTH BRIGADE terri- 
tory on the vocal front now and again, and veer away even further 
from their HC crew type sound. They still get pretty fast, but it’s all 
really, really tuneful. The third track would sound like how the BOUNC- 
ING SOULS would sound if they were on Fat Wreck, put it that way. 
But then track four (sorry, | have no cover, no info, no nothing and | 
can’t be fucked opening and closing the CD player just to see the 
damn track listing) gets very ‘all boys together, singing the chorus’ in 
a Victory band kinda way... A moderate keeper, but still just another 
addition to the huge punk CD mountain that is currently trapping my 
cat in the bedroom. With all these rumours I’ve been hearing of Epi- 
taph self destructing though (DOWN BY LAW going to Go Kart, 
PENNYWISE jumping to their buddy label Theologian after their con- 
tract ends and NOFX putting their stuff out directly through Fat Wreck) 
I’m just wondering what’s gonna happen to bands like H20? And 
the mountain of other bands on Epitaph for that matter. If anyone 
can fill me in on the latest info it'd be much appreciated. (MD) 
EPITAPH. 


HAPPY SPASTICS - “War EP” 7”. 

Medium paced, energetic and upbeat anarcho punky oi mayhem 
from these Scottish lads. 4 songs that would really have hit a high 
note in the early 80's, not that I'm knocking them because this is 
really tight stuff. Great sound quality that makes you want to jump 
around the place. There’s a mixture of fun and serious issues in the 
lyrics. Another winner from Fight Records. (MH) 

FIGHT, Hikivudrenkatu 17 D 36, 33710 Tampere, Finland. 


HHH - “S/T” CD/ 10:56. 

This release escapes the demo section on a technicality. It’s a CD. 
The scruffy photocopied cover and flat, empty sound are only really 
demo quality. I'm guessing the 3 Hs stand for HEAD HELD HIGH, 
though this isn’t stated anywhere on the inlay card. Basically this is 
youth crew hardcore. | guess you can tell that just by looking at the 
label name. HHH draw their aspirations from INSTED, CHAIN OF 
STRENGTH and YOUTH OF TODAY. It specifically reminds me of 
the STEP BACK demo. There’s some real decent riffing, healthy 
singalongs and quality lyrics which discuss violence in the pit, jobs, 
and straight edge. Unfortunately the singer seems to really struggle 
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to hold them down in places, and there are some bits where it is 
excruciating to listen to him, like on ‘Facing Up’. It's a shame cos 
other parts are really well sung. | guess this is a first effort though, 
and with a bit more recording experience, a few shows under their 
belts, and their singer strengthening his throat some more, | can see 
this lot tightening up into one of the UK ’s finest youth crew bands. (SM) 
POSITIVE OUTLOOK, 14 Huntly Grove, Peterborough, PE1 4DJ. 


HOT WATER MUSIC - “Live At The Hardback” CD/ 45:02. 

This is basically a live set recorded at the now defunct Harback Cafe 
in Gainsville, Florida. This, | suppose, is a kind of testament to what 
the place meant to the locals who experienced this place first hand. 
| can only imagine how awesome the place must have been, consid- 
ering some of the bands that have played there. Anyway, this is a 
great recording, with the tracking focussed totally on the band, so 
the background crowd banter doesn’t interfere with the excellent 
songs that are presented here. The absolute highlight for me is the 
awesome cover of ‘Springtime’ by LEATHERFACE. The whole thing 
is wrapped up in a great sleeve, including a booklet of excellent 
shots of HWM at the club, and a shot of the cafe from the outside. 
Don’t let the word ‘live’ put you off, the sound quality is great. (MD) 
NO IDEA. 


IMPACT - “Pistoleros” LP. 

Basically, this LP is by German band IMPACT. Nothing unusual about 
that you might say. Well, they're singing songs about their fave cow- 
boy films it would seem. Song titles include ‘Fistful Of Gold’, ‘Texas 
Adios’ and ‘A Gringo Like Me’ to name but a few. How very odd! The 
music is pretty good punk stuff, but why sing about cowboy films? 
I’m lost for words, can anyone enlighten me? (GS) 

REVOLUTION, Le Sabot, Breitestr. 76, 53111, Bonn, Germany. 


INTEGRITY 2000 - “S/T” CD/ 60:46. 

Yes, it is that INTEGRITY. Yes, the name change is permanent. And 
yes, this new album is everything you've come to expect from the 
‘TEG. That much is apparent from the opening few seconds of ‘2000’, 
which explodes with 100mph drums, massive guitars that will carve 
your speakers wide open, and of course, Dwid’s tornado of a throat. 
This is metal like it’s meant to be, clenching two bony hands around 
your neck and knocking the wind from your lungs in a series of gutteral 
croaks. It’s pure aggression in aural form. The incessant double- 
kick bass drum delivers blow after blow to your chest and each chug 
of the guitars bludgeons your head with a sound so thick that at 
times it resembles a noise more akin to heavy industry than to mu- 
sic. The addition of Jayson Popson (singer for IN COLD BLOOD, 
which also shares other ‘TEG members) adds a whole new dimen- 
sion to the vocal approach too - the guy is way more than a backing 
vocalist, at times it’s more like a dual-vocal assault akin to how the 
old protest bands used to do it. Also included on the CD version is 
two of Dwid’s experimental forays into aural torture which | can actu- 
ally listen to. | read a great thing recently in which Dwid explains how 
during the siege situation at the Japanese Embassy in Peru (where 
they used noise psychology techniques) Dwid actually called up the 
FBI to offer his services in that field. It was when they began taping 
his conservation with them that he realized it maybe wasn’t such a 
good idea. As | was saying before that anecdote; new name it might 
be but this is still classic INTEGRITY - brutal and crushing. (RR) 
VICTORY. 


JOHN HOLMES - “El Louso Suavo” CD/ 28:06. 

First thing that will strike you about this is the amazing packaging - a 
double-fold digi-pack with excellent layouts. And the second thing 
that will strike your head is the music contained within it, and it'll 
strike hard. I'd heard that JOHN HOLMES were pretty chaotic, but 
this is far from that, it’s just the heaviest fucking metal around. Sure, 
it has plenty of twists, off-kilter inserts and even viciously funky bass 
runs, but at it’s core are just pure metal roots that have mutated into 
an incredible pummeling sound, packed with enough grooves and 
crushing power to floor you. The dual vocals alternately growl and 
scream the bleakest of lyrics, soaked in a bitter negativity that suit 
the sound of JOHN HOLMES to a tee. The Flat Earth machine con- 
tinues to roll onward with yet another great band, and JH are up 
there as one of the best, and one that will probably drill your skull 
live. Excellent. (RR) 

FLAT EARTH, PO Box 169, Bradford, BD1 2UJ, UK. 


JUDAS FACTOR, THE - “Ballads In Blue China” CD/ 29:53. 
After reading the little piece about art and noise on the Rev ad in the 
last issue of Fracture | approached this with serious caution, for ‘art 


and noise’ is usually just a cover for ‘crap’. Well | think it was defi- 
nitely a badly placed reference to art and noise because this is just 
brilliant, very Rev type hardcore that is so powerful and melodic I'm 
just stunned. THE JUDAS FACTOR aren't afraid to stray from the 
‘normal’ boundries of either hardcore or emo either, as one minute a 
pure, crunching HC track like ‘Beauty Mark’ is shattering your ear 
drums, then the next a light, flowing, melodic tune like ‘Will You Wait 
Up For Me?’ is flowing over you. The mix is perfect, the album as a 
whole is even more so. Wow. (MD) 

REVELATION. 


JUGGLING JUGULARS - “Can You Explain” 7”. 

Punk needs bands like the JUGGLING JUGULARS who keep pro- 
test through music alive. | do feel punk in recent years has lost its 
protest and become a backwater for no hope GREEN DAY wannabes 
to a certain extent. Anyway, JJ’s have restored my protesting faith 
with this 6 track EP. This, coupled with their tracks on a split 10” with 
Scotland’s MACHINE GUN ETIQUETTE has given the JJs, who come 
from Finland by the way, a punk pedigree that cannot be ignored. 
Fast, intense, political punk just the way it should be. Yellow vinyl 
with all lyrics and explanations for them supplied. (GS) 

TRUJACA FALA, PO Box 13, 81 806 Sopot 6, Poland 


KID DYNAMITE - “S/T” CD/ 27:06. 

Everyone knows how good this is already! KID DYNAMITE are just 
a brilliant old school hardcore influenced band featuring members of 
the equally incredible LIFETIME. Think of a youth crew version of 
GOOD RIDDANCE with a snottier vocalist, throw in some pure LIFE- 
TIME style song writing and you have KID DYNAMITE. 19 tracks in 
27 minutes shows you just how raging this band is. Pick this up with 
the new GOOD RIDDANCE album, it totally fucking rules. (MD) 
JADE TREE. 


KNEEJERK - “Helpless | Cry” CD/ 35:38. 
The sad truth of accessible media these days is that bands no longer 


do the hard slog that used to ‘earn’ them a release and there’s a 


proliferation of these ‘demos on CDs’ coming into Fracture these 
days, and generally they suck. But wait, what's this? A good one? 
Sure is. Okay, so this does have those obvious demo flaws - the 
production for one is pretty bad, the instruments are very isolated, 
so the sound is a little disjointed and there’s little fudges on the play- 
ing sometimes - but the whole thing was recorded in 7 hours straight 
s0 cut ‘em some slack. But y’know on the whole this is really damn 
good, and definitely way better than a lot of the shit that comes in 
from big labels for review. KNEEJERK play the new brand mix of 
emo and hardcore, that blends together sweet emo melodies with 
crunchy heavy hardcore, supported by vocals that are either sung 
or yelled, so you can guess that the obvious nod is toward BOY 
SETS FIRE, but | doubt KNEEJERK would complain at that refer- 
ence point. They carry a strong unjaded message too with decent 
lyrics and a fervent support of the DIY scene (which | guess this 
release is the epitome of) that’s laudable. Yeah, with a little more 
time in the spent in the studio | reckon KNEEJERK will be an even 
better band than they are already. And y'know they're pretty fuckin’ 
good right now. (RR) 

£4 from: Chris, 1 Sibella Road, London, SW4 6JA, UK. 


LANDO / TEEBO - split 7". 

LANDO play medium paced music in the vein of say Nick Cave, 
uneventful and very boring. This side just drones on. As | flipped 
over onto the other side | was hoping for something more. But got 
pretty much more of the same. TEEBO are another droning indie 
sounding band. Yuk! (MH) 

GRINGO, 17 Chamberlain Ave, Essex, CO14 8TG, UK. 


LAST DAYS OF APRIL - “Rainmaker” CD/ 32:49. 

LDOA are a band that have mildly impressed me since Bad Taste 
picked ‘em up a year or two ago, but up until now had always lacked 
that spark of originality to make them really stand out from the crowd. 
On “Rainmaker” though they've caused a spark the size of a small 
forest-fire, because this is a really cool record. It’s just full of the 
nicest pop hooks ever, and a warm sound that’s like an old friend 
that’s come home to stay. LDOA hardly crank up the noise much, 
the guitars are clean, the rhythms are upbeat and sunny and the 
voice is soaring. It’s like Summer has arrived early, and brought with 
it breezy emo-pop-punk and an indie warmth that shares a lot in 
common with plenty of America’s college rock bands like the GOO 
GOO DOLLS or later-period DOUGHBOYS, or maybe even their 
homeland’s own BEEZEWAX. It’s immaculate timing that you should 


i 


be reading this review during the last days of April, and if that ain’t 
destiny or fate trying to tell you something, | don’t know what is. (RR) 
BAD TASTE, Stora Sodergatan 38, $-222 23 Lund, Sweden. 


LESS THAN JAKE - “Pesto” CDS/ 10:57. 

“Pesto” contains really early four track recordings by LESS THAN 
JAKE. No horns, no ska, just four tracks of melodic sounding punk 
rock. The first track reminds me of DOWN BY LAW loads, not what 
you'd expect from LESS THAN JAKE. Comes in a nice card full col- 
Our cover with photos of dogs all over it. (D7) 

VERY SMALL. 


LIMP - “Guitarded” CD/ 30:10. 

| love LIMP, they're the perfect bubble-gum summer pop band, and 
this new long player just totally emphsises that. “Guitarded” kicks off 
with what is probably the best song here ‘Entertainer’ which could 
really push LIMP into the realms of ‘the big time’ - totally radio friendly, 
but fantstically catchy at the same time. As they blast their way 
through 11 more great pop songs like ‘Lost And Found’, ‘Fine Girl’ 
(which kicks off totally like PANIC from the UK), and ‘Bag Lunch’ you 
get to see just how great a bunch of song writers these guys really 
are. Fans of BLINK 182 and the like, dump your sexist teen-pop 
collection in the skip and go buy this instead, it’s the perfect com- 
panion to “Pop And Disorderly”. (MD) 

HONEST DONS. 


LLAMA FARMERS - “Get the Keys and Go” CDS/ 9:44. 
Mundane and plodding indie rock. Like the sound of lethargic el- 
ephants and tortoises with guitars. (RR) 

BEGGARS BANQUET. 


LOS HOOLIGANS - “Traditions” CD/ 40:52. 

This kicks off with the title track ‘Traditions’, which has a real 
SKATALITES feel to it, and progresses through many different styles 
including traditional ska, swing and Latin, as well as some more mod- 
ern sounding ska. California’s LOS HOOLIGANS have come up with 
an excellent style and an excellent CD full of great songs and equally 
great instrumentals. (DT) 

MOON SKA EUROPE. 


LUSTRE KING - “Shoot the Messenger” CD/ 34:09. 


* Wow, this is excellent and better than that, it’s totally innovative! No 


easy thing these days. The problem of course with music as Original 
as LUSTRE KING is quite how to describe it. Well for starters, they’re 
primarily an instrumental band (though a few vocals are provided by 
Tim Kinsella of JOAN OF ARC, but that really doesn’t play a part in 
the scheme of LUSTRE KING) but you’d never know it, such is the 
depth of sounds, rhythms and samples that they use. Their songs 
are big and heavy, twisted and jazzy, experimental and fresh, math- 
rock and prog-rock, sampled and live, layered and textured. Am | 
making myself clear here? They're like a bastard cross between 
FUGAZI, JESUS LIZARD, GIRLS vs BOYS, SHELLAC, REFUSED, 
TORTOISE, a few Du’s and a thespian too. Oh, and some expelled 
kids from a School of Musical Excellence because these three guys 
are seriously fuckin’ proficient when it comes to playing their instru- 


-ments. And the strange thing is that when you put all of this together, 


all of the knotted rhythms and heavy beats and wax scratching, it all 
just works so well, like some crazy well-oiled machine. Take it from 
me, if you like your music with just a few more dimensions than a 4- 
4 beat and three chords, LUSTRE KING are here to satisfy you in 
every way as this album is pretty breathtaking. (RR) 

SOUTHERN, PO Box 59, London, N22 1AR, UK. 


ME FIRST - “Supertouchyfeely” CD/ 44:29. 

How cute? Oh, THAT cute! Finally ME FIRST (no, NOT the same as 
the band in the next review!) are back with their fine brand of seri- 
Ously ear friendly slacker girl rock. They start off with a cool track 
‘Which Rock Star Loves You Now?’ and pretty much continue at that 
mid-pace through 12 more tuneful rock outings. If anything, ME FIRST 
have stripped things down a bit here which |’m still unsure about, 
like their older stuff had more power and ‘noise’ (check out old track 
‘Pinkie’ to see what | mean) but that innocent, catchy song writing is 
still totally apparent, so I’m happy. Cover the DONNAS in petrol and 
set them on fire, for ME FIRST have entered the building! (MD) 
BROKEN REKIDS. 


ME FIRST AND THE GIMMIE GIMMIES - “Are A Drag” CD/ 25:28. 
| read the press release, | grimaced. The GIMMIE GIMMIES doing 
cover versions of songs from Broadway Musicals? C’mon, GIMMIE 


a break! The ‘old band’ songs were just about bearable, but this? 
Well that’s what | thought at first, but | actually found this more 
listenable, in some kinda fucked up comedy way, than their “Have A 
Ball” album. For a start they don’t go “yeah, yeah, yeah” after every 
bloody song which made me despise that last album more than | 
have despised anything ever, and there’s ‘Science Fiction’ from the 
Rocky Horror Picture Show on here, so my total respect has now 
finally been won over! | really like this, it’s fun, totally fun, | mean 
anyone who can turn BAD RELIGION’s track ‘Generator’ into ‘These 
Are A Few Of My Favourite Things’ are a fucking class act indeed! 
That made me laugh out loud in fact... ‘Prom Night’, ‘Rainbow Con- 
nection’ and ‘Cabaret’ all made me smile too. Yeah, this is a fun 
record indeed, | dig big time. (MD) 

FAT WRECK CHORDS. 


ME FIRST AND THE GIMMIE GIMMIES - “Garf” 7”. 

Oh god, not more GIMMIE GIMMIES! Help me! Okay, |’ll be brief, 
this consists of 2 Simon and Garfunkel covers, ‘The Boxer’ and ‘| Am 
A Rock’. In terms of actual song quality, ‘The Boxer’ has to be a 
better track all round, sounds pretty good actually, and they don’t go 
for all out speed straight away. ‘| Am A Rock’ is way more generic 
though. In all, ultra-disposable, but if you're trying for the whole col- 
lection, it would of course be dumb to miss this one. “Yeah... yeah... 
yeah...” NO! Well, maybe... (MD) 

LOOKOUT! 


MEDVEDS - “My Mom Smoked My Stash” 7". 

Kinda dorky punk rock, that’s mercifully not generic but alas nothing 
special either. Kinda reminds me in some strange way of 
NOMEANSNO if they were just a total fuckin’ straightforward punk 
band, and not the eccentric quirksters that they actually are. It just 
has that same vocal delivery of a slightly deranged person. In a lot 
of ways this reminds me of all those cool little 7"s Lookout used to 
release ages okay like THE LOOKOUTS, MONSULA, 
CRIMPSHRINE et al, but this just isn’t as classic as any of those 
bands. Nothing great, nothing bad. (RR) 

FAN ATTIC. 


MEDVEDS - “3rd Nipple From The Sun” 7". 

Mix catchy songs in the vein of RAMONES and WEASEL with an 
upbeat 60's beat and totally weird sounding vocals. The whole thing 
has that get up and go feeling, with totally silly arsed lyrics. (MH) 
FAN ATTIC. 


MILLENCOLIN - “The Melancholy Collection” CD/ 49:47. 

| was never really that into MILLENCOLIN, | always figured them out 
to be a big ol’ BAD RELIGION with a hint of ska wannabes, but this 
compilation of 7" tracks, B-side songs and tracks that appeared on 
other compilations has really changed my mind. Besides the odd 
reggae/ ska thing they do (which | just hate) MILLENCOLIN play 
some of the tightest, most tuneful melodic punk rock I've ever heard. 
‘In A Room’ and ‘Pain’ are great songs indeed. There's also a load 
of covers here including versions of tracks by the DESCENDENTS 
and OPERATION IVY, as well as a cover of a great track which | 
have on an old H-Street skateboard video from around '90/ ’91. The 
track is called ‘A Whole Lot Less’ and was originally done by SUB 
SOCIETY. | loved that track (and that video for that matter) and | 
always wanted their records but could never find them. Hearing this 
was a nice reminder of times gone by... And there’s 22 tracks in all, 
a really good CD indeed, definitely one for the skaters. (MD) 
BURNING HEART. 


MISCONDUCT - “A New Direction” CD/ 25:51, 

Now this is what | call great hardcore, it most definitely rattles these 
Old bones for sure. Fast paced hardcore akin to the real old school 
of the early 80s that is punk as fuck. Belted out chunky basslines, 
spat pitbull styled vocals, solid drumming and infectious licks. Kids 
we are talking NEGATIVE APPROACH, NEGATIVE FX, ANTIDOTE, 
early AGNOSTIC FRONT, FU’s etc, etc. The whole thing blasts from 
start to finish and mingled among all this fury is chanty oi styled 
chorsuses. Which is great because the lyrics are pretty cool and 
tackle subjects such as drugs (don’t know if they are sXe - they don’t 
come from that angle), war, cops and life in general. It’s as reliable 
as an Old pair of levis. (MH) 

BAD TASTE, St. Sodergatan 38, 222 23, Lund, Sweden. 


NAKED AGGRESSION - “March, March Along” CD/ 25:05. 
This has been out since 1994 and thankfully still readily available for 
us hungry punks who haven't got it. I've been meaning to buy it for 


MISCONDUCT 


LIACGNOISIN 


BY ae 


years, but just never got around to it. Ha, | always have some ex- 
cuse. Here we have 12, one of them being a brilliant cover of Kim 
Wilde’s ‘Kids In America’. Musically they play melodic, but hard hit- 
ting hardcorepunk. An even medium pace the whole way through 
with lots of interesting hooks here and there. Although | really like 
this, it doesn’t have the urgency of their earlier stuff music wise. But 
lyrically it's the bomb. Lots of politically inspired lyrics, where they 
opt of out living in the system, environmentally aware stuff and gen- 
erally thinking and believing in thyself. Another winner from this in- 
spirational band and make sure you get it. (MH) 

BROKEN REKIDS. 


NAKED AGGRESSION - “March, March Alive” CD/ 34:38. 

And so | finally get to hear this CD, like so many things in my life a 
release on my ever increasing must get shopping list - but never 
actually getting there. 15 of their awesome songs, brilliant sound 
quality and the band are so tight. This was recorded at Gilman St on 
15 September 1995 and it would have been so cool to have been 
there because you can just feel their anger and power. All my faves 
are here like ‘Right Now’, ‘They Can’t Get Me Down’, ‘Angry’, ‘Smash 
The State’ and other songs that I've grown to love off their totally 
great “March March Along” CD that I've also reviewed in this issue. 
This is a must for those who appreciate what NAKED AGGRES- 
SION were about and because the songs are off good quality any- 
one would enjoy them. Get it now. (MH) 

BROKEN REKIDS. 


NOVASONIC - “Embracing Magnetics” CD/ 69:31. 

Plug a guitar into a million effects that make one strum last ten min- 
utes and then go kinda ‘laaaa maaa oooh, phooo, eeeem’ over the 
top. Well that’s what they've done. | think music like this is usually 
referred to as relaxation or hypnotherapy. Or shit. (RR) 

AIP, 1625 Oakwood Drive, San Mateo, CA 94403, USA. 


OPPOSITE FORCE - “History As We Lived It” CD/ 23:55. 

This CD kicks off with a riff reminiscent of SOD. When the vocals 
catch up with it, they come off as a cross between a really choked up 
hybrid of Rick from 25 TALIFE, Alex outta BURNSIDE (NJ) and Roger 
AGNOSTIC FRONT. He's one of the bitterest frontmen Ive heard in 
a long while, and it actually takes a few listens to get into. The cover 
portrays the band as some wimpy youth crew kids, not the case, OF 
are pretty bruising in a NYHC kinda way and the word posi doesn’t 
really come into it at all. Music to stare at the wall to. (SM) 

GENET. 


PARTISANS - “Best Of...” CD / 48:33. 

Ah, The PARTISAN, probably one of my most fave punk bands ever 
| suppose. This CD contains a collection of their short, sharp punk 
songs covering their two LPs and three seven inchers. Well, the first 
eighteen of the twenty songs on this CD do, the last two tracks are 
sort of ‘come back’ songs attempted in 1989, long after their above 
mentioned recordings. Thankfully, judging by these tracks, “Run Go 
Grab” and “Eyes Shut”, although not that bad, I’m glad they saw fit to 
call it a day. The PARTISANS are a band | feel all kids getting into 
punk should listen to, feel all the energy and the rough and readi- 
ness of it all. Just as it should be! (GS) 

CAPTAIN Ol! 


PETIT VODO - “Somebody’s Dream” CDS/ 8:53. 

| got zero information with this CD and thought it sucked. Totally 
sloppy lo-fi garage punk that’s badly played and obviously recorded 
from the bottom of a dustbin by a deaf donkey. But then | read some- 
where that PETIT VODO is one French guy that plays all the instru- 
ments and records it himself. And | still thought it sucked. (RR) 
SOME FRIENDLY. 


PETTY CRIME - “S/T” 7". 

Totally quirked-out lo-fi pop. Seems this trio has never heard of a 
steady rhythm, as each song is jerkier than a self-sex addict on pop- 
pers. Problem is though that for all the off-kilter staccatto riffs of 
PETTY CRIME that keep this 7" buzzing, the vocals are in a bored 
monotone that sounds like she just didn’t want to be doing them. Or 
maybe it’s just the sound of disaffected youth. (RR) 

SLAMPT. 


PHYSICALS - “Skulduggery” CD/ 68:53. 

Another one of those bands that only existed for a couple of years 
and were on the edge of the original punk explosion. The PHYSI- 
CALS were around from 1978-80 and only ever did a seven-inch 


and EP, but still managed to have SEX PISTOL Paul Cook and UK 
SUBS man Alvin Gibbs in their line up at various points. I'd say this 
CD is aimed at the punk collector (seems a lot of CD's | review are! 
Probably because I’m the oldest bugger involved with the Fracture 
kids). Musically it’s not out and out punk, and ‘new wave’ is referred 
to in the sleeve notes, and that’s a good enough description for me. 
Full marks to Overground Records for putting together this CD and 
excellent sleeve notes. | don’t think | was kind to their MANIACS CD 
a couple of issue’s ago, but that was aimed more at the people at 
the time. If you get what | mean! (GS) 

OVERGROUND. 


PIGFISH - “Creosote The Baby” CD/ 29:55. 

Well, | don’t think PIGFISH are breaking any new ground with this 
pop punk effort. But, having said that, musically it's pretty good and 
PIGFISH are a tight bunch. Lovers of the pop punk sound should 
seek out PIGFISH, because for some strange reason they remind 
me of MEGA CITY FOUR. (GS) 

DELTALOOP. 


PINHEAD GUNPOWDER - “Shoot The Moon” CD/ 11:53. 

ve been looking forward to this for absolutely ages, so you can 
imagine my element of surprise when | discovered this isn’t even 12 
minutes long, | was expecting like a 25 minute mini album at the 
least. Oh well, hopefully there’ll be a full length on the way soon. But 
anyway, there’s seven tracks here and they’re all exactly what | was 
hoping for - great, catchy, poppy as hell slacker punk rock that pisses 
over everything Billie is doing with GREEN DAY nowadays. | also 
love the way the vocal duties are shared out through the songs, and 
| presume everyone sings the songs they wrote, as Billie’s are way 
more early GREEN DAY than the ones he doesn't sing. In the end | 
just can’t stop playing this and, no matter how short it is, if you’re a 
fan | think you'll like it a lot. I'm off to play ‘Junkpile’, ‘My Boot In Your 
Face Is What Keeps Me Alive’, ‘27’ and ‘Achin To Be’ again. (MD) 
ADELINE, 5337 College Avenue #318, Oakland, CA 94618, USA. 


PLANES MISTAKEN FOR STARS - “S/T” CD/ 23:58. 

Every two months we put an issue out, every two months Deep Elm 
put amazing records out. It’s a relationship that works well, for with- 
out at least one Deep Elm release gracing the review pages every 
issue, it would feel as though a vital blood pumping component was 
missing. Luckily though it doesn’t look like Fracture is going to suffer 
a heart attack or fatal brain haemorrage any time soon. Not at this 
rate anyway. But anyway, this is the side of Deep Elm | like the most, 
the hardcore side | suppose - it’s emotional rock but with an intensity 
and power that is essential if this kind of thing is to be pulled off 
properly. PLANES MISTAKEN FOR STARS pull this off with ease, 
and just blow me away with their layer upon layer of intricate melody 
that comes showering down on you at every turn. Great, great mu- 
sic, and looks a hell of a lot nicer than anything put together by the 
Erection Agency too. (MD) 

DEEP ELM, PO Box 1965, New York, NY 10156, USA. 


POISONBERRY - “Spooky Pie” CD/ 43:34. 

And what exactly the hell is this, pray tell? Yuk, it's the CRAMPS 
gone even shittier than they already are, playing vacuous rock ‘n’ 
roll that’s as bland as eating plain flour. Y'know all those bands you 
see on TV made up of precocious twatty little 13 year olds? Well 
they rock like motherfuckers compared to POISONBERRY. (RA) 
BOO, PO Box 691138, Los Angeles, CA 900069, USA. 


POSITIVE NEGATIVE - “For How Much Longer We Can Stand 
Their Oppresssion” 7". 

Hot on the heels of their split 7" with DETESTATION and there is 
certainly no let up here. When | see the ‘Fight’ logo on a record | 
come to expect brutal punk and this is what we get here. 6 tracks of 
fastish anarcho inspired punk with a hint of DISCHARGE and a more 
modern O| POLLO! feel to it. Dual, pissed off and angry as fuck 
vocals, from Jakke and Purtsi - that are politically inspired in their 
attack on Shell, society, materialism and cops. The sound quality is 
spot on and this totally heavy and powerful punk just bleeds out of 
my stereos speakers. Cool stuff. (MH) 

FIGHT. 


PRODUCT - “New Type Crew” CD/ 13:57. 

Medium paced late 80’s straightedge/ youth crew styled hardcore. 
Big chunky riffs, breakdowns, the whole works. From the cover it 
states that the songs on this were initially released as 7"s, one of 
them recorded in California. Nothing strange there you may thing, 


but Product are from Italy. Think JUDGE, HARDSTANCE, a little bit 
of TURNING POINT etc. Songs deal with scene and straightedge 
type topics. (MH) 

GENET, PO Box 447, 9000 Gent 1, Belgium. 


PROMISE RING - “Boys & Girls” CDS/ 10:41. 

Okay okay, sO it arrived late and by now you and half of America 
already know exactly how nice it sounds, so just bear with me, for 
those that have not yet been introduced. And as much as you'd prob- 
ably like to disassociate yourself from a band that have become so 
insanely popular, it’s pretty hard when they turn out ultimate pop 
moments like “Tell Everyone We're Dead”. This is just pure under- 
stated pop genius; any semblance or past memories THE PROM- 
ISE RING had of being an emo band or even a post-hardcore band 
are gone now, because this really is just total pop music. But hey, if 
all the pop music in the charts was as well written and executed as 
this, | might actually take to watching TOTP on a Friday evening. 
The second track “Best Looking Boys” is a twee little indie-pop 
number, sweetened by the sampled addition of a cheap drum ma- 
chine, and a bouncy head-nod of a rhythm. Alas, for those that pay 
the extra notes for the CD version, the bonus track “American Girl” is 
a bit of a letdown, as it’s just a swaying guitar, canoodling voice and 
nothing much more. Fear not though, for those two main tracks are 
worth the entrance fare alone and only prove why THE PROMISE 
RING have become the band they are - a pop band that can build 
moments of beauty and bliss. (RR) 

JADE TREE. 


PULLEY - “Completely Meaningless Title” CD/ 29:46. 

Oh, to get an Epitaph release with a back cover, then they wouldn't 
all fall down the back of the radiator and become melted chunks of 
complicated alloy. Anyway, as of writing this my CD player is broken, 
so I'm trying to review stuff via the CD Rom drive on my computer, 
but of course they're so damn sensitive they either hop, skip and 
jump all over the pace or refuse to play altogether. This time the 
computer is picking on PULLEY and | can only get 2 and a half tracks 
Out of it before it either grinds to a halt or tries to run the video's that 
are on it. From what | can gather it sounds pretty much like how 
PULLEY always sound; STRUNG OUT meets old TEN FOOT POLE, 
whatever. Okay, so now it made my computer seize up and die. 
Complicated alloy, here we come... (MD) 

EPITAPH. 


QUEERS - “Later Days And Better Lays” CD/ 53:46. 

Final Lookout release for the QUEERS here, probably put out to 
fulfil a contract clause or some other big business thing like that. 
Either way it’s very cool indeed, and includes 21 tracks ranging from 
dome versions to fully unreleased QUEERS material. ‘Murder In The 
Brady House’, the classic WESAEL song is covered, some demo 
versions of later tracks like ‘Born To Do Dishes and ‘I Can't Get Over 
You’ are included, and the whole thing ends with a hidden BEACH 
BOYS cover. if you're a fan | suggest you pick this up big time. (MD) 
LOOKOUT! 


QUINCY - “This Is What We Do” CDS/ 13:09. 

“Come dancing, you've been bitten by the super sweet sounds of 
QUINCY, this is what we do”. Unfortunately, at this early stage in 
their musical career, QUINCY’s sounds are neither super nor sweet. 
Badly played indie sounding ska punk. (D7) 

FORENSIC. 


QUINCY PUNX - “Nutso Smasho” CD / 39:56. 

Whoo-ahh!! Twenty one tracks of rip-roaring punk that does not let 
up from start to finish. | must have been in the mood for this sort of 
stuff when | first listened to this CD because | played it really loud 
(the wife had gone out). Now, QUINCY PUNX ain't serious that’s for 
certain, with tracks like ‘I Killed Mommy’ and ‘Beer Shits’ do you 
think they are? QUINCY PUNX ain't original either musically or lyri- 
Cally, but most of you into American hardcore and punk will love this. 
| can imagine myself going ‘nutso smasho’ at a gig to this! (GS) 
RECESS, PO Box 1112, Torrance, CA 90505, USA. 


RED ALERT - “The Rarities” CD / 69:24. 

Can't believe this lot have been going twenty years! The one thing | 
hope that comes out of Captain Oi releasing stuff like this is that kids 
at gigs, who were not even born in 1979, buy it and listen. | know 
times change and stuff like this is quite slow compared to now, but 
it's still got something to say in my opinion. RED ALERTS’s most 
popular stuff was probably released in the early ’80s, but somehow 


Sunderland's finest still seem to cut it. This CD is a collection of 
different recordings of some of their most popular songs, with line 
up changes and ‘worst’ studio experiences etc. The CD comes with 
explanations from RED ALERTS about all the recordings. Again, 
possibly only for us thirty something punks, but | hope younger punx 
give it a listen. (GS) 

CAPTAIN Ol! 


RED MONKEY - “Difficult Is Easy” LP. 

This is just an informationless advance tape of the new album, and 
as we all know tapes are a pain in the ass to listen to, so | haven't 
really given all of this my unidvided attention. | think if we get the 
album proper in this'll get a more constructive review. As it stands 
that key RED MONKEY bass sound is as apparent as ever, as is 
Pete’s promintenly accented vocals. Also, many of the songs seem 
slower than on their pretty amazing “Make The Moment” album, and 
that’s something I’m not so excited about. The anger, politics and 
explosive guitar are still there, emphasising what RED MONKEY are 
all about, but everything has bascially slowed a little bit. This should 
be out soon, but for now check out their interview in this issue! (MD) 
TROUBLEMAN UNLIMITED. 


RUDER THAN YOU - “Horny For Ska” CD/ 37:15. 

“Horny For Ska” is RUDER THAN YOU'’s second CD. Out of all the 
American ska bands that have been around for quite a while | think 
RUDER THAN YOU do the least for me. Maybe it’s cause I’ve bought 
One too many thrown together ska comps with them on. They must 
have made more money from all the comps they've had tracks on 
than the two CD's they have on Moon. Having said that this is still 
quite listenable and | prefer it to “Big Step”. It just seems to me like 
they're sound is neither here nor there, kinda like a watered down 
version of BIM SKALA BIM or the TOASTERS. “Horny For Ska” start’s 
Off with a cover of ‘Paranoid’ by BLACK SABBATH, which they don't 
do much justice to and they end with ‘Misskaculation’ which is a 
great ska reworking of ‘Pipeline’. | don't really know what to make of 
RUDER THAN YOU, buy this and decide for yourself. (D7) 

MOON SKA EUROPE. 


RUNFORYERLIFE - “S/T” CD/ 41:03. 

RUNFORYERLIFE play modern ska with female vocals. Musically 
they sound a bit like GREENHOUSE, with singing similar to the girl 
from LOW PRESSURE, only less powerful. | love all the songs on 
this, although the song ‘Hand That Feeds’ did get me wincing slightly. 
It turns into that “Star of wonder star of light - star of royal beauty 
bright” Christmas carol towards the end, which is cheesy in the ex- 
treme. Apart from that this is another fine CD from Jump Up! (DT) 
JUMP UP! 


RUNNIN’ RIOT - “Reclaim The Streets” CD/ 52:27. 

| reviewed the vinyl version of this in Fracture issue five, and was 
just going to repeat myself without playing it. Luckily | took the trou- 
ble to cast my eye over the cover and noticed the CD has a live gig, 
at the Warzone Centre in Belfast, put on after the twelve studio 
tracks. The gig was recorded in March ’98 and captures RUNNIN’ 
RIOT in top form, bashing out their Oi anthems with passion and 
energy. RUNNIN’ RIOT sing about anything from their alcohol he- 
res to life on their streets. | think it's worth repeating that anyone of 
a COCKNEY REJECTS or 4 SKINS disposition will love this lot. (GS) 
REJECTED. 


RYKERS - “Life's A Gamble, So Is Death” CD/ 49:14. 

| really went off RYKERS after “Brother Against Brother” cos they 
seemed to lose their hunger and their drive. | went off them even 
more when they went on Warners because erm, they went on Warn- 
ers. So now theyve got to prove extra hard that they are still down 
with the kids, and | have to admit this CD is back on track. KID D 
puts more effort and range into his vocals, and the riffs have re- 
gained that power that was kinda killed by Overproduction on the 
more recent releases. Theyve captured the feel of that first album 
again, and thats fine by me. Hey, and they cover ‘Alone in A Crowd’ 
too, and dont murder it like they did TOKEN ENTRY a few years 
back!! Oh, and Id like CENTURY MEDIA a hell of a lot more if theyd 
enclose lyric sheets with their promos. (SM) 

CENTURY MEDIA. 


SATANIC SURFERS - “Going Nowhere Fast” CD/ 26:23. 

‘Swedish NOFX’ pretty much sums up the SATANIC SURFERS, and 
this latest CD is no different. They're real good at what they do, but 
there's definitely better bands on Burning Heart nowadays, NO FUN 
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AT ALL, MILLENCOLIN and 59 TIMES THE PAIN are all bands | 
would rather be listening to than this. And | swear the chorus for 
their track ‘Worn Out Words’ is stolen from ‘Swann Street’ by old 
Dischord band THREE, just changed a little - very crafty! Fans of 
ASTREAM and the whole ‘Fat sound’ will probably like this a lot. | 
thought it was okay. (MD) 

BURNING HEART. 


SCALPLOCK - “Inculcate The Fear” 7". 

Hold tight everyone, we are in for one hell of a bumpy ride here with 
SCALPLOCK. Fantastically fast as fuck, manic hardcore that is bru- 
tal and hits you in the face before you even know what’s happened 
to you. 9 blasts of molten fury of totally heavy power-violence in- 
spired mayhem taking the best elements of INFEST, DROPDEAD, 
etc. and bearing the bastard child called SCALPLOCK. Damn, this is 
a real rager. Really tight quality here foks, 300 mph with a superb 
heavy backbone. Pete’s vocals are as harsh as ever, but | think this 
outing really delivers a better angle in that his ballistic vocals are 
less screeching and more demonic sounding with a real together- 
ness about them. The lyrics are brutally uncompromising, in your 
face and make you want to seek out more in life. This is fantastic 
and this pressing is of 700, so get your skates on. (MH) 

Orchard House, Breeds Road, Chelmsford, CM3 1EE, UK. 


SCOFFLAWS - “Live Vol. 1” CD/ 42:44. 

Must admit, so far I've been kinda surprised by Moon Europe’s choice 
of releases. Where are the first two SCOFFLAWS CD's? And what 
about MEPHISKAPHELES and the NEW YORK SKA JAZZ 
ENSAMBLE? | guess they'll get round to it. Anyway back to the 
SCOFFLAWS “Live Vol. 1” CD. This is just so amazing, I've always 
been a big fan of this band and this has all the classics off their first 
album and their second “Ska In Hi-Fi’. ‘After The Lights’, ‘William 
Shatner’, ‘Paul Getty’, they're all here. They do some great covers 
too, starting off with a really awesome version of ‘Ska - La Parisian’ 
by the SKATALITES. After hearing this, the BLUE MEANIES and the 
SEVEN FOOT POLITIC live CD’s my faith has been restored in live 
albums. Get this if you know what's good for you. (D7) 

MOON SKA EUROPE. 


SHADOWS FALL - “Somber Eyes To The Sky” CD/ 48:32. 

Well this is a hell of a lot more lively than the ANDROMEDA CD that 
it came in with. This is in a different league. Some wicked metal 
guitar work on here that wouldn’t sound out of place on a MORBID 
ANGEL album, and a few of the leads come off like CRADLE OF 
FILTH even. Vocals are a cross between CONGRESS, PANTERA 
and some guy I’ve forgotten from a band | once heard. Loads of 
intricate timing changes and some stunning surreal backgound vo- 
cals and melodic verses bringing to mind TOOL and even some indie 
bands in parts. SF do crazy things with timing, and this totally fucks 
with your own sense of rhythm until you can't ignore it any longer. 
Just when you think they've milked one idea too much they hit you 
with something even cooler. There’s fucking violins on here 
ferchrissakes, and what's more they sound stunning. The actual tunes 
are really long, but still dangerously infectious, and this CD has great 
staying power. These guys have big ideas. | can see Century Media 
hunting these guys down. Some bioke in the pub told me they now 
have Brian OVERCAST on vocals. Whilst he is an awesome frontman 
in his own right, hes really got his work cut out to fill the shoes of the 
old vocalist who appears on this CD. If you don’t mind your HC stray- 
ing from the textbook example, you must hear this CD. As you've 
probably guessed, | am masturbating. (SM) 

GENET. 


SHARKS KEEP MOVING - “Desert Strings...” CD/ 27:06. 

The luscious and simple packaging of this CD should entice you 
explore further, whereupon you'll find music that suits the packaging 
perfectly. SKM are a band that soften the mood, and roll from the 
speakers in warm waves of tenderness. Their rhythms lull you and 
they build a song to smoothly rise from a bare and mellow mood into 
a pretty powerful and persuasive sound. The vocals, on “Try to Sleep” 
especially, are scarily similar to Geoff Farina (of KARATE), and if | 
didn’t have the band line-up in front of me, | would have sworn it was 
him. In fact, the whole mood of SKM is totally akin to KARATE with 
the same jazzy and lilting tones, but SKM have warmed it up and 
softened the edges, by padding the sound out a little with the help of 
a viola. Excellent stuff. At least the first three tracks are, but then my 
whole mood is shattered by the closing track, a 14 minute epic that 
chooses to repeat the same tinkly riff for about 10 minutes non-stop. 
It’s infuriating that a band so obviously brilliant and adept as the first 


three songs prove, manage to kill the whole atmosphere with an 
ending so mundane and repetitive as that. Oh well, 3 amazing songs 
out of 4 ain’t so bad. (RA) 

SECOND NATURE, PO Box 11543, Kansas City, MO 64138, USA. 


SKANIC - “Last Call” CD/ 40:48. 

One of Moon Ska’s newer bands. “Last Call” took me a few listens, 
but they won me over in the end. SKANIC mixes modern third wave 
ska with a heavy dose of 2Tone influenced ska. The best track for 
me on this is the instrumental track at the very end called ‘Song 
#13’, which has the horn section and Hammond playing some really 
atmospheric 2Tone sounds. Also check out the NIRVANA cover, 
‘Breed’ done ska. What do you wanna bet somewhere in the world 
there’s a ska band called SKARVANA! THE SKATALITES have a lot 
to answer for! (D7) 

MOON SKA EUROPE. 


SKATALITES AND FRIENDS - “Ska Splash” CD X 2/ 142:57. 
Wow what a release! this is just amazing. Disk one contains 13 tracks 
by the SKATALITES recorded on their 1996 European tour. Playing 
loads of their classic instrumentals, with each track being stretched 
out so that they all get a chance to solo. Obviously there are a lot of 
classics missed out on this, but this would have to be a box set to fit 
in all the great SKATALITES tunes. They're joined by original 
SKATALITES singer Doreen Shaffer and Laural Aitken on five of the 
tracks. The highlight being Doreen Shaffer singing a great version of 
the MAYTALS ‘Simmer Down’. This line up of the SKATALITES fea- 
tures Roland Alphonso but unfortunately there’s no sign of Tommy 
McCook on this. Disc two contains seven tracks by Laurel Aitken 
backed up by UK band the HOUSE OF RHYTHM. Followed by seven 
of the HOUSE OF RHYTHM’s own tracks. Laurel Aitken kicks off 
with an awesome version of PRINCE BUSTERS ‘Al Capone’ followed 
by classics including ‘Skinhead’, ‘Sally Brown’, ‘Skinhead Train’ and 
loads more, Order this now through Moon Ska Europe and you might 
be one of the lucky ones that gets a free SKATALITES tour T-shirt. 
So what are you waiting for, ska type child thing? Write now to the 
Moon Ska address! (DT) 

MOON SKA EUROPE. 


SKUNKS - “No Apologies” CD/ 70:34. 

| didn’t think much of this at first, but this is a real grower. The SKUNKS 
play 2tone influenced ska with a really prominent keyboard sound to 
it. They also have a go at covering ‘Simmer Down’, which isn’t as 
good as the original, but is equally as good as the BOSSTONES 
version. The best track on “No Apologies” has to be ‘Carnival’, which 
sounds like it's based around ‘Night Boat To Cairo’ by MADNESS. 
Yeah not bad. (DT) 

MOON SKA EUROPE. 


SONGS FOR EMMA - “11.12.98” CD/ 40:24. 

Woah, think J CHURCH with Bruce Springsteen on vocals! No, that 
sounds so insulting, it’s really not that bad. On vocals is Tommy 
Strange, he of STRAWMAN and Mordam Distribution, and he has a 
very distinctive voice, a very ‘rock’ voice. Actually I’m still really un- 
decided about SONGS FOR EMMA, because you get tracks like 
‘Ludlow’ that are basically rock ballads with Tommy telling a tale over 
the top, and there’s something in there that brings to mind DIRE 
STRAITS’ dire love songs... And then the next track ‘Justice’ almost 
sounds like it’s gonna break into ‘Dead Or Alive’ by BON JOVI... But 
then combined with both personal and political lyrics, SONGS FOR 
EMMA end up coming across as more of what a punk band would 
have sounded like in the ‘60's; kinda Bob Dylan songs played by the 
VELVET UNDERGROUND atter they'd listened to HUSKER DU’s 
“Warehouse Songs And Stories”... Gruff folk punk that is gonna take 
a while more to get into fully. (MD) 

BROKEN REKIDS. 


SPECIAL DUTIES - “Live At CBGB’S” CD / 41:56. 

Despite all that went before in the early ’80s with SPECIAL DUTIES 
and the CRASS episode, for those of you who remember, | actually 
believe that since reforming, in 1995, they may have exorcised that 
demon. Probably a time thing, you know, water under the bridge and 
all that. Having said that, they still perform “Bullshit Crass”, but surely 
since their original split in 1983 it’s gotta be for the punk rock hell of 
it! This CD was recorded in July 1998 and has eighteen tracks of 
SPECIAL DUTIES doing all their old stuff, with a couple of covers 
thrown in for good measure. Good sleeve notes as well, explaining 
how their tour of the US came about. (GS) 

SPECIAL DUTIES RECORDS. 


SPEEDURCHIN - “Pocketrocket” CD/ 49:25. 

Powerful UK punk here from this London band. Similar in a lot of 
ways to SNUFF, but they are generally slower and more indie. The 
best tracks on this for me are ‘Nothing Going On’, ‘Mad At You’ and 
the hidden instrumental track at the end. Apparently it’s in your best 
interest to know that this is a new line up of the band, with the only 
member from before being Donagh on vocals & bass. (D7) 
HECTIC, 68 Valley Rd, Brackley, Northants, NN13 7DQ, UK. 


SPIDER BABIES - “Comin’ Unglued” 7". 

Musically SPIDER BABIES don’t do much for me. They play noisy 
lo-fi garage punk, nothing that interesting. | have to mention the vi- 
nyl this comes on though. See-through and splattered with 8 or so 
colours. Almost worth getting for that alone. But not quite. (DT) 
KILLER, PO Box 2, 28801 Pori, Finland. 


SPLIT LIP - “Songs You May or May Not Have Heard...” CD/ 41:26. 
A strange affair indeed. From the band now known as CHAMBER- 
LAIN, this is a collection of songs that have either been deleted, 
misplaced or never released. The thing with SPLIT LIP is that they 
released one totally classic album, seminal you could even say, with 
“Fate’s Got a Driver” but before and after then, they've never quite 
reached the same heights. This is mainly all material recorded prior 
to then, and mostly before their debut album “For the Love of the 
Wounded” too, so you get their very first 7" from '92 which is actually 
really good; four tracks of emotive mid-paced hardcore, with a en- 
dearingly spartan production job, and with a sound akin to the first 
FARSIDE 7". Also included is a few covers, the most bizarre being 
OPERATION IVY’s “Unity” which to be honest they haven’t done 
much justice to. However, their cover of MIDNIGHT OIL’s “Beds are 
Burning” is awesome, a lo-fi melodic rock song recorded with pas- 
sion and aided by some excellent female (I’m assuming) backing 
vocals. There's also comp tracks and a few live songs on here too. It 
strikes me that the whole package has been a little hastily put to- 
gether though - it’s riddled with spelling errors and the song “Box” 
(which was coincidentally missed off the “For the Love...” album) is 
missed off the track listing - a jinxed song for sure! But yeah, well 
y'know, this is still SPLIT LIP so obviously it’s good but cast in the 
inevitable shade of “Fate’s Got a Driver’ it just ain’t amazing. (RR) 
DOGHOUSE, PO Box 8946, Toledo, OH 43623, USA. 


SPRING HEELED JACK - “Static World View” CD/ 43:06. 

Now known as SPRING HEELED JACK USA, thanks to the drum 
and bass act that has the same name. SPRING HEELED JACK are 
definitely an under-rated band. They play the kind of fast paced ska 
that | know would go down well with a lot of people over here. Imag- 
ine HOT STOVE JIMMY (playing their instruments well) meets 
MU330, only less punk and a lot faster than both bands. Also worth 
getting hold of is their new CD called “Songs From Suburbia’, (DT) 
MOON SKA EUROPE. 


SPUNGE - “Pedigree Chump” CD/ 33:52. 

| must admit when | heard SPUNGE had a CD coming out on Moon 
Europe | was kinda sceptical, “Kicking Pigeons” was good but noth- 
ing amazing. It has to be said though, SPUNGE have come up with 
a great CD here. They still remind me of the GADGITS but they 
definitely have their own sound too. Mixing ska and punk together 
without sounding like they are trying to copy all the American ska/ 
punk bands. This comes with a bonus CD containing 5 live tracks 
including some of the great covers they do in their live set, ‘5000 
Miles’, ‘Alternative Ulster’ and a great punky version of TOOTS & 
THE MAYTALS ‘Pressure Drop’. Looks like all the endless touring 
has paid off for them. (D7) 

MOON SKA EUROPE. 


STAB 4 REASON - “Dispute In My Brain” CD/ 29:23. 

These guys are definitely big fans of BAD BRAINS, because they 
capture the essence of their early thrash attacks and their later pe- 
riod reggae outings. The CD executes so much power that it is im- 
possible not to get into it. | wonder if they are on the same Spiritual 
plane as BAD BRAINS, as there’s a mention of God in some lyrics 
and there’s lots of soul searching in the words. It shows them all 
smoking on the cover, hmmm, wouldn't be blow would it? Ah well, 
it's a ripping CD & if you like the BRAINS then you'll love this. (MH) 
ANSWER. 


STARJETS - “God Bless The Starjets” CD/ 71:46. 
Okay, a one off review from me. This CD turned up for Gaz, but it’s 
really not the sort of thing he likes. So, seeing as “War Stories” is an 


old favourite of mine, he asked if I'd do this review. Now, the 
STARJETS were never a renowned punk band, even back in 1976 
when they first started, and what we have here is 21 tracks of good 
old new wave. But that’s cool, |’m partial to a bit of new wave, always 
have been. Like a lot of bands of that time, the singles were gener- 
ally great, all catchy choruses and memorable hooks, but the al- 
bums always had the odd duffer or three. The STARJETS are no 
different, and this CD reflects that. As much as | love songs like, the 
affore mentioned, “War Stories”, “Schooldays” and “Watch Out” 
there's plenty | can’t relate to at alll. Still, having said that, | now have 
everything this Belfast band ever recorded (including the two tracks 
they released under the name Tango Brigade) and that makes me 
happy. It’s been a great nostalgia blast, and I've been singing about 
Sgt. Fury, Capt. Hurricane and Johnny Red for ihe past few days, 
which has really confused a lot of people! (TS) 

CAPTAIN Ol. 


STARMARKET - “Calendar” CD/ 32:02. 

| guess here in Europe we're already pretty conversant with the bril- 
liance of STARMARKET, but now the good guys at Deep Elm have 
taken it upon themselves to bless the American people with some of 
the best emotive melodic hardcore from out of Sweden. And boy are 
they in for a treat with this remastered re-release complete with three 
new tracks. STARMARKET play great pop music, but beef it up with 
hardcore traits and then varnish it with driving vocals that carry with 
them that homely Swedish twang. They must have been the perfect 
companions when they supported TEXAS IS THE REASON, ARCH- 
ERS OF LOAF, PROMISE RING and SWERVEDRIVER on their re- 
spective tours across Sweden. This is just an incredible mix of eve- 
rything that makes great music - the songs are flawlessly constructed 
and loaded with timeless pop hooks, and it’s delivered with a razor- 
sharp edge of passionate guitars and an unrivalled emotional inten- 
sity. Really, this is just fantastic, and a wonderful European addition 
to the faultless Deep Elm stable. (RR) 

DEEP ELM, PO Box 1965, New York, NY 10156, USA. 


STARMARKET - “S/T” 2 X 7". 

So just to emphasise how much of a diverse appeal STARMARKET 
have, this is on cool US pop punk label Pop Kid, while the album is 
on second to none emo rock label Deep Elm. And that’s why you 
should check STARMARKET out, for they'll probably appeal to you 
too. There's three songs here, all of which are great (and none of 
which appear on “Calendar’). ‘Stayin’ Cool’ is the easiest going, very 
poppy and very slick; ‘First In First Out’ is way more melodic, you 
can see why Deep Elm were interested here; then there’s ‘Not Like 
You’ which is a bassier, chuggier, more explosive affair - again, a 
really good track. Oh, and if you’re wondering, the fourth side is en- 
graved with stars ’n’ things. Lovely packaging only adds emphasis 
to what a great item this is. (MD) 

POP KID. 


STICKLER - “Everybody’s Punk Rock Now” 7”, 

Hmm, hard one to review this. STICKLER play musical punk, backed 
up with what would seem to be personal lyrics, but political in style. 
| understand where they're coming from with the lyrics to “Every- 
body's Punk Rock Now”, in fact it’s just popped into my head who 
they remind me of, yes, RHYTHM COLLISION. All lyrics are sup- 
plied and it has a good cover. (GS) 

HELL BENT, PO Box 89224, Sioux Falls, SD 57109, USA. 


STIFF LITTLE FINGERS - “Tin Soldiers” CD/ 62:05. 

Here we have an hour compilation of old tracks done either live or 
‘unplugged’ - the unplugged stuff is an embarrasment, it sounds hor- 
rible, like acapella with hand claps and the like. Yuck! The live stuff is 
better, although sounds a bit flat as well. | have the feeling it's been 
recorded recently, and everyone knows SLF are just going through 
the motions nowadays, | mean in the middle of ‘Suspect Device’ 
they're all like “oh yeah, thanks for coming out tonight, you've been 
a great audience’ and it’s just so fucking dull. And their later stuff | 
heard on Tanng! was terrible too... 16 tracks here (‘Alternative UI- 
ster’, ‘Tin Soldiers’, etc.), for fans and people who pay 10 quid to see 
them ‘do their thing’ at the local working mans club. (MD) 

HARRY MAY, PO Box 184, Ashford, Kent, TN24 0ZS, UK. 


STISISM - “Coping With Society” CD/ 34:49. 

This is 2 really cool piece of melodic punk rock. 14 well honed punk 
classics, which are catchy, likeable and snotty as hell. There's a cross 
between GREEN DAY and the SEX PISTOLS and some more snotty 
US punk from the early 80s. | totally love it. It’s a real pity as there 


~ rae 


tg} 
ye 
hal set i 


COMIN UNGLU 


v ] 


<i 


Baron Von Birdbath 


25 
32 


.. 


sah 


isn’t much to go on, like there’s no front cover or a contact address. 
So god knows how anyone is going to get a copy. | recommend you 
look out for it if you like punk with good tunes. (MH). 

MAN’S RUIN. 


STRIKE, THE - “Shots Heard ‘Round The World” CD/ 44:47. 
The first time | heard this great band was on the incredible Half Mast 
compilation benefit 10" “Limited Options...” Little did | think they’d 
ever appear on a lable like victory. Very strange indeed. Musically, 
THE STRIKE are like very ’77 punk (ie. not fast like ‘new’ 77 punk) 
with the added dimension of a trumpet and tenor sax. Personally | 
think this works amazingly well. This is one for the SLF / ONE MAN 
ARMY fans, definitely. You want a more specific review? Okay, Best 
CD on Victory this year, and it ain’t dull heavy metal! (MD) 
VICTORY. 


SUPERTONES - “Chase The Sun CD/ 48:12. 

Awesome ska punk in the style of REEL BIG FISH or THE HIPPOS. 
Unfortunately for me, THE ORANGE COUNTY SUPERTONES (their 
full name) manage to mention god related crap in every song, which 
as I've mentioned in other reviews of Bec Recordings releases makes 
this totally unlistenable for me. Just when you're getting into a song 
you hear shit like “Hallelujah to the lamb! Yeah hallelujah, | am saved. 
Through Christ we are bound to win” or how about “Fight like a man, 
scriptures in hand”. \f you think you can handle listening to the 
SUPERTONES Christian propaganda then you'll love this, if not you 
should definitely avoid this. Dave and Russ, how about changing 
Fracture review policy. No more fucking Christian ska! (D7) 

BEC, 810 3rd Ave, #140-20 Seattle, WA 98104, USA. 


SWEEP THE LEG JOHNNY - “Tomorrow We Will Run..” CD/ 40:17. 
Hmm, as much as | liked their track on the “Emo Diaries” comp, this 
whole album just doesn’t sit as comfortable with me. It's good music 
for sure, but it tends to ramble, at times seemingly incoherently, with 
only 5 songs spanning the length of it. | guess it’s primarily post- 
hardcore, but the sound has been pulled to pieces, stretched and 
snapped, knotted and ravelled, so that the finished product is a wo- 
ven patchwork of every style from math-rock to lo-fi slowcore to cooky 
funky jazz. It can be claustrophobically intense and heavy, and then 
jangly and poppy and bare within seconds. The rhythms are quirky 
and eccentric, an uneasiness that is added to by the addition of the 
oft-crazy saxophone, which actually works so well in places that I'd 
like to hear more bands trying stuff like this. But | dunno, the whole 
album is just a little schizophrenic to really gel nicely and burrow into 
your head, it’s so unpredictable that nothing quite sticks. Maybe ten 
listens down the line this will be an awesome record, but finding the 
impetus to go for those ten listens will be hard to find. (RR) 
SOUTHERN, PO Box 59, London, N22 1AR, UK. 


TALES FROM THE BIRDBATH - “Baron Von Birdbath” CD/ 22:47. 
What a name for a band, it’s so cool! But then | should have ex- 
pected nothing less from Ean SICKO, a man anda band who brought 
a whole new dimension to cuteness and joy! For some, TALES FROM 
THE BIRDBATH won't be ‘punk’ enough, as they're even softer than 
SICKO were, but for me | think their sound is a perfect melding of 
very SICKO style song writing, mixed with a MR T EXPERIENCE 
type vibe, and coated in the finest elements of early REM - | mean 
‘Just An Average Day’ brings to mind REM’s first album “Murmur” 
while ‘Scooter Boy’ definitely has a “Reckoning” (another REM al- 
bum, from 1984) influence in there (and for all those young punks 
out there who think I’ve lost my fucking mind, REM pre-1989 is great, 


great music!) What more can | say, this record makes me feel great, 


| love it in a “summer's here!” kinda way and will be playing it for 
months to come no doubt. Damn, does that Ean guy know just how 
happy he makes folk? Well he does, he’s a man and a half! (MD) 
EMPTY, PO Box 12034, Seattle, WA 98102, USA. 


TEEN IDOLS - “Pucker Up!” CD/ 30:28. 

Fracture ska reviewer Dave Taylor ruins everything. This album was 
playing when he last came around in his dinner break from working 
at the local library to pick up his latest ska package, and he walked 
through the door and said, “is she singing like Cher?” And. said, 
“get the fuck out of my flat Dave Taylor, you've ruined everything. 
You're a sick, evil man.” And so he left, in tears and ska-less. And 
whilst | listen to these amazing songs, | am trying my best not to see 
the ‘Cher tendencies’ in Heather's voice, and | swear | wouldn’t have 
noticed if it wasn’t for that hairy, beastly, alcoholic, pass out without 
even making it to the end of “Amytiville Horror 2", sonofabitch ska 
reviewer DT. Why though? Well it’s like that ‘robot effect’ in her voice. 


it’s weird indeed (maybe they should go on tour with GREY AREA, 
heh!). But anway, to the point, FINALLY! Here's the score, the TEEN 
IDOLS are brilliant, they play a combination of fast and medium paced 
RAMONES/ SCREECHING WEASEL type songs that are way bet- 
ter than your average WEASEL rip-off band. This album is neither 
better or worse than their last brilliant long player, just the perfect 
drinking buddy really. | just love the male/ female vocal interplay too, 
it adds a whole new dimension to this sound. What's that you say? 
Now HE sounds like Cher too? WHAT?! Fuck you! (MD) 

HONEST DONS. 


TELEGRAPH - “Quit Your Band” CD/ 19:57. 

It’s the band formally known as the SKOLARS, one of my favourite 
Jump Up bands. For some reason they changed their name to TEL- 
EGRAPH, which | reckon makes them sound like a dodgy German 
(adult orientated) rock band. Six tracks of punky catchy ska, just as 
good as anything on their “Ten Songs & Then Some” full length CD. 
Fans of LESS THAN JAKE and SLAPSTICK should definitely check 
this band out. Apparently TELEGRAPH now contains ex members 
of the PARKA KINGS ... just thought I’d share that with you. Oh 
yeah and while I’m being informative, Jump Up! now has proper dis- 
tribution over here in the UK, so go buy this yer dumb arse! (DT) 
JUMP UP! 


THATCHER ON ACID - “Frank” CD/ 46:43. 

| must have done something right recently, because to have an al- 
bum the calibre of this land in my lap doesn’t happen every day. 
Sure, I've had this on vinyl for years now, and it's been one of the 
few vinyl albums (asides obviously from Rod Stewart and my old 
metal records) that I’ve never stopped playing, but to have it on CD 
now is just great; it means | can be even lazier and not have to get 
up to change sides. TOA were one of the great Agit Prop bands of 
years ago, back when CHUMBAWAMBA were a political protest band 
(yes, that long ago) and the great thing is that almost ten years on 
this is still an excellent album, and so much better than much of the 
crap getting released under the banner of punk these days. And the 
thing is, TOA are hardly even a punk band; they're a band that play 
with so many styles that classification is tough - there’s acoustic jan- 
gles, catchy pop songs, erratic punk noise, and a general disregard 
of any musical rules. Lyrically TOA are excellent, they deliver the 
sharpest political observations with unparalleled wit and sarcasm 
and even a certain street-level poeticism. Look, forget the hash I’m 
making of this review by trying to sum up a band like TOA in one 
paragraph, and go find out for yourself. Funny, charming, powerful, 
eccentric and essential. (RR) 

BROKEN REKIDS. 


THUMPER - “Songs From The Grave” CD/ 59:42. 

Jump Up! weren’t lying when the said this is rock influenced. 
THUMPER have a weird sound, kinda like heavy metal meets THE 
TOASTERS or RUDER THAN YOU. Just when you think you're lis- 
tening to an early VAN HALEN record, in come the horns and it turns 
into a mid paced ska tune. “Songs From The Grave” compiles 
THUMPERS first two releases “Rabbit Wreaking Havoc” from 1991, 
and “Another Day” from 1993. This is not bad but it takes a couple of 
listens to get into. The Highlight for me is probably the cover of ‘Crazy 
Train’ by OZZY OSBOURNE. (D7) 

JUMP UP! 


TOASTERS - “Thrill Me Up” CD/ 43:24. 

This is the TOASTERS second LP, Although they still do their fine 
2Toney ska thing on this, | reckon this has quite a different sound 
compared to “Pool Shark”. What makes this for me is the bonus 
tracks, which are two tracks off the TOASTERS first single. An in- 
strumental version of ‘Haitian Frustration’, which has a great On U 
Sound dubby sound to it and a track by the TOASTERS playing 
under their original name NOT BOB MARLEY. The NOT BOB 
MARLEY track was on a comp. called “Skaville USA” that was re- 
leased over here ten years ago by the guy from the OPPRESSED 
on his label Ska. This is classic ska from the TOASTERS. (DT) 
MOON SKA EUROPE. 


TOASTERS - “This Gun For Hire” CD/ 38:12. 

The TOASTERS 3rd full length release. More of the same quality 
ska that the TOASTERS are famous for. The best tracks on this 
have to be ‘Havana (This Gun For Hire)’ and a really energetic ver- 
sion of ‘East Side Beat’, which sounds almost like a different track 
when you compare it to the original. Unfortunately this does have a 
couple of duff tracks on it to. ‘Choose’ which is a great track musi- 


cally, but I've got it into my head that Bucket sounds like George 
Michael on this, which does kinda spoil the whole track for me. Also 
‘Roseanne’, which has them getting all house ska (urgh) on us, pretty 
filthy. | guess we can forgive them for that though cause they're The 
TOASTERS. (D7) 

MOON SKA EUROPE. 


TOBOGGAN / METRORAGE WAREHOUSE - split CD/ 60:03. 

I'm going to describe both bands as though it was one review be- 
cause | can barely tell the difference between them both (not a good 
sign, | admit). They play kinda snotty punk rock, with a lot of hooks 
and speedy riffs, but both lack that certain something, that je ne sais 
quoi if you want me to be highbrow about it. They're kinda like NO 
EMPATHY but without the all the stuff that made NO EMPATHY a 
great band. I’m sure both TOBOGGAN and MW are cool bands if 
they’re you're friends and you know the songs, but otherwise they 
just sink into that ever-deepening swamp of snotty pop-punk. (RA) 
FAN ATTIC. 


TURTLEHEAD - “I Preferred Their Earlier Stuff” LP. 

The Bad Taste CD verison of this has been reviewed in a past issue, 
but this is the limited (to just 300) Speedowax picture disk vinyl ver- 
sion, sO a real bonus for big TURTLEHEAD fans, and a soon to be 
serious collectors item too. Last time, | said this record sounds like a 
mid paced DIESEL BOY meets DESCENDENTS, and | stand by that 
to an extent, although it has an obvious British edge to it too. I'd say 
this is pretty good, but TURTLEHEAD records just aren't something 
| find my self really craving for, they fall into my above average but 
not amazing catagory, and sometimes | just need the amazing. Well, 
‘Zoe Ball’ is a pretty fantastic track though! (MD) 

SPEEDOWAX, PO Box 1573, Bilston, WV14 9WD, UK. 


TWITS - “S/T” CD/ 31:38. 

This is ferkin excellent kids. The TWITS hail from Phoenix, Arizona 
and play hard hitting, angry, protesting punk rock. The female vo- 
cals fronting it all remind me of NAKED AGGRESSION, and that’s 
fine by me, that fact that NAKED AGGRESSION get a mention on 
the ‘thanx list’ means they must be a strong influence. The lyrics are 
political and deal with war, racism and make social comment on is- 
sues of the day. Yeah, 15 tracks that protest. I’m not saying punk 
should be serious all the time, but things have to be sung about. 
Thank fuck for the energy and protest of the TWITS. (GS) 

DIRTY, PO Box 6869, Glendale, AZ 85312 - 6869, USA. 


UK SUBS - “Live In The Warzone” CD / 53:59. 

Not another UK SUBS live release | hear you cry! Yup! This time, live 
from the Warzone in Belfast, recorded in 1998. Twenty two tracks 
that all us SUBS disciples have heard a million times over and never 
get tired of listening to. This is a bloody excellent recording of the 
SUBS in action, it won't win them any new followers | suspect, but 
it's a ‘must have’ for old ‘suspect’ gits like me. The Subs rule! (GS) 
REJECTED, PO Box 6591, Dun Laoghaire, Co Dublin, Ireland. 


UNKNOWN, THE - “Still Unknown” CD/ 35:02. 

Quite how these guys are ‘still unknown’ is a total mystery to me, 
because so far as I’m concerned they are simply one the best pop- 
punk bands around these days. They've got everything and more 
that a great pop punk should have and that so many these days are 
lacking in - frighteningly addictive choruses and harmonies to die 
for, guitar riffs that are the epitome of catchy, bass-lines that both 
rumble and bounce in equal parts and underpinned by drums like a 
steam-train with a fire blazing. There are so many bands selling up- 
wards of tens of thousands records (do | really need to name and 
shame them?) that are just churning out the same tired old crap, but 
THE UNKNOWN can still get me tapping, humming and swinging 
round on my swivel chair in sheer excitement that music like this can 
be executed so well. Take my advice, ignore what the music press 
tell you, ignore what the adverts say about the stadium punk bands 
and take a look a little deeper and you'll find bands like the UN- 
KNOWN beating the best of them, and what’s more doing it with 
style and for the pure love of it. This is a total and genuine pop-punk 
fix in huge amounts. (RR) 

JIFFI POP, PO Box 110361, Cleveland, OH 44111, USA. 


UNSURE - “Sunshine Lake” CD/ 13:32. 

Jerry Springer kicks off this CDEP from Belgium’s UNSURE, and it’s 
a well placed sample indeed. And so it continues through 6 tracks of 
melodic, chuggy TEN FOOT POLE influenced punk. It’s really pretty 
good too, as UNSURE don't just go for the fast drumming, ‘Epitaph 


Europe band’ type sound, but instead get quite mid-paced and 
bouncey, and end up offering something really listenable. The really 
positive, almost pro-feminist lyrics make for even more intimate lis- 
tening too, which is a serious bonus in my books. Gotta say the 
cover really sucks though. (MD) 

GENET. 


URBAN LEGENDS - “S/T” CD/ 21:32. 

URBAN LEGENDS are a bit of a ‘hum-ha’ band for me, that’s to say, 
on one hand | like them a lot but on the other hand something just 
leaves me feeling a bit nonplussed about them. They definitely do 
have a fine line in melancholic and stripped college rock, and the 
first song “Take It From the Top” is a really, really good song, full of 
sentimental chaim and an unerring feeling of lazy American middle- 
class urbana. The sort of sound that might be heard drifting from an 
apartment block or wooden house in middle-America on a sunny 
evening. But after this opening high-point things just seem to go 
from okay to dull, as the band treads the same paths, but with much 
less feeling than that first track. They Occasionally waver into lo-fi 
erraticism but this is just generally mellow indie-rock. It hardly of- 
fends my ears, but then it hardly bothers them much either. (RR) 
AIP, 1625 Oakwood Drive, San Mateo, CA 94403, USA. 


V/A -"A Document Of Nothing” CD/ 62:05. 

This is just a huge compilation of the kind of bands that you read 
about in the life changing Second Nature magazine, bands that span 
the whole spectrum of what you could call emotional, rocking 
hardcore. For example JEJUNE are on this. As you see, | need not 
gO any further, for they are the epitome of what I’m talking about. 
And then there’s HARVEST with their power fronted screamed 
hardcore, CYCLE’s torrid emo sounds that build up and exlode over 
5 intense minutes, TWO LINE FILLER who just plain rock things to a 
maximum level in a SAMIAM inspired way, and WALLEYE who sound 
like a fuckin’ emo rock version of YOUTH BRIGADE! And of course 
there's the rest - RAIN STILL FALLS, MAINSPRING, CONVERGE, 
COMBINATION GREY, STEDDING and more. "A Document Of Noth- 
ing" just seems to be the perfect key that unlocks the door to the 
spectacular Second Nature kingdom. (MD) 

SECOND NATURE. 


V/A - “Atom 010” 7". 

Great showcase for some of the best melodic UK punk bands around 
at the moment. Cardiff's DOUG(LAS) kick things off with the track 
‘Keeping Up’, an already over used compilation track, but kinda their 
anthem | suppose. | like the fact that the singer says “big yellow 
queen” - royalty with jaundice? Yeah! Next up is OTHERWISE, prov- 
ing yet again that they are Epitaph Europe material, pissing over 
UNDECLINA..... Ugh, whatever, in the process! Tight, melodic, tal- 
ented punk rock. Third we have WINNER. | thought their demo was 
a bit ropey a few issues ago, but these guys have seriously got their 
shit together. The vocals are still pretty ‘American’ sounding, but their 
track ‘Alone’ is my favourite on this 7" - pure, catchy as hell, early 
SCREECHING WEASEL meets early BAD RELIGION influenced 
tuneful punk, totally awesome indeed. Then there’s the 
HEADCHECKS who flow in a Mutant Pop/ Crackle! Records influ- 
enced pop punk way, a little monotonous, but not bad... Next we 
have ONE CAR PILE UP who surely should be the next Fat Wreck 
UK signing? Heavy, melodic, fast, punk as hell punk rock is their 
game and it rules. Great harmonies and backing vocals, with a slight 
PULLEY/ TEN FOOT POLE edge to them, but coming across as 
better than both of those bands. DESTRUCTOS end the proceed- 
ings with an okay poppy ditty called ‘Eye Brews’. What a fucking 
great thing the UK punk scene is. (MD) 

SPEEDOWAX. 


V/A - "BCore Disc: Record Collection Ill" CD/ 72:53. 

Wow, | didn’t realise this kinda thing was so big in Spain. This is an 
absolutely massive compilation of raging, Spanish, non letallic 
hardcore, like hardcore in the new sense, and ranging from all out 
old school break-down type of HC like ALL ILL to wonderful jangly, 
poppy hardcore like AINA who have a real STARMARKET sound to 
them. Nearly every band gets two tracks each, and the rest includes 
SHOREBREAK, HOPEFUL, SLANG, AROOM WITH AVIEW, XMILK, 
SCHEDULE, SHANTY RD, THREE FINGERS, ODG, YOUNG ONES 
NO MORE LIES and SOWPLOT. The first 13 or som tracks are the 
more ‘hardcore’ side to this CD, the other 14 are of a more rock/ 
verging on emo nature, and the standouts are definitely THREE FIN- 
GERS and AINA. Comes with a nice booklet too. (MD) 

BCORE, Apt. Co 35221, 08080 Barcelona, Spain. 
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V/A - “Built for Speed: A Motorhead Tribute” CD/ 36:15. 
Whoah, just look at this sucker, a tribute to el bastardos of greasy 
heavy metal MOTORHEAD! If there’s ever been a better band to 
dedicate a light-hearted tribute to then I'll shave ol’ Lemmy’s big 
hairy sideburns myself with a blunt knife. So of course, you all want 
to know the inevitable question: who’s doing “Ace of Spades”... huh? 
Who's doing it? Tell me! Okay okay, calm down at the back there, 
and I'll tell you. The honour has gone to BLOOD FOR BLOOD who 
have actually slowed it down, chunked up the heaviness and added 
a few gang back-ups for hardcore effect. Alright! Let's just forget the 
GROOVIE GHOULIES who manage to make “R.A.M.O.N.E.S.” ac- 
tually sound like a bad RAMONES song, hmm. And onward to IN- 
TEGRITY which sees Dwid actually do a decent impersonation of 
Lemmy on “Orgmastron”, and not bow to the obvious trick to make it 
high-speed metal but instead keep it lowdown, slow and dirty. The 
DROPKICK MURPHYS and SKARHEAD both do fine versions of 
“Rock and Roll” and “Sweet Revenge” respectively before ELEC- 
TRIC FRANKENSTEIN whip through a pounding rendition of “We 
are the Road Crew” and sound remarkably like EF themselves, who 
in fact can sound remarkably like MOTORHEAD at all other times. 
None of CHROME LOCUST, FAHRENHEIT 451 or TERRA FIRMA 
do much to endear me to them, and SPEEDEALER are nothing great 
(especially if this is the band previously known as REO SPEEDEALER 
as I’m led to believe, another great name bites the dust). But hey, 
who’s left... ZEKE of course, the band that is just MOTORHEAD on 
amphetamines anyway. Yeah, cheesy as fuck but fun as hell! (RR) 
VICTORY. 


V/A - “Faster, Pussy... Attack! Tora! Tora! Tora!” CD/ 45:23. 
This is pretty much a metal comp of sorts, in that you get all the 
extreme stuff on one disc. There’s grind, manic thrash, doom ridden 
slow stuff, industrial and the moshy type core metal. | thought it would 
have had more of an impact on me, but apart from three angelic 
looking girls who play raging grind called YELLOW MACHINEGUN, 
it left me pretty still. When | list the bands you can see why | thought 
itwould do more to me; SPACE COMBINE, FORCE, TAIHO, UNITED, 
NUNCHACKU, HELLCHILD, GARLIC BOYS and more. (MH) 
HOWLING BULL, PO Box 40129, San Fran, CA 94149-0129, USA. 


V/A - “Hangin’ Out With the Stupid Kids” CD/ 59:10. 

Nice to see a comp of UK pop-punk bands that doesn’t fall back on 
the same names that we all know already, but honourably brings 
forth plenty of new and not-so-known bands to the attention of the 
kids. Starts with a fine song by OTHERWISE who sound great, de- 
served of the respect they seem to be getting these days, sounding 
much like TRAVIS CUT crossed with some of the older UK bands 
like the SENSELESS THINGS maybe, and sounding totally British 
with it. Good on yer. Other highlights include KICKFLIP, 
HEADCHECKS (with their awesome song “Falling Down’), 
PORTISWOOD (standing out as being by far the punkest guys on 
here), ORIFIS, HOT TO STEAL FOOD, BEAUTY SCHOOL DROP- 
OUT, NEWTOWN GRUNTS and just so many more. It’s heartening 
to hear a lot of these bands really finding their own sound, and not 
just slipping into that yank-alike rut that a lot of British bands do. This 
is a nice little document of the UK pop-punk scene that will expose 
you to a lot of new stuff, so go check it out. (RR) 

SID, 71 South Crescent, Chesterfield, S44 5EQ, UK. 


V/A - “Happy Christmas” CD/ 65:44. 

To be honest this is a pretty nauseating piece of aluminium, the songs 
are Christmas carols and for all | know the bands themselves could 
be Christians. A mixture of styles, from indie, pop punk and the type 
of music that you find on shows such as ‘Friends’, etc. Here’s a list of 
some of the bands on it: CHASING FURIES, STARFLYER 59, FIVE 
IRON FRENZY, PLANKEYE, ALMONZO, PEP SQUAD, BON VOY- 
AGE, SEVEN DAY JESUS, ONE EIGHTY, SWITCHFOOT, FOLD 
ZANDURA, HUNTINGTONS, the DINGEES and PULLER. (MH) 
BEC, 810 3rd Ave, #140-20 Seattle, WA 98104, USA. 


V/A - “Hot Curly Weenie” CD/ 46:50. 

Too many bands here to go into detail over, but | can tell you that this 
comp is punk as hell! Bands featured include FYP, QUINCY PUNX, 
JOHN COUGAR CONCENTRATION CAMP, FURIOUS GEORGE, 
THE DWARVES, THE CRUMBS, FOUR LETTER WORD (with ‘I've 
Gotta Crayon Up My Nose’) and just tons and tons more, 31 tracks 
in all. It's a cheapo sampler type thing too, so if snotty three chord 
anthems with dumb lyrics and mediocre punk rock production is your 
thing then check this out. (MD) 

RECESS. 


V/A - “Just Give Us Some Words” CD/ 43:37. 

| always associate the words Belgian Hardcore with SLAYER style 
bands, prejudiced | know, but that’s just the way it is. This CD shows 
it’s not strictly the case, just more often than not. CIRCLE are unfor- 
tunate enough to have a chorus which starts “I get knocked out", 
which isn’t a good thing for those of us who've undergone months of 
counselling to rid our nightmares of THAT CHUMBAWAMBA 
tune. That aside CIRCLE are the best band on here. Lots of melody, 
which is refreshing, and if it wasn’t for the occasional squawk from 
the singer and the thickly layered guitars then this could be nearly 
emo or indie rock. Much mellower than IGNITE, and vocally more 
pleasing than BY THE GRACE OF GOD. EXIT NINETEEN are next 
up, saluting latter day EARTH CRISIS, but adding a few acoustic 
parts and spoken word build ups, and the lyrical content is pretty 
emo. REPLY cross HARVEST, CHOKEHOLD and UNBROKEN and, 
like the other bands, have some spoken bits which melt into the 
tunes really well. | think theyve based their whole sound around this 
pattern, as the dynamics are pretty predictable. REPLY’s last track 
‘Demeters Revenge’ is their strongest. PN’s submissions here are 
weaker than the tracks on their album. Again they follow the same 
pattern as REPLY and EXIT NINETEEN. Theres so much music 
coming out of Belgium at the moment, and this CD serves as a pretty 
useful document for at least one part of it. (SM) 

FUNTIME, Dutselhoek 12, B 3220, Holsbeek, Belgium. 


V/A “Knocked Out... In The Third Reich!” CD/ 52:13. 

This is a comp CD on Germany's Plastic Bomb, and to review each 
band at 2.30am is gonna be a real killer. features Ol POLLOI, ViO- 
LENT SOCIETY, MACHINE GUN ETIQUETTE, PITSTOP 500,SKIN 
OF TEARS and loads more. OK, hope it tickles yer fancy. (GS) 
PLASTIC BOMB. 


V/A - “Life In The Fat Lane” CD/ 43:28. 

This is Fat Wreck Chords sampler #4 and, as expected, is very cheap 
to purchase and has a load of cool bands on it (but no 
PROPAGANDHI - not good!). The featured kids of melody are 
LAGWAGON, STRUNG OUT, NO USE FOR ANAME, NOFX, GOOD 
RIDDANCE, SNUFF, the amazing ATARIS, Fat's newest signing 
AVAIL (with an unreleased track!) and others. All the stuff is off re- 
cent releases, or indeed unreleased, and this whole thing ends up 
being a pretty rounded off 45 ms of varied, tuneful punk rock. (MD) 
FAT WRECK CHORDS. 


V/A - “Listen Up” CD/ 61:10. 

This is a ‘media only’ sampler CD, so unless you do a ‘zine you 
probably won't be able to get hold of this. There's not much point me 
saying much more cause you can’t go buy it, so I'll just tell you what 
Moon Europe's up to. They've just signed SPUNGE who seem to be 
on a constant tour of Britain at the moment, their CD is out now. 
Cardiff band SHOOTIN’ GOON have just recently got hooked up for 
an album too. Expect a live CD from the TOASTERS and a double 
live CD from the SKATALITES & FRIENDS. Moon are also releasing 
three BAD MANNERS CD's that were previously released on Dojo, 
as well as BAD MANNERS latest CD called “Mind The Gap”. All the 
bands just mentioned are featured on this CD as well as the 
TROJANS, EJECTES and WESTERN SPECIAL. (D7) 

MOON SKA EUROPE. 


V/A = “Menos Mal Que Nos Gusta Lo Peor” CD/ 55:37. 

Wow, a compilation CD of bands from Peru and my first time hearing 
bands from that part of the world. We have nine bands on this and 
the quality is pretty good. All the bands play medium paced melodic 
hardcore punk, that is uplifting and has good driving beats. If you 
will, think of the early outings of Lookout Records and will give you 
the feeling of this comp. Y'know CRIMPSHRINE and the like, but 
with a distinctive South American curve to it. A cool comp, so if you 
want to check out something different and have that adventurous 
spirit about you go for it. (MH). 

CALAMBRE, PO Box 18-0798 Lima - 18, Peru. 


V/A - “Only The Strong 1999” CD/ 31:54. 

Not only does this live up to the standard of the original “Only The 
Strong” comp of 1991, but it kicks its fat Cleveland ass into the mid- 
dle of next week. This is a sampler, not just of fully fledged Victory 
bands, but also of bands on smaller labels, to give them a bit of a 
step up. The best tunes include NO INNOCENT VICTIM’s pulveris- 
ing ‘Never Face Defeat’, COLD AS LIFE’s ‘My Own Worst Enemy’ 
and HOODS raging ‘Above This World’. Other storming tracks are 
by INHUMAN, AGNOSTIC FRONT and WHERE FEAR AND WEAP- 


Y 


ONS MEET. 14 bands, 14 tunes. No filler, and no stupid why the fuck 
is Victory promoting this shit? type bands for a change. Grab your 
copies of all 3 of the Victory Style samplers, sell them at a show to 
some wide eyed new kid, and put the money towards this CD. (SM) 
VICTORY. 


V/A - “Ox #34” CD/ 77:32. 

This is the CD that comes with the damn fine looking Ox fanzine. 32 
tracks by some great bands, the choice of bands on this is really 
varied. There are loads of well-known bands including SICK OF IT 
ALL, THE DICKIES, LIMP, YOUTH BRIGADE, AT THE DRIVE-IN, 
LOUDMOUTHS, HARD-ONS. As well as a lot of bands that are new 
to me like, KAFKAS, ACROSS THE BORDER, MOORAT FINGERS, 
LADY LUCK, MASONS. An excellent compilation CD, | just wish | 
could understand the zine that this came with. (D7) 

Ox, PO Box 143445, 45264 Essen, Germany. 


V/A - “Possessed To Skate” CD/ 34:34. 

Okay, so this is some seriously funny shit! 8 insane, irrational and 
totally catastrophic bands sing songs about skateboarding. 
CHARLES BRONSON especially know where it’s at, with classic 
tracks like ‘As Fucked As Gator’ (| must’ve had at least 3 Gator boards 
in my time, and if you're a skater pre-’90 then you'll find this a lot 
more amusing than your regular Joe!), ‘You Will Go (Steve Cabal- 
lero)’ and ‘Skate For God’; all very noisy, erratic, spasticated thrash, 
but amusing as hell nonetheless. SPAZZ continue things with tracks 
like ‘Skatin’ And Satan Go Hand In Hoof’, while ASSHOLE PARADE 
give it their best shot with ‘Launch Ramp’, among others! This rather 
insane compilation is topped off by PRETENTIOUS ASSHOLES, 
PALATKA, UNANSWERED and DESPISE YOU. (MD) 

PESSIMER, PO Box 1070, Hermosa Beach, CA 90254, USA. 


V/A - “Protest Means Action” LP. 

A tribute to one of the most intense political punk bands to come out 
of America - CRUCIFIX. Hailing from San Francisco and from the 
liner notes it says “they got together in 1979 when they were only 
the ages of 13 to 15”, phewll! They released a self titled 12" EP. the 
1984 7" and the brilliant ‘Dehumanization” LP that was released on 
Crass Records and from which all the songs on this comp appear. 
Overall the sound quality on this is great and the bands really do the 
songs good and give them the justice they deserve. The bands are 
MUFF POTTER (featuring Sothira), DIAVOLO ROSSO, FALLOUT, 
HAMMERHEAD, UPRIGHT CITIZENS, JIMMI PELZ FISTFUCK USA, 
YAWP, RECHARGE, REVENGE, WWK, MARS MOLES, 
BAFFDECKS, BATMAN PURE and AUS ROTTEN. We get liner notes 
with information on CRUCIFIX, photos, gig flyers and stuff on the 
bands appearing on this. All in all you can see the devotion to CRU- 
CIFIX in the quality of this release. Great graphics and this one comes 
on yellow splatter vinyl. This is totally fantastic. (MH) 

PB, Gustav-Freytag-Str.18, 47057 Duisburg, Germany. 


V/A - “Runt Of The Litter” CD/ 73:44. 

What a mega comp this little runt is, a litter of 39 bands and all total 
bastards. No, just joking, this is a damn cool release and DIY to the 
bone. You get quite a mixture of genres from the hardcorepunk scene 
on this, all being pretty energetic and when you look at the playing 
time your not going to want any boring bands. You get ska (the good 
variety), snotty punkrock, pure hardcore and loads of other crazy 
sounding stuff. Some of the bands on this are. SANITY ASSASSINS, 
DOWNFALL, SHITFIT, AGENT 84 (fucking cool to see them stil go- 
ing), ALLEY SWAY, STALKING LEAVER, BUZZARD, AVERAGE 
SUBURBANITES and countless many more bands proving the emo- 
tive spirit of this hardcore punk community. All the bands are from 
the New England area and are documented in the booklet that comes 
with it, that each band has done themselves. Great idea. (MH) 
FAN ATTIC. 


V/A - “Serial Killer” CD/ 73:06. 

Okay, prepare yourself kids, for fashionable clothing companies have 
infitrated punk rock! Well, they did years ago actually, | just needed 
to open this review with a hard hitting statement. Duh. Clothes? What- 
ever... Anyway, this is a pretty easy item to review as | can just list 
some of the bands and you'll get the idea straight away - PULLEY, 
STRUNG OUT, BLINK 182, 88 FINGERS LOUIE, DIESEL BOY, etc. 
Cardiff band DOUG(LAS) are on it too, they really are whoring them- 
selves this month! And most of it is already relased too. Well some 
Of it isn’t, so it’s not that big of a deal. Anyway, standouts for me on 
this are AT THE DRIVE-IN, CHEMICAL PEOPLE, HAGFISH, 
RHYTHM COLLISION and of course |-45 W/ CULT SEAVERS which 


sounds like ATOM AND HIS PACKAGE meets CYPRESS HILL! You 
got a wikid wallet chain and no concept of how much you're being 
ripped off when you go clothes shopping? Well this baby is for you 
then! Look out for the Fracture ‘Marks And Spencers’ compilation 
CD coming soon. (MD) 

FEARLESS. 


V/A - “Smash Your Radio” CD/ 73:08. 

A new Jump Up compilation, and a new image for the label. If | wasn’t 
already familiar with the label I'd think this was a hard core comp, 
what with the tattoo on the cover and the Victory bulldog on the 
back. Anyway, this is an awesome sampler featuring a couple of 
tracks from all your favourite Jump Up! bands. HOT STOVE JIMMY, 
EXCEPTIONS, PARKA KINGS, SUSPECT BILL as well as some of 
their newer signing’s, FIRST GRADE CRUSH, RUN FOR YER LIFE, 
DEALS GONE BAD (check out their CD it’s amazing) and loads of 
others. “Smash Your Radio” sells for around £5, if you haven't heard 
anything on this label then this is the CD to get. (DT) 

JUMP UP! 


V/A - “Spirit of '99: A Hardcore Competition” CD/ 57:09. 

| think that title may be a just a little tongue-in-cheek, as is the hilari- 
Ous quicktime movie that’s included on here for the nerds with com- 
puters. | thought this mini-film was gonna be pretty bad, but | found 
myself in stitches at the two main guys, as they try to recapture the 
hardcore pride of the 80s and end up in a car park by themselves 
throwing hardcore poses and straight-edge stances at each other! 
And then when the guy prays to god to guide him on his path of 
hardcore martyrdom, | was in hoots! | want more of this stuff! And as 
for the music, well hey, this is a really cool comp too! Every single 
band was new to me, but most impressed the pants off me. Starts 
with PISTIS and a great smooth melodic song that | want to hear 
more of. CARLISE would be a great band if they didn’t have the 
screeching singer as well as the good one: SERENE pull off this 
emo music with hoarse vocals with style, CARLISE do not. But any- 
way SONG OF KERMAN soon pick things up with a couple of awe- 
some fast, heavy and pretty chaotic tracks that manage to maintain 
melodies and harmonies throughout. SHYSTER are excellent emo- 
pop-punk like GAMEFACE with slack production. PETERBUILT are 
a band to watch, as they blast through three excellent scratchy emo 
hardeore songs and CORIOLIS are fucking ace, heavy and fucked 
and crazy. And so it goes with more great stuff. Good comp, good 
film, great job! (RR) 

GO! TEAM, PO Box 3491, Winter Park, FL 32790-3491, USA. 


V/A - “Still Can’t Hear The Words” CD/ 72:16. 

Everyone I’m sure who has heard SUBHUMANS will have their own 
special reason for liking them and | have my own and I’m not fucking 
telling you! No, just joking. | have to admit that | liked the earlier 
more thrashy stuff the best, the first LP and the 7"s still give me 
goose bumps to this day when | play them. | appreciated 
SUBHUMANS more in lyrical terms to say CRASS or CONFLICT 
because Dick’s words came across as more human ie. not perfect, 
acknowledging this - but trying at the same time. Also what Dick was 
saying to me seemed more attainable. Like we all knew that the 
revolution that CRASS or CONFLICT sung about just seemed so 
distant. For me I’ve always got more of a sense of achievement from 
small scale endeavours in my own back yard (not | don’t mean gar- 
dening - I'll leave that to groundforce). | had the cover of their "Rats" 
EP on the wall of my bedroom, but as mentioned in my previous 
writings my mum went through one of her funny spells, ripped it to 
pieces along with other stuff and I’ve never actually replaced it and 
that’s like over 13 or so years now. Despite all the cool stuff that Dick 
sang about their tunes were infectious. So this comp is a pretty mam- 
moth release and it features songs from a mixture of their releases. 
| was really glad when most of the bands did their chosen song as 
close as possible to the original because | hate it when some songs 
are just totally unrecognisable. So there is only one or two crap songs 
on this and I’m not going to mention who because someone might 
appreciate them. The who thing does burst with energy and does 
keep you interested as | played it | eagerly awaited the next band 
and the fact that the quality of the songs is top notch makes it all the 
worthwhile. | think it’s a worthwhile release despite who's on it, but 
just to let you know all the bands on it here they are: ASSERT, 
DICKLIKKAS, WHIPPASNAPPA, RECTIFY, IMBALANCE, BAIT, TEN 
TENNANTS, HUMAN ERROR, MUCKSPREADER, CONFUSION 
CORPORATION, WAT TYLER, HELLKRUSHER, CRESS, POLICE 
BASTARD, KNUCKLEDUST, DECADENCE WITHIN, CHOKEHOLD, 
POA, MAGGOT SLAYER OVERDRIVE, STATEMENT, BUNGALOW 


ell oe 


BAND, IN THE SHIT, CONCRETE SOX and LD50. Are you im- 
pressed? On top of all that you get totally amazing and | mean amaz- 
ing artwork courtesy of Mr Mid and a totally cute and tasty booklet 
made to look good by Andy - a brilliant package in every respect. If 
that isn’t enough this CD is a benefit for Sea Sepherd Society and 
Food Not Bombs, so along with getting plenty of enjoyment for your 
money, you're doing some good as well. (MH) 

BLACKFISH, PO Box 15, Ledbury, HR8 1YG, UK. 


V/A - “The Dutch Hardcore Tribute To The Real Oi” CD/ 41 Si: 
Pretty good for a covers CD, and that's a complement coming from 
me. I’m still in tears after Monk Dave lent me the horrific SMITHS 
tribute CD. Anyway, Holland’s finest pay their respects to some Oi 
legends here, and there are contributions from ONE NIGHT STAND, 
BACKFIRE, TECH-9, DISCIPLINE and HOMETHRUST and a cou- 
ple of others. Bands who get covered include COCKNEY REJECTS, 
BLITZ, LAST RESORT to name but a few. High points include RIGHT 
DIRECTION covering PETER AND THE TEST TUBE BABIES, and 
DUTCH Ol ALLSTARS doing THE BUSINESS. I’m not really familiar 
with oi or many of the original versions, but these covers do seem to 
stand up on their own, which has got to be a good sign. (SM) 

| SCREAM. 


V/A - “You're On Your Own” CD/ 74:34. 

Um, help. This is Flat Earth’s experimental compilation and it’s scary. 
It’s all just a collection of noises and samples, usually jarring and 
abrasive, but sometimes slow and broody. Getting back to that an- 
ecdote in the INTEGRITY review, the FBI actually train people to 
make music like to use as psychological torture and | can see why. It 
fucks with your head. Bands (or artistes) include SOAR THROAT, 
JAZZFINGER, ORRIN DEFOREST, LEO SLAYER, BULLPUP, 
STALINGRAD, STIPETIC, DIXIE BLONDE ACTION, BLEB, 
JERSTICE, INFINITE LIVES POKE... need | go on? The theory of 
promoting alternatives and pushing back the boundaries of what 
exactly constitutes music is totally worth your support, but only if 
you're ears, brain, body and soul are up:to the headfuck that this CD 
involves. Ouch. (RR) 

FLAT EARTH, PO Box 169, Bradford, BD1 2UJ, UK. 


WATER CLOSET - “Time Is Cool” CD/ 27:40. 

Very good release here for Japan's WATER CLOSET, out on US 
label Broken Rekids. They play cute ‘n’ tuneful poppy punk rock with 
neat drum rolls and brilliant use of dual male/ female vocals. At times 
the music reminds me of DISCOUNT’s first album, it has that pro- 
duction and sound. | like this a lot, Broken definitely represent qualtiy, 
so look out for their releases anyway, but this one especially. (MD) 
BROKEN REKIDS. 


WINNER - “Life’s A Wedgie” 7". 

Great, more WINNER! Think “Self Preservation Society” era CHOP- 
PER meets early, fast SCREECHING WEASEL, splashed in great 
production, and mixed up with a tuneful, maybe NO USE FOR A 
NAME type of guitar sound, and you'll get an idea as to what WIN- 
NER sound like. And they sound SO fucking good, | really can’t be- 
lieve how this band have progressed. | love this seven inch, both 
tracks are excellent, and | just can’t wait to see them live. Damn, this 
band are cool. (MD) 

MOTHER STOAT, PO Box 185, Godalming, Surrey, GU7 3XX, UK. 


WINNER / OFF TARGET - Split 7”. 

WINNER again! Wow, these guys are really doing the rounds this 
issue! Their track here is snottier than ‘Alone’ on the Speedowax 
comp 7", but way chunkier on the production front. And again, it’s 
great. Maybe | should go dig up that demo, | can’t believe | thought 
sucked, these guys rule totally! Next is OFF TARGET, another band 
who are sounding better than ever. Very LEATHERFACE, mid-paced 
early HOOTON 3 CAR style, which is only let down slightly by the 
juddery chorus that doesn’t really fit into this melodic, flowing style. 
Nonetheless, a very good track indeed. Mother Stoat is yet another 
label that is really promoting the UK punk underground, | suggest 
you get on the case a.s.a.p. (MD) 

MOTHER STOAT. 


YELLOW MACHINEGUN - “Spot Remover” CD/ 30:46. 

This freaked the hell out of me one night. See, looking at it | made a 
blind assumption that it was gonna be sucky snotty punk, so | was 
pleasantly bemused when | played it and heard big heavy fast blasts 
of hardcore, with a big fucking emphasis on the ‘hard’. Kinda like 
SICK OF IT ALL went punk and great. So impressed as | was with 


the music, | decided to check the lyrics and opened the CD booklet, 
and that was when | freaked. | saw a picture of the band and did a 
total double-take, because in the photo was three demure Japa- 
nese girls, on holiday, dressed in clothes straight-off-the-hook from 
Miss Selfridges. Freaked | certainly was. | mean | guess once you 
know you can (just) tell it's a female singer, but shit, she gets so low 
and growls like a fucking angry bear that it's scary! | played the CD 
to about 4 other people and they freaked when they saw the band 
too. But all of that kind of don’t-judge-a-book type stuff aside, this is 
a pretty cool album, heavy and rocking, fast and angry. Nothing to 
go crazy over, but the sound / band contrast will definitely phase 
most of you | think. (RR) 

HOWLING BULL. 


ZEN GUERRILLA - “Mama's Little Rocket" 5”. 

Oh shit, it's 5 inches big and everytime | try to get the needle near 
enough to the beginning of the record to play it, it retracts because it 
thinks it’s being taken to the end. And no matter how many times | 
try to play this | just can’t! And it's infuriating! So anyway, you'd never 
guess that | had to fill up a little space here would you? And of course 
this will be going to a reviewer who has a sensible record player and 
that of course means this will be reviewed next issue. But then you 
probably would have read about it somewhere else by then. But 
maybe not, so uh, hang around for this ZEN GUERRILLA picture 
disk 5", which is the last but one Allied release, will be back next 
issue! Hey, and | read somewhere that Allied 100 will be unrelease 
JAWBREAKER stuff? Please, someone tell me this be the truth! (MD) 
ALLIED. 


DEMO TAPE REVIEWS 


4 PAST MIDNIGHT - "Jesus Christ”. 

These Scottish guys play DEAD KENNEDYS influenced (well on like 
one track anyway) Christian punk rock. No, they're not really Chris- 
tian of course, | mean who is nowadays?! Nah, 4 PAST MIDNIGHT 
are just one of those bands who stepped straight outta 1982 and get 
right down to it with songs about wasting your life, conforming to 
society's rules and, uh, junkie friends... Then some songs sound like 
really badly played Elvis Costello songs. I’m confused indeed... 
Anway, | think these guys have been around for like 20 years or 
something, dunno, | just live here. Either way there’s 26 track here 
(ie. too many!) and | got bored after the third one. Oh well. (MD) 
23 Abercomble Crescent, Bargeddie, Glasgow, G69 7SR, UK. 


17 STITCHES - "The Urban Sprawl". 

Why bands like 17 STITCHES wrap up their demo’s in terrible sleeves 
like this is just beyond me, as it just makes them look like a totally 
shit, badly produced ’77 street punk band. When in fact 17 STITCHES 
are nothing of the sort. No, 17 STITCHES are a hardcore band, but 
a new breed of hardcore band, one of those bands that sings in a 
kind of emotional way to a background of both melodic and, at times, 
crunching hardcore. | think that 17 STITCHES play their music pretty 
well, and what they’re doing is really cool, getting away from that 
stereotypical macho hardcore sound and obviously picking up some 
Deep Elm releases in the process. In fact the only thing stopping 
this band from being amazing is that the singer can’t always reach 
those high notes. And their name makes them sound like a street 
punk band! And their chuggy, stompy bits kinda suck. File under 
may be as good as SPY VERSUS SPY in 3 years time. (MD) 

76 Aintree Estate, Fulham, London, SW6 7QX, UK. 


BLACK NUMBER 8 - “...For Skin Freshness”. 

Slack as fuck psychobilly. Sounds like a one-man-band affair what 
with the crappy bontempi drum machine and production straight out 
of Fisher Price tape recorder land. Twinkly country and western gui- 
tar licks, whiskey drawled yelling and dumb lyrics. Not good, not 
good at all. (RR) ; 

W.Charlton, 14 Shepherd St, Millfield, Sunderland, SR4 6HA, UK. 


CHESTER - "Via Wisbech". 

Oh, this is all the way at the end, so you'll have to excuse me while 
| sit here and stare blankly at the screen waiting for it to rewind. | 
duno, kids these days... Okay, it's on. And there's ten people singing 
all at once. Funny guitar sound too. And echo effects on the vocals. 
Woah. For some reason | get the feeling that German punks would 
go nuts over this. It's like slightly ’70’s influenced fun punk, very Brit- 
ishin nature, and includes song titles like "Tony Blair’ and ’Billy Bunters 


Postal Order’... Actually the man singer sounds like that guy in that 
band, they did the tedious football song and he looks like the come- 
dian guy who was also involed in that song. | know none of their 
names, do you know what I’m talking about? Well that’s what he 
sounds like anyway. Meets VICE SQUAD. This is the kind of thing 
that could well end up on a High Society "Punk Invasion" compila- 
tion CD. Well, if they got rid of those vocal effects that is. As you can 
guess | probably won't be playing this every day. (MD) 

10 Sutherland Court, 203 Albion Road, London, N16 9JT, UK. 


CHRYSLER - “Kim Novak”. 

Another one-man-band affair but this time with a lot of style and 
talent, and it’s just the sort of music that works well in this situation. 
CHRYSLER are definitely mood music, creating soundtracks for late- 
night with ethereal rhythms, looped riffs and dub samples to create 
a really haunting and yet soothing sound. It’s actually all pretty remi- 
niscent of the soundtrack to some Derek Jarman movies (which I'm 
reliably informed were created by Peter Greenaway...) with it’s dark 
moments which can then suddenly give way to some surreally scatty 
funky stuff, and even into some very cool stoner-rock style drones. 
Excellent quality production too. Yeah, | liked this y'know. (RR) 
VEGAS, PO Box 45, Mirfield, W. Yorkshire, WF14 9YQ, UK. 


C.M.T. - “S/T”. 

Wow, this is really pretty good, especially considering the bad sleeve 
that it's hidden in. They've got a fuck of heavy sound going, and 
some big fat riffs and beats going, lots of wailing guitars and a vocal- 
ist that alternately drawls and bawls like a man bored of life. It’s kind 
like the MELVINS at times, only more together and more rock than 
them, but also more stoner at other times, as the guitars squeal-on- 
ward and the bass bounces around underneath it all. | bet the drum- 
mer of these guys has got long hair and plays with his head dropped 
and arms flailing. | just know it. Oh hey wait, they've just went all 
mellow and nice, and like some FAITH NO MORE song intro, this 
ain’t good and it’s lasting too long. No wait, they've went all heavy 
and crazy-fucked again. Damn it, make up your mind! (RR) 

Hmm, no address, but you can call the USA: (216} 651-2716 


COLLATERAL DAMAGE / ERADICATE - split demo. 

Due to serious time constraints and a total estimation fuck up in 
terms of how much space these reviews would take up, | have ended 
up with a load of demo’s that actually came in too late to be included 
in this issue. But here they are anyway! And | think it’s a bit of a 
shame | have to review this as | know Mel would appreciate this a 
whole load more than | would. From what I’m listening to though, 
this is pretty damn good. COLLATERAL DAMAGE play old sound- 
ing anarcho punk with both growled and talked vocals. The lyrics 
are of course totally political, and are presented on some tracks in a 
way that sounds like we're being told, like in a conversation, very 
interesting. Brings to mind CONFLICT and other bands of that ilk. 
ERADICATE are way nastier, a totally thrashing horror affair with 
totally inaudible vocals. | suppose that’s what the lyric sheet is for 
though! Sounds like NAPALM DEATH ’Scum’ era. As | said, | think 
Mel would be able to explain these bands way better. (MD) 

44 Alexander Drive, Aberdeen, AB24 2XE, UK. 


DRAGGS - “S/T”. 

Pretty abasive pop-punk with some nice gravelled vocals and not 
afraid to try a few new things too. The production is a little scraping 
mind you, the guitar is like a ‘tin of wasps’ as the saying goes and 
the bass is way down in the mix, leaving the sound pretty scratchy 
and bare at times. The more | listen to this | can actually hear more 
of a hardcore influence coming through, especially on a song like 
“Bad Porch” and the DRAGGS sound more comfortable at this pace, 
rather than the more upbeat and snotty Opener. Not bad for a first 
demo y'know. (RR) 

33 Queen’s Road, Kenilworth, Warks, CV8 1JQ, UK. 


DWARF ANTIDOTE - “S/T”, 

This is not bad, kinda rough around the edges, but aren’t most demo 
tapes? DWARF ANTIDOTE play four tracks of decent skate punk. 
Can't really think of many bands they sound like, my guess is they're 
trying to go for a FACE TO FACE type of sound. Their drums gallop 
along at a fast pace, and there’s even a pretty cool guitar solo on 
one of the tracks. Why DWARF ANTIDOTE though, is that some 
anti-dwarf propaganda thing? It better not be, don’t dis the little peo- 
ple ya fuckers. (D7) 

Jamle, 151 Collins Meadow, Harlow, Essex, CM19 4EH, UK. 


FLAT EARTH SOCIETY - “S/T”. 

This incredibly BAD RELIGION like band even get their name from a 
BAD RELIGION song and, to be honest, | think it’s kinda creepy just 
how obsessed FLAT EARTH SOCIETY are with those ageing pub 
rockers. The first track here sounds like a cover of the first track from 
BR's “No Substance” album, played a bit differently and with the 
lyrics changed. | don’t get it really. If it were 1990 this would be on 
Epitaph, but it’s not and so... it’s not. (MD) 

43 East Clinton Avenue, Tenafly, NJ 07670, USA. 


GANGSTERS, THE - “S/T”. 

Amazing demo here from THE GANGSTERS. Four tracks of ener- 
getic modern ska with 2tone influences, as well as a couple of slower 
laid back reggae numbers. Both male and female vocals on all tracks, 
the best tracks being ‘Always Said’ and ‘Livin’ In The City’. | caught 
their set when they played with HEPCAT in Newport and they played 
a fine set with some great ska classics thrown in, as well as some of 
the best dancing I've ever seen from their trumpet player. | get the 
impression they're really into playing so if you can get them gigs 
drop them a line. (D7) 

Ziggy, 603a Lincoln Road, Peterborough, PE1 3HA, UK. 


IGNORAMUS - “The Family Unit”. 

| thought | was down with London HC, but | guess the real ignora- 
mus here is me because I'd never heard of this lot ‘til this tape came 
in. My fucking loss it is too, this shreds. Old school as fuck in a furi- 
ous BREAKDOWN meets SLAPSHOT kinda way, even scurrying off 
on a moshy MADBALL tip in places. Merlyn’s voice totally suits the 
music and the choruses and shout-alongs are just so infectious you'll 
be stomping to them in your sleep. Songs about religion, Nation Of 
Islam (and the seperatist bullshit spouted by its leader), broken fami- 
lies, and to cap it all nicely, a POISON IDEA cover (‘Gone For Good’). 
9 tracks in total, all for a couple of quid. {’m gonna make sure | sort 
my boys out with a copy of this, and I'd definitely buy it if it came out 
on CD. Very impressive. (SM) 

126 Pembroke Road, Muswell Hill, London, N10 2UD, UK. 
Email: Ignorant_men@hotmall.com 


JPE - “S/T”. 

Well this should have been reviewed two or three issues ago, but | 
misplaced it and found it under a pile of zines - so sorry to the band 
for that. Pretty good quality demo material here. Medium paced punk 
with some hardcore touches here and there, along with some at- 
mospheric metallic mayhem. Excellent ‘Banana Splits’ cover. (MH) 
Bob, 43 Lyveden Road, Brigstock, Kettering, NN13 3HA, UK. 


MAINLINE - “S/T”, 

Hey, these guys are tight. It sounds like they’re into FACE TO FACE 
and melodic punk bands like that, but they also have a healthy Brit 
sound, due to not having false American accents, and it sounds pretty 
damn good. ‘You Don’t Understand’ throws in a BAD RELIGION ‘Mod- 
ern Man’ type solo which sounds very cool indeed, and the rest of 
the band give everything a bit of a bigger sound with their oooh’s 
and aaaah’s. |’d say file under ‘look out for a lot more from MAINLINE 
real soon’. (MD) 

Tel: 01279 425 067. 


MECHAGODZILLA - “Grrr! I'm A Big Scary Monster”, 

SPAZZ anyone? What about INFEST? Need | go on? Slow grindy 
platters with fast spastic ditties inbetween. While the quality on this 
tape is a bit rough you get the feeling where they are coming from. 
For all noise freaks. (MH) 

33 The Meadows, Heskin, Chorley, PR7 5NR, UK. 


PISS UP A ROPE - “S/T”. 

Yeah, not bad at all this lot. They have the sort of sound that'll ap- 
peal to the out and out punkies like me, and the clean livin’ hardcore 
kids as well. Six tracks in all which look like they're saying some- 
thing. Next time you're in Swansea see if they’re playing and check 
them out. Failing that, and you'd like ‘em to come to your town con- 
tact them at the address below. (GS) 

17 Carnglas Road, Sketty, Swansea, SA2 9Bu, UK. 


UNPLUNGED - "S/T". 

So this is the last review, and what a fucking load of toss to end on 
too! This is just totally horrible, it’s country and western blues with a 
guy who sounds like Louie Armstrong on vocals, except all the songs 
are about toilet type stuff. | must go now and smash this up. (MD) 
PO Box 106, Livonia Center, NY 14488, USA. 


CLASSIFIED ADVERTS (£2.00/ $3.00 for 40 words; £3.00/ $4.00 for 60 words) 


VIDEOS: 108, 7 Seconds, Adrenalin OD, Agnostic Front, 
Bad Brains, Bad Religion, Black Flag, Burn, Citizen Fish, Cro 
Mags, Dag Nasty, Dead Kennedys, Danzig, Downset, 
Dwarves, Fugazi, GBH, GG Allin, Gorilla Biscuits, Green 
Day, Helmet, Hole, Inside Out, Judge, Madball, Melvins, 


Minor Threat, Ministry, Offspring, Operation Ivy, Pennywise, 
Queers, Quicksand, Rancid, RATM, Rollins, Screeching 
Weasel, Sex Pistols, Shelter, Youth Of Today and many 
more. For a complete list, write to: Oliver Becker, 
Friedensstr. 4, 55270 Schwabenheim, Germany. 


NEW PMT - “Pissed Mouthy Trollops” EP out now. 4 In 
your face punk tunes from this all girl bad. £2 | $5/ postal 
orders payable to: | Shipley - Weird Records, 61 London 
Road, Balderton, Newark, Notts, NG24 3AG, England. 


NEW ROAD RAGE - “Painless Suicide” EP out now. 
Classic old scholl style punk, 4 abrasive tunes. £2 / $5 / 
postal orders payable to: | Shipley - Weird, 61 London 
Road, Balderton, Newark, Notts, NG24 3AG, England. 


NEW HELVIS - "Self Titled" EP out now. 5 devastating, 
intense, slufgy, de-tuned rock'n'roll tunes. Brutal stuff. £2 
| $5] postal orders payable to: | Shipley - Weird, 61 London 
Road, Balderton, Newark, Notts, NG24 3AG, England. 


CRESS - "From Violence To Consumerism” 7” out the 
first week of April on Worried Sheep Recerds. SAE (UK) / 
IRC (elsewhere) to: Worried Sheep Records, PO Box 
14614, Leven, Fife, KY8 2ZD, Scotland, UK. E-mail: 
worriedsheep@jacko5158.freeserve.co.uk 


VIDEOS, PAL SYSTEM ONLY - Blanks ‘77, Cress, 
Dropdead, Health Hazard, Los Crudos, Sedition, Snap-Her, 
Subhumans, The Varukers and more. SAE (UK) | IRC (else- 
where) to: PO Box 14614, Leven, Fife, KY8 2ZD, Scot- 
land. E-mail: worriedsheep@jacko5158.freeserve.co.uk 


Out now on S.1.D. Records: "Hangin’ Out With The Stupid 
Kids" compilation CD album. 14 bands, 22 tracks, from 
some of the best bands in the country. Includes Panic, 
Vanilla Pod, Pinto, WORM, Newtown Grunts, only £7.00 
post paid. Cheques to M. Openshaw... SID Records, 71 
South Crescent, Duckmanton, Chesterfield, Derbyshire, 
$44 5E0, England. 
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ROCK BOTTOM NEEDS bands for gigs, stuff for distro, 
send information on your stuff. We sell-cool punk rock 
sounds and rare wrestling videos (ECW, etc). Send SAE for 
info. lists. Send nice letters to: Chris Rock Bottom, 11 


Second Street, Blackhall, Hartlepool, Cleveland, TS27 
4EN, England, UK. 


Massive list of video! audio tapes for trade (sale), 
covering straight edge, @punk, crust, pop-punk, power- 


violence, old-school HC. Lot's of really rare stuff. Fast, 


quality service. Send SAE (UK)/ IRC's (elsewhere) to: Mel, 
83 Glebe Park, Chanterhill, Enniskillen, BT74 4DB, 
Northern treland. 


HUGE PUNK AND OI! LIST!! All styles covered, but Oi/ 
street punk/ '77 especially. New release vinyl and CD's far 
cheaper than other UK Oi specialists, and sale items at 
suicidal prices! Plus HUGE list of badges (personalised! 


wholesale service too!). Send SAE/ IRC to: Trev, 57 & 


Briardene, Burnopfield, Newcastle Upon Tyne, NE16 
6LJ, England. 


HECTIC RECORDS has these cool punk rawk discs for ya: 
SPEEDURCHIN - "Pocketrocket” CD album (£10), PANIC - 


The trunk is not yet full! Charlie Harper said, "Yupp!". 
Puffotter Records will issue a tribute sampler for the UK 
SUBS. We are looking for a couple of songs/ bands. If 
anybody is interested, contact Max from Puffotter Records 
by phone at 0049-451-4999122 (4-8pm) or 0049-451- 
55715 (8-1 1pm), or by mail (fot tapes) to: Max Franke, 
Damaschkestrasse 17a, 23560 Lueback, Germany, or 
contact Marc by E-mail at marcmetzler@hotmail.com. 


‘Til death of the Pope! Not only one sampler in the 
planning, but two. This is a benefit sampler for the legen- 
dary anti-church communication fanzine "Quasi Modo". 
Bands are also needed here, with these conditions: lyrics = 
anti-church, irreligious, anti-satanisth, anti-occultism, 
against sect or other beliefs. If anybody is interested, 
contact Max from Puffotter Records by phone at 0049- 
451-4999122 (4-8pm) or 0049-451-55715 (8-11pm), or 
by mail (for tapes) to: Max Franke, Damaschkestrasse 
17a, 23560 Lueback, Germany, or contact Marc by E- 
mail at marcmetzler@hotmail.com. 


SOUNDS OF SUBTERRANIA - Mailorder. Punk rock, ga- 
rage punk, hardcore, power pop. New and 2nd hand list with 
more than 1000 titles from all over the world, including also 
tons of old punk junk rarities from the '70's. Please send $1 
(Europe) or $2 (anywhere else) or some IRC's. Bands, labels, 
distros please get in contact for further collaborations. 
Sounds Of Subterrania clo Stefan Barke, Westring 61, 
34127 Kassel, Germany. 


SKIPWORTH DISTRO - Specialises in UKHC, but also 
USHC and others. T-shirts and ‘zines distributed, guaran- 
teed super fast, reliable and DIY service. Write in with your 


lists. Labels get in touch for distro. For a list of what we 
have, send an SAE to: Skipworth Distro, 136 Chiswick 
High Road, London, W4 1DU, England, UK. E-mail: 
skipworthdistro@hotmail.com. Or check out our website 
at: http://i.am.skipworth/ 


Massive list of video! audio tapes for trade (sale), 
covering straight edge, @punk, crust, pop-punk, power- 
violence, old-school HC. Lot's of really rare stuff. Fast, 
quality service. Send SAE (UK)/ IRC’s (elsewhere) to: Mel, 
83 Glebe Park, Chanterhill, Enniskillen, BT74 4DB, 
Northern treland. 


BALDIE 46, interviews with Dropkick Murphys, Jellys, 
Vandals, etc. FREE with AS SAE. Also, Squeakin’ Gerbil 
Distro - 2nd hand records. SAE for list from: Baldie c/o 
Rich, Flat 7, Elliot House, 485 Portswood Road, South- 
ampton, $017 3SL, UK. 


AUCTION: HC/PUNK/SXE/EMO/METAL etc, such as 
Rattus, AYS, Negative Approach, Sleep, Integrity, Accused, 
Discordance Axis, Neanderthal, Crossed Out, Iceburn, 
Melvins, Cro mags, Negazione, Dezerter, Infest, Citizens 
Arrest, Phobia, Ignition, Eyehategod, Charles Bronson, BGK, 
Drop Dead, Man Is The Bastard and many more, 7"s/Lp's! 
CD's etc, etc. Auction by E-mail! internet only... 

Website: http://www.gibboncore.demon.co.uk/enslaved. 
E-mail: enslaved@records333.freeserve.co.uk. 


Smitten #6 | Duhhh #10 split issue is out now. It's on the 
theme of embarrassment and humiliation, with loads of 
articles and stories, as well as an interview with Burning 
Airlines. It's 60p + AD sae. Write to: PO Box 17888, 
London, N19 3PR, England, UK. 


ASSEMBLY LINE mailorder specialises in the finest, not 
too easy to find in the UK punk and hardcore, specifically 


PO BOX 7, OTLEY, LS21 1YB, ENGLAND 


"Three guys that hail from Liverpool and take a traditional three 
chord axe to the door’ Tim at Mutant Pop...nine fast, raw and 


A new band from Newcastle following on in the fine North East 


Chopper - Last Call For The Dancers cD 


_.."A fine example of just how fun and sharp UK bands can get" 


length of catchy punk” MRR... “Bouncy and rocking and packed 


Dagobah - The Garage Is Off Limits TEP 


"Raw and angry and spirited" Real Overdose.."English sing-a- 


"Really catchy and really loud and spiteful at the same time, the 


One Car Pile Up - Police Academy 7" EP 
“It's fast, energetic and witty” Flipside..."Powerful but tuneful, 
political but fun, fast but tight and dumb with all of it" Fracture 


“Blending the headlong rushing sounds of Screeching Weasel 
& the Queers to the minimum fuss of early Snuff Totally Wired 


P 
Donfisher - Setting New Standards In yell Te 
J Church - The Dramatic History ...7" EP. 


UK: 7” £2.40 each or £6 for 3/ LP £6.50 / CD £7.50 
Write / email for wholesale prices/order enquiries. 


55402-0246 (has all the Crackle! releases in stock) 
Mutant Pop 
OR 97330 (we 


CRACKLE! 


records 


Crocodile God - Stella Mini LP 


furious pop-punk blasts like nothing you've heard before. 
~ “Limited to 500 and then it’s gone forever sucker. 


Servo - Everything's Difficult CD 


tradition set by Leatherface/Hooton 3 Car. Crackle's first girl 
vocals and Andy ex- of Donfisher on guitar. 


"Ten blasts through English pop punk at it's finest” Fracture 


Skimmer - Vexed CD 


"After a handful of great singles, Skimmer pull together a full 


wi those trademark melodies and hooklines" Real Overdose 


Broccoli - Chestnut Road 7" EP 

"This is one of the best 7 inchers I've picked up this year” 
Shredding Paper...’Probably one of the most under-rated 
melodic punk bands in England” MRR 


“Raunchy and snotty" Real Overdose..."Occasionally | run 
across a pop-punk record that reinvigorates my faith in the 
entire genre. This is one of those records" Punk Planet 


Cone - Smile For Me 7" EP 


long punk rock. This is cool!" unk Planet 
Caustic Soda - Femalevolence 7" EP 


singer has a terrific fuck you voice” Real Overdose ... first 
European release for this kick-ass Australian band 


Toast - Come Dancing With ... 7" EP 


POSTPAID PRICES 


Europe: 7” £2.70 each or £7 for 3/ LP £7/ CD £8 
World: 7” $5 or $13 for 3/ LP $13/ CD $13 
Cheques payable to “Crackle”. 


. 


DISTRO IN THE VSA 


Pshaw Music, PO Box 2246, Minneapolis, MN 


ecords, 5010 NW Shasta, Corvallis, 
distro tim's records, he distros ours) 


det caustic soda 
je i3 
me) Pree 


is PM 


le stock UK labels such as Damaged Goods/Rugger Bugger/Rumblestip 
as well as Snuffy Smile/Mutant Pop and shitloads of other US/European 
labels. SAE/ 2 x IRC for alist of 2500 punk/hardcore /oi! titles past to 
present, new & secondhand or check out our full online catalogue: 
nttp:/www.thecafe.co.ub/crackle! crackle@thecafe.co.uk 


"You Smell Like A Brewery” 7" EP (£2.50), THE BOMB 
JACKS - "Hung Up" CDEP (£2.50). All prices post paid, send 
cash| cheques to: Hectic Records, 68 Valley Road, 
Brackley, Northants, NN13 7DQ, UK. 


labels like No Idea and Deep Elm who put out some of the 
finest stuff this world has to offer. We have adverts in 
Fracture, but for a totally up to date list, send an SAE to: PO 
Box 623, Cardiff, CF3 9ZA, Wales, UK. 


ZEN-GUERRILLA 

Mama’s:Little Rocket 

Ltd. edition 1-sided:5” picture dise 
from arguably the. best har ‘hand 
around:-A Little’ Richard tune’ done 
proud: in.triie-Guerrilla fashion. 
Allied:No. $9" Picture Disc 


ATTENTION! ALLIED IS NO LONGER DOING MAIL ORDER! 
CHECK YOUR LOCAL INDIE STORE OR DISTRIBUTOR Os Contact: NO IDEA RECORDS & FANZINES, P.O. 
ALLIED RECORDINGS;-P.0. Box 460683, San Francisco, California 94146-0683. 


Cigar "Speed Is Relative" CD $13 


SOQUIDBOY 

Drinking Songs 

Tsong EP follows hot.on the heels of 
their “Iiliterati” album. Split release 
with Australia’s Au Go Go label who 
think these guys kick-ass. 

Allied No. 98 . CD EP 


NE VESTICE . 


PEACEFUL MEADOWS 

No Justice,.No Peace 

“Hah, Peaceful Meadows is just 
ahout the last image that comes to 
mind...lightspeed. hardcore tracks. 
Great stuff!” —10 THINGS 

Allied No. 97 CD 


ND OPEACE 
j 


SQUIDBOY 
Illiterati 
“Rocking energy and ‘genuine 
unpretentiousness... intelligent, 
witty, beer soaked and intense.” 

RR 


Allied No. 96 CD 


Cheater ¢ Home Is Where The Heart Is CD $13 


iji\veie\®) Send IMO or cash in US funds to Theologian Records. 
» PO Box 1070 Hermosa Beach, CA 90254 USA 


RECO n° < 


BUMB! SE 
VIN Y?. 
PEAGEFGL 
Nh fi ot 1% = 


STINK 


PEACEFUL MEADOWS vs STINK 
Rumble in The Vinyl 

2 bands, 7 songs,.15 rounds.between 
‘em. S0:Cai. hardcore vs Northwest 
power punk. Who triumphs, who eats 
canvas? Action-packed gatefold. 
Allied No.95 Double 7” 


 warien 


DARIEN 

Splitting 

“Way cool.” — PUNK PLANET 
Staten Island quartet features éx and 
present members of Serpico :anil 
Three Steps Up. : 
Allied No. 94 7” 


ALLIED WOULD .LIKE TO THANK THOSE WHO CARE: 
Box 14636, Gainesville, FL 32604. PH: 352.879.0502 / E-mail: afn58487 @afnorg 
Allied is ‘distributed by Mordam. Records (415) 642-6800. Thank 


FREE CD!!! 14 songs from new and upcoming releases 


Send $3 tor shipping & handling 


_. The Show Soundirack 
featuring brand new and unreleased songs 


«from Pennywise, Rancid. AFI, Descendents, 
Lagwagon, NOFX, Blink-#82, Strung Out 


and more.-23 bands altogether. 


00 $15. 


http://theologianrecords.com 


CRASS 


A COUNTERCULTURAL CONTINUUM 


ZeropotiarsAndzeroCents 
Episode sighteen/ninetoon 


evit[beavers 


Jets ToBrazit 
thePramiseRing 
AtomAndHisPackage 


ooths 
TommyMiddieFinger 


FANZINE REVIEWS 


ANGRY THOREAUN #23/ 74 pages/ A4/ printed/ $6.00ppd. 
Wow, one of the truly great American magazines (I'd hesitate to 
say fanzine because AT is definitely way more than just a ‘fan’ 
zine) lands in my lap, and will therefore spend the next couple of 
weeks glued to my hands, because these fuckers take that long to 
read and you just don’t want to put it down anyway. The theme of 
this issue is ‘Death’ and covers so much stuff that it'll be hard to 
cover it all here. See, AT doesn’t interview bands, but presents 
excellent essays and articles written in a street-prose style that will 
have you hooked from the very first page. There’s an excellent 
take on police deaths, under the turnaround title of “Suicide by 
Cop”, which tackles the ever-growing trend of committing suicide 
by giving yank cops no option but to put a lead slug in your body. 
Another is a crazy expose of the irksome little things recently-dead 
bodies can do, whilst Nelson Gary is likely to make your head pulse 
with theories of time, infinity, death and space-time continuums. 
There’s also two excellent interviews with the authors John Gilmore 
and Claire Wolfe which are both in-depth and addictive reads. 
‘Course, there’s still the usual mass of record, zine and book re- 
views, and (one of my favourites) Rev Tin-ear's daily account of life 
in downtown Los Angeles, a life in which seemingly never a dull 
day passes, but instead are filled with the detritus of society's ills. 
Oh, and did | mention that the layouts and printing are amazing? 
Anyway, you could have assumed they were, because everything 
about AT is amazing. Get to it. (RR) 

AT Magazine, PO Box 3478, Hollywood, CA 90078, USA. 


BALDIE #6/ 16 pages/ A5/ copied/ Free with SAE. 

Another cool little free zine, | like these wee zines that | can just 
flick through whilst |’m in the bath or whatever! This issue has inter- 
views with THE VANDALS and DROPKICK MURPHYS which are 
cool because the questions genuinely challenge the bands and 
manage to expose a lot of their dumbness like the DKM’s guy say- 
ing how he'd be straight out to fight for his country in a war, no 
questions, and how he thinks “if you don’t want a state of anarchy, 
you have to keep the order if you're asked to go [to war]”. Jesus, 
where did this guy get his braincell from? And then we have the 
VANDALS saying how they don’t get much violence at their shows 
because most of their fans are too young to drink or take drugs, 
which would explain perfectly why Joe Escalante had his bout of 
fisticuffs in Leeds the other week - the guy is clearly a miserable 
old bum of a drunkard. So good on yer ‘Baldie’ guys for asking 
more than the usual fawning questions to the bands! There’s also 
an interview with THE JELLIES and a smattering of reviews and 
news too. Pick this up for sure, I'd say. (RR) 

Rich Pearson, Flat 7, Elliot House, 485 Portswood Road, 
Portswood, Southampton, SO17 2TH, UK. 


CLASS WAR #76/ 14 pages/ A3/ newsprint/ 80p & postage. 
Militant working class tabloid that has been going for donkeys years, 
| even sold some of the first couple of issues over here in the mid 
80’s. So in here you have anti-cop, anti-rich people, anti-corpo- 
rate, pro people stuff. It is real, but entertaining all the same and 
never gets boring. Brings a smile to an anarchist's face or anyone 
with a bit of common sense for that matter. (MH) 

London Class War, PO Box 467, London, E8 3QX. 


CRASS - A COUNTERCULTURAL CONTINUUM 36 pages! A5/ 
copled/ £1 & SAE. 

| have always loved reading stuff about CRASS because they had 
such a massive influence on me with their lyrics, stance and just 
about everything about them. As they had split up before | got into 
them and never having seen them play live is one of the biggest 
disappointments of my life, but hey life goes on. So this is like a 
mini history type affair, exploring their politics and such. Most of it 
is quotes from their interviews or articles about them, with the edi- 
tors own views thrown in. It is a fascinating read and | feel any of 
you who read it will feel the same. We also have some photos of 
the band and graphics. Interesting. (MH) 

Keebele, 14 Robertson Road, Eastville, Bristol, BS5 6JY, UK 


DA’ CORE #16/ 16 pages/ A3/ newsprint/ free with postage. 

Concentrating on the Pittsburgh punk and HC scene, Da Core is 
kinda like The Underground publication we get over here. Except it 
doesn’t suck quite as much. There’s a decent enough interview 


with SUBMACHINE, and a shit one with DEMINION. The reviews 
tend to cover loads of metal as well as HC and a tiny bit of punk. 
Some are helpful, others childish as fuck. (SM) 

347 Grove St, McKees Rocks PA 15136, USA. 


D.A.A.A. #5/ 56 pages/ A5/ printed/ £1.30 & SAE. 

Firstly thumbs up for producing a really great looking issue this 
time around, it makes you want to devour the who thing in one 
sitting - something totally impossible as it will take you ages read- 
ing all the stuff in here. All the stuff in here is from an alternative, 
DIY, anarchist type approach and full of valuable information. Most, 
if not all of it, comes from the depths of Northern Ireland and some 
from south Ireland. You get reports on hunt sabs, demonstrations, 
live and product music reviews, zine reviews, stuff on the environ- 
ment and fucking millions more. So if you've got the slightest inter- 
est in this type of lifestyle then you'll lap this up and I've gained so 
much information from reading it. Pretty essential if you ask me, 
especially if you live on this island. (MH) 

QUBSU, University Road, Belfast, BT71NF, Northern Ireland. 


DIRTY DOG #3/ 24 pages/ A5/ copied/ 50p. 

Another brief little zine that seems to be getting better with each 
issue. Can't help but think that a lot more could be crammed in it's 
pages though, with smaller typefaces and the like - and I'd like to 
see more because the writing in DD is pretty fun, kinda simplistic 
but also fun y'know. The interviews with ALL, 30 AMP FUSE, CATCH 
22, ME FIRST & THE GIMME GIMMES and STRUNG OUT are 
pretty non-descript but | think that’s more to do with the choice of 
bands than the actual questions, since none of the bands seem 
particularly into the interviews; either that or they are just genuinely 
blank in the brain. Mind you, | was amused to see that STRUNG 
OUT are still blathering on about their long-running feud with TEN 
FOOT POLE, and | did laugh out loud a few times during the ME 
FIRST interview. Yep, it’s okay, but with a little more of DD for your 
cash it would be better. (RR) 

2 Forge Close, Marsh Gibbon, Bicester, Oxon, OX6 OHZ, UK. 


EVERLONG #1/ 60 pages/ A5/ printed/ £1ppd. 

Always one to go against the grain and battle with sword-in-hand 
against expectations, | shall shock the Everlong guys who thought 
it was “odds-on they'll [Fracture] hate Everlong”, because this is a 
really great zine! | mean sure the interviews aren't exactly my bag 
of beans (DUSTBALL, MUDHONEY and HEADCASE) but they are 
all well-written and informed and HEADCASE come across as amus- 
ingly and blissfully naive on punk rock matters (oh to be 14 again!). 
But hey, since when did the musical taste of a fanzine have any 
bearing on the quality of the zine? Nope, this is just a great read, 
and there’s an absolute shitload of it too; 60 pages that have es- 
chewed layouts in favour of more text space and if the text is cool 
then | can live with the barren look it all. There’s a cool slating of 
festivals to which | give my full and undiluted support, as well as an 
amusing write-up on a cricket match (that must be very well-written 
cuz for me to read two pages devoted to the most tedious game in 
the world must mean something!) and another on the trials and 
tribulations of being a football supporter adrift in the footie-vacuum 
that is Bristol. And loads of gig, record, book and zine reviews too. 
They thought I’d hate it, but nope, | love it. So there, nyah. (RR) 
Clay Baldwin, 18 Gays Road, Hanham, Bristol, BS15 3JS, UK. 


EVIL BEAVERS #18/ 36 pages/ A5/ copied/ Free with IRC. 

at least I’m assuming it’s free since the price is listed as ‘zero 
dollars and zero cents’, but anyway, send ‘em a few bucks or pounds 
or whatever and I’m sure they'll furnish you with a copy. And well- 
furnished you'd be too, because in amongst EB’s chaotic slapstick 
layouts is decent interviews with JETS TO BRAZIL (in which you 
fans will be glad to know that they'll definitely not be going to a 
major, thus avoiding the fate of JAWBREAKER), THE PROMISE 
RING, TILT, ATOM & HIS PACKAGE (this guy is a hoot, he even 
complains that his ‘package’ doesn’t talk too much when he’s on 
tour by himself!), and a few others too. There's also a whole bunch 
of thoughts and mini-rants by the little collective of writers that make 
up the EVIL BEAVERS team. Oh, and there's a neat little window 
on the front cover that shows through to the third page if you see 
what | mean? Um, pick this up and then you will. (RR) 

5798 - 17a Ave, Delta, B.C., V4L 1J4, Canada. 


FEAR & LOATHING #48/ 28 pages/ A4/ printed/ Free with SAE. 
Shit, | can’t believe another zine goes free! And not just any zine 
but F&L at that, one of the UK’s longest running mainstays of punk 


—— 


zinehood! It’s getting quite surreal that so many excellent zines in 
the UK are free; | recently read something an American guy wrote 
that lamented “ah, the UK, where the beer is good and the zines 
are free!”. Gives you a warm feeling inside huh? This new issue is 
much of the usual (and predictably great) stuff from Andy, this time 
with a totally retro punk feel to it, with interviews with RUDIMEN- 
TARY PENI, THE STYRENES, NINA ANTONIA (NEW YORK 
DOLLS biographer) and the only um, ‘contemporary’ band of the 
issue, THE MARSHES. This is heightened by the gig reviews (which 
are excellent, more like a diary of Andy's gig-going life) including 
the likes of BLONDIE, BAUHAUS, THE DICKIES, ALICE COOPER, 
THE DAMNED etc. If | didn’t have a calendar in front of me, | would 
have sworn in was 1981 all over again! Still, there is actually a load 
of modern stuff in here too, including a massive amount of reviews 
(that can be a little too brief at times for my liking). Sheesh, another 
very cool zine for zero pennies, what’s going on? (RR) 

PO Box 11605, London, E11 1XA, UK. 


FLIPSIDE #117/ 150+ pages/ A4/ newsprint/ £5.00ppd 

A very punk issue this time, which is very cool by me. There's a 
huge double interview thing called SWINGIN’ UTTERS vs WORK- 
ING STIFFS, and other interviews include DILLINGER 4, GOOD 
RIDDANCE, FUCKEMOS, EXTERNAL MENACE from Scotland, the 
horror that is the OFFSPRING and Cardiff's FOUR LETTER WORD. 
Tons of well written columns, reviews and other stuff top off one of 
the best issues of Flipside in ages. (MD) 

PO Box 60790, Pasadena, CA 91116, USA. 


GADGIE #5/ 28 pages/ A5/ copied/ 50p & SAE. 

Another fine read from Sir Marv and as enthusiastic as ever. Inside 
you get a cool interview with IMBALANCE and Boycey from the 
now defunct POINDEXTER. Lots of reviews and columns of an 
array of subjects. A dedication to Roddy McDowall (Caesar in Planet 
Of The Apes, you silly people), and lots of other Sci Fi pics to feast 
your eyes on. Goes down well with a cup of tea and some biscuits 
(as do all the zines I’ve reviewed in this issue). (MH) 

16 Haven Hall, South Square, Boston, Lincs,PE21 6HX, UK. 


GREEDY PIGS #8/ 40 pages/ A5/ printed/ 50p + SAE. 

As soon as | saw this | knew | had to nag Monk Dave until he gave 
it to me to review. Greedy Pigs is one of the best UK ‘zines I’ve 
come across in ages. Not only is it full of interesting articles and 
interviews, but it looks good to. Rather than fill up space with “ten 
reasons why NOFX rawk” type of crap, Jonathon Baker fills up space 
with his own amazing Winston Smith style montage artwork. There 
are really interesting articles on Mumia Abu-Jamal and Hannah 
Hoch. Interviews with COWBOY KILLERS, IOD and Gibbering 
Madness ‘zine, and an interview with ex-Black Panther Geronimo 
Ji-Jaga. All this is mixed together with intelligent Opinions on vari- 
Ous subjects, as well as all the usual reviews and columns. Greedy 
Pigs is political, but manages to be informative rather than over 
Opinionated. 10p from every copy sold goes towards Mumia Abu- 
Jamal's legal defence fund. Check this out! (D7) 

PO Box 172, Rugby, CV21 4ZU, UK. 


INTOXICATED #9/ 40 pages/ A5/ copled/ £1.50 pdd. 

Most definitely a metal zine, from the interviews to the reviews. 
Interviews with SEPULTURA, STAMPIN’ GROUND, EARTHDRONE 
9, LOCKDOWN, PSYCORE and loads more. Everything is pretty 
much music based; touring, new record, songs and the like. | sup- 
pose kinda like reading Kerrang, Terrorizer or something. It’s well 
done if you are into this type of thing. (MH) 

PO Box 2581, Reading, Berks, RG1 7GT, England. 


MIND THE CAT #1/ 36 pages/ A5/ copied/ 50p & SAE. 

Not bad for a first issue, Mind The Cat seems to be pretty much a 
pop punk ‘zine. Interviews with SICKO, SKIMMER, 720 and SI- 
LENT BOB. This is a cut and paste job that’s laid out well and is 
easy to read. There’s a funny column about Graham’s school band 
in this, as well as all the usual zine junk. Oh yeah, | love the cute 
cartoons through out this zine too. (D7) 

Old Orchard, Bangors Road South, Iver, Bucks, SLO OAD, UK. 


OUTPOST #4/ 12 pages/ A4/ copied/ price? 
This should have been reviewed in the last issue, so I'm sorry about 
that. Inside you'll find interviews with DISWOMBLE, I-SPY and ALL 


YOU CAN EAT. Some personal opinions, reviews and other bits 


and pieces make up for a cool little zine. (MH) 
PO Box 1407, Nelson, New Zealand. 


OX #34/ 132 pages/ A4/ printed/ $5.00ppd. 

I've never seen a zine like this, this looks so amazing! Full colour 
cover, quality paper and not an inch of space is wasted in the whole 
zine. The type is really small, they've totally packed as much into 
this zine as possible. Interviews with BLONDIE, AGNOSTIC FRONT, 
LIBERATOR, DILLINGER 4, SICK OF IT ALL, TURBONEGRO, 
NASHVILLE PUSSY and loads more. Tons of reviews, columns, 
gig listings and articles, and if that’s not enough it comes with a 32 
band, 78 minute CD, sounds to good to be true doesn't it. Well | 
guess it is cause unless you can understand German this is not 
much good to you. Definitely worth getting if only for the CD. (DT) 
PO Box 143445, D-45264 Essen, Germany. 


PAPER AND STAPLES #2/ 24 pages/ A5/ copied/ price? 

This is a pretty enjoyable little zine here. Have you ever felt some- 
one talking about depression would entertain you? Well it does 
here. Mark also talks about mischief he got up at school and shit at 
the job centre. Be warned Mark is a raving anarchist! Well so says 
the woman at the job centre and she’s written a letter about it, what 
a hoot. All in all this is a personal type zine, written in an interesting 
manner. Cool! (MH) 

Mark, 269 Lodge Lane, Grays, Essex, RM17 SPR, England. 


PEEPSHOW #1/ 32 pages/ A5/ printed/ 50p & SAE. 

This zine is written by the same guy that recorded the CHRYSLER 
demo (also reviewed in this issue) and it’s the perfect written word 
to accompany that tape. Just as the tape was unpredictable and 
surreal, so is Peepshow. It’s basically a collection of thoughts and 
paragraphs that have been captured and transcribed. A little like 
walking through a crowd and just catching snippets of conversa- 
tions. They're bleak observations too, dealing with how fucked up 
the majority of the human race is and how pathetic their lives are 
but it also deals with the tiny aspects of life that make living on the 
streets of Britain such a neverending chronicle. Americans will prob- 
ably love the gritty working class ‘Britishness’ of Peepshow because 
it deals with a culture and society that is so alien to them. Hardly a 
light or relaxing read, but very real and very rough. (RR) 

PO Box 45, Mirfield, West Yorkshire, WF14 9YQ, UK. 


PIECE OF DUMP #2/ 32 pages/ big A5/ printed/ $2.00ppd. 
This just looks and feels so nice. I've been looking at it, trying to 
work out what is so special about this ‘zine, and | just realised - 
there’s no adverts in it all, just 32 pages of wonderfully designed 
pages of photographs, short column type things, reviews and in- 
terviews with SCARED OF CHAKA and THE MOVIE LIFE. Even 
the centre spread ‘poster’ looks cool. And did | tell you how rad the 
print job is? Very artistic, very nice. (MD) 

2447 Winterwood Blvd, Las Vegas, NV 89122, USA. 


PROFANE EXISTENCE #37/ 80 pages/ A4/ newsprint/ $3.00ppd. 
So | may not be the most political animal on the Fracture staff, but 
this is the last ever issue of this totally inspiring, totally influential 
punk fanzine, so if you thought | was gonna send it to some other 
sucker for review then I’m afraid you're sadly mistaken! This is one 
of those ‘must have’ items, no doubt about it. Anyway, this is BIG 
and, as well as all the current political activist news from around 
the world there’s good interviews with DROP DEAD, RIOT/CLONE, 
DIR YASSIN, RICANSTRUCTION and FORCA MACABRA. All of 
which are well done and well laid out. DROP DEAD’s impressions 
of Japan were especially interesting as they're seen almost as rock 
Stars over there, very strange. There’s also a handful of music and 
‘zine reviews, but not so much as to detract from the more impor- 
tant political aspects of Profane Existence. | did find it kinda weird 
that Steve 666 and a half (who had a letter in last issues Fracture!) 
made it into the obituary as dying of a Heroin overdose in July 
1998. Apparently he was 2 years old (and happened to be born on 
April 1st!) as well - that guy is one sick son of a bitch! (or I’ve got it 
all wrong) Anyway, due to financial reasons, PE has called it a day, 
which is a big shame, but look out for a PE section in HeartattCk 
‘zine from now on. (MD) 

PO Box 8722, Minneapolis, MN 55408, USA. 


PUKE #4/ 56 pages/ A5/ copied/ 50p & SAE. 

Begorra, it's chaos time! The layouts of Puke are so damn brain- 
achingly befuddling that | find it hard to tell where something starts 
and the other bit ends, or if indeed | am reading a continuous piece 
of text, or just some words on paper, or something. It’s a bit like 
reading that last sentence in fact. It’s half handwritten, half typed 
and then smothered in tiny newspaper clippings of random words 
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and stuff. But in between all of this is actually some fun teen-angst 
stuff from the pens of Jemma and Becca. Oh wait, | found an inter- 
view with 4 PAST MIDNIGHT in amongst it all, and a whole bunch 
of randomly scattered reviews. Okay, so let me see, there’s also 
stuff on the apathy of teens today, stain-removal (this issue: beer, 
blood, hair dye, lipstick!), an obsession with collecting teeth, soap 
reviews (to spike yer hair, not get washed with of course), the 
shittiness of Aylesbury, how a painting (The Crying Boy) causes 
your house to burn down, and a lot more, but I'll leave you to dis- 
cover that since that’s half the fun of reading Puke. (RR) 

Becca, 1 Quakers Mead, Aylesbury, Bucks, HP22 5RS, UK. 


PUNK’S OXO #5/ 20 pages/ A4/ copied/ £1 ppd. 

Y'know, Punk’s Oxo total refusal to duck down and stay out of the 
firing line is finally beginning to wear me down. The fact that Andy 
continues to send us copies and is still nice to us in letters says 
something about the guy! And when last issue both me and Mel 
said that it was (gradually) getting better, we weren't wrong, be- 
cause this issue is (incrementally) better again. There’s more text 
in it for starters, so there’s actually some decent reading matter in 
the form of interviews with COMBAT SHOCK and THE VARUKERS. 
Of course, the layouts still hurt your eyes (it's often tough to tell 
what is background and what isn't) and there’s still reams of wasted 
space. But like | said, | admire his perseverance and the fact that 
Punk’s Oxo gets a tiny bit better with each issue. (RR) 

18 Woodland Way, Kingswood, Bristol, BS15 1QH, UK. 


RECOGNITION #1/ 24 pages/ A4/ printed/ price? 

There’s really not much to this. Seems like they've tried to fit what 
could have been an 8-page AS zine into a 24-page A4 zine. Only 
two interviews, one with a cock rock metal band called FOXY ROXX 
and the other being a five question interview with a band called 
LOOKING FOR LINK, who really have absolutely nothing to say. 
The rest of the zine is filled up with a half decent review of the 
Australian warped tour, a shitty review of a MARILYN MANSON 
show (does anyone really care how hot he looked in a sequin out- 
fit?), and the rest is pretty much throw away mindless crap. (DT) 
PO Box 4012 Geelong, Victoria, 3220, Australia. 


RIPPING THRASH #17/ 40 pages/ A5/ printed 50p & SAE 

Here we have another good issue from Steve. Inside we have in- 
terviews with WHITE FROGS, POLICE BASTARD and GRITO DE 
ODIO, which are pretty cool. There's lots of article type thingies 
such as a big piece on Nuclear Waste transport, and shorter col- 
umns by various folks covering various subjects and interestingly 
written. Stacks of reviews, scene reports and a general cool punk 
attitude end this issue. Cut and paste all the way. (MH) 

PO Box 152, Burton-On-Trent, Staffs, DE14 1XX, UK. 


SCANNER #3/ 52 pages/ A5/ printed/ £1 & SAE. 

Godamn, ‘Scanner’ just keeps coming out regular as a wound-up 
clockwork toy, and what’s more it just keeps getting better. Steve 
must be working like a man possessed to be keeping up this rate, 
and it looks as though he’s getting nerdier by the day too, judging 
by the ever-increasing proficiency of his DTP layout skills! It actu- 
ally just struck me looking through this issue again now, that it’s 
actually beginning to remind me of the halcyon days of ‘Mad Monks’ 
which I’m sure you all remember as though it was only, oh about 18 
months ago. Praise indeed. In this issue there’s interviews with a 
nice variety of punk folk from the DROPKICK MURPHYS through 
to the UK SUBS and TV SMITH, as well as the DESTRUCTOS, 
LOVEJUNK and STOMACH too. Save the praise for the excellent 
interview with Nicky and Chick of NEW RED ARCHIVES though; 
an excellent interview that totally affirms my belief that NRA is the 
epitome of a genuine punk label. Also in this issue is articles on 
those satellites way up there that watch us every day, a trashing of 
Millennium fever and hype, and of course the usual round-up of 
filmography that you should be viewing. So gloss all this with a 
whole bunch of well-written reviews and you got one mighty fine 
zine indeed. Excellent stuff. (RR) 

6 Chatsworth Drive, Ipswich, Suffolk, IP4 5XA, UK. 


SHARKPOOL #3/ 60 pages/ A5/ copied/ £1 with SAE. 

This has been so long in the making, but it’s finally here, bigger 
than ever too. Interview-wise, there’s chats with the MARSHES, 
SWINGIN’ UTTERS, HEADCHECKS, SCARED OF CHAKA and, 
uh, ROCK BITCH! The interviews range from short and okay, to 
long and interesting. My favourite part though is of course the story 
‘My Night With The Misfits’ as Tracy does well in proving that Jerry 


O really is at number one when it comes to top ten rock-star 
assholes. There's even a really bad drawing of Jerry washing his 
pants in the sink which is dedicated to me! Outrageously funny 
indeed! The layouts throughout are cut and paste, but really clear 
and well put together, easy to read, and the whole thing is just one 
great piece of work. Definitely worth the pound asking price. (MD) 
PO Box 208, Nottingham, NG7 6EN, UK. 


SLUG & LETTUCE #58/ 12 pages/ A3/ printed/ Free with IRC. 
No doubt that S&L is a total rock in the US punk zine, Chris just 
keeps churning ‘em out and each is as good as the last. Across it's 
12 broadsheet newsprint pages she manages to cram an unbe- 
lievable amount of words, aided by the fact that the type is about 
as small as the naked eye can read (albeit with a squintl). As well 
as the usual fucking mass of zine and record reviews, is a couple 
of decent columns and Chris's own diary-like recollections of the 
past few months of her life. All of this and a good few of her excel- 
lent photographs too. Continually inspiring. (RR) 

PO Box 26632, Richmond, VA 23261-6632, USA. 


STRONGLY OPPOSED #2/ 40 pages/ A5/ printed/ 50p & SAE. 
Rania, the editor of Strongly Opposed, is a Greek girl studying in 
England and produces another heartfelt issue here. She writes with 
a humane view on the life she sees around her, while having anar- 
chist beliefs and really draws the reader into her way of thinking. 
Don’t worry, it isn’t full of spouting this and that, no she just has a 
passion for life and you can really feel it when she writes about old 
people, the “crazy middle aged man” and various other things. She 
also does good interviews with THE CHINEAPPLE PUNX (digging 
for the revolution), RASHIT from Turkey and HIBERNATION from 
Greece. The interviews are really interesting and cover lots of top- 
ics. So all in all a totally explosive read. (MH) 

PO Box 692, WV1 1XP, Wolverhampton, UK. 


SUGAR RIOT #1/ 24 pages/ A5/ copled/ price? 

This had me confused for a good while when | was reading it since 
| couldn't seem to figure out the gender or rough age of the writer - 
not that it matters of course, but the nature of ‘Sugar Riot’ just leads 
you to start wondering about such things. But anyway, that was 
until | figured that it’s actually a collection of writers that have sub- 
mitted their general thoughts about their lives in Dublin, and this is 
just totally addictive, powerful and at times disturbing too. The core 
of the writings revolve around the various temp jobs they've had, 
and how the boss screwed them over and they in turn screwed the 
boss over (which reminded me in places of Martin Sprouse’s “Sabo- 
tage in the American Workplace’), but there’s also a whole lot more 
of life covered. There’s a lot of drugs involved, including pieces on 
taking cocaine and prisms (new to me) for the first time. Anecdotes 
also cover travelling around taking shitty jobs and an incredibly 
honest and shocking piece about rape and the subsequent anger 
and frustration that it led to, but amongst all this is also some hilari- 
ous pieces that had me laughing out loud at their antics and 
thoughts. SR has no layouts, it’s just pure text, but what text - like 
a complete fanzine of the best anecdotal columns ever. (RR) 

No address, just email: sugar.rlot@gurlmail.com 


TRAUMABOY #1/ 12 pages/ cute/ coplied/ 10p & SAE. 

Note the stated size of this zine. That’s right, cute! It's about 3 
inches square and fits just right into your back pocket for emer- 
gency use during bus journeys or whatever. Problem is that I'd 
read it all before | even had a chance to take it onto a bus with me, 
because it just made for such neat reading. Like ‘Sugar Riot’ this is 
just a collection of everyday thoughts about the banality of bus 
journeys, human defence mechanisms, touching school reminis- 
cences, and insomnia. This just had me grinning right through, and 
the two mini-stories about the bird-shit in the crisp packet and the 
poo on the slide had me rolling! If that’s intrigued you, definitely 
check this out! Next issue is gonna be bigger too, hurrah! (RA) 
Jamie, ‘Skerries’, John’s Hill, Waterford, Ireland. 


WAKUSEI #1/ 52 pages/ A5/ copled/ £1 & SAE. 

Not an out and out punk zine, but | thoroughly enjoyed this first 
issue as | came across bands featured that | don’t normally go for! 
interviews with FETT, CHI, the AMPHETAMEANIES, Lance (J 
CHURCH), Mike Park (SKANKIN’ PICKLE) and KOREA GIRL. Also 
includes an account of Reading ‘98, and all the usual reviews and 
stuff. The layout is plain, but readable with a photo/ arty bit in the 
middle! A bit of culture for me. (GS) 

2F1, 2 Brunton Place, London Road, Edinburgh, EH7 5EG, UK. 
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UPCOMING RELEASES: 
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smasipeses THE BOOM ~- ters Ae Ot The mtd ~ Slowdime : : 
Cohen, ; Peas JIMMY EAT WORLD ~ “Clarity - Big Wheel Recreation 

Directed by Jem Cohen/Fugazi, Project R. MONTGOMERY/C. HEAPY - ‘True’ ~ Kranky FE." _ 

0 with rt foota foc ATOMBOMBPOCKETKNIFE - "Seif Titled’ - Southem 
Covers 10 years, wth Concertiootage, SHANNON WRIGHT ~ "Flightsafety" ~ Quarterstick BLACK HEART PROCESSION - "2" - Touch and Go 
interviews, archival artifacts. Original Soundtrack CITIZEN FISH - "Active Ingredients* ~ Bluurg 
by Fugazi released simu taneously. THE CRABS - “Sea And Sand* - K ‘ ; LUNGLEG - “Maid To Minx’ - Southem 

MARINE RESEARCH BUILT TO SPILL ~ "Sick & Wrong’/By The Way’ - IPUMAKE-UP = “Grey Motoreyse" -1PU 


LUNGFISH ~ “The Unanimous Hour’ ~ Dischord 
J. PLOTKIN'B. GUTZEIT - "Mosquito Dream’ ~ Kranky 
SACKVILLE ~ “The Principles Of" ~ Constellation 


he Way It Goes And Goes And Goes" 
Debut CD from Juno. 5-piece line-up including 3 
guitars! Previous releases on Sub Pop, Jade Tree 
and Mag Wheel. Not a touch of grunge anywhere. 


LUSTRE KING “Shoot The Messenger” 

This Chicago 3 piece has a rhythm section like 

the Jesus Lizard, with a frontman who is about as 
rock and roll as it gets. Complete with quiff, leg kicks, 
crowd baiting and a love for David Lee Roth. 
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MAKE UP “| Want Some” singles compilation i ge Ler 

CD/double LP. 70+ minutes, 23 tracks. Singles a C4; ; DISTRIBUTED LABELS INCLUDE: 
originally out on: K, Timb Bomb, Souther, Woo Me ee er ay & Adult Swim 
Slowdime + many more. ‘ a : Art Monk Construction 


Bluurg 
Big Wheel Recreation 
CRAS: 


- Crank! 
Constellation 
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SWEEP THE LEG JOHNNY “Tomorrow We Will 

Run Faster’. itis here Sweep The Leg Johnny seeks 

to exact a certain measure of justice. Everything comes 
together to form a cohesive, beautiful, moving pain. ~ a 


Trance 
Words Of Warning 
OLD TIME RELIJUN “Uterus And Fire" confused garage dub 
meets psycho hillbilly twang on the free jazz train to noisy and more... 
gospel swamp-raga inferno. 


WEBSITE: http:/Avww.southern.com/bandindex EMAIL: mailorder-uk@southern.com 

Get regular tour updates for all bands on Southem distributed labels: Send a message td <majordomo@southem.com> with the following command in the BODY 
of your email message: subscribe tour~dates 

Southem Studios: Unit 3, Cranford Industrial Estate, Tottenham Lane, Homsey, N89DG TEL: 0181-3402727 FAX: 0181-3489156 


FUGAZI 
29/04/99: Leeds, Metropolitan University 
30/04/99: Wolverhampton, Wulfren Hall 
02/05/99: Newcastle, Riverside 
03/05/99: Edinburgh, Liquid Room 
04/05/99: Aberdeen, Lemon Tree 
11/05/99: Newport, TJ's 

42/05/99: Manchester, MDH University 
13/05/99: Nottingham, Ballroom 
44/05/99: Brighton, Centre 

45105199: London (Stratford), The Rex 


CONE/ PYLON/ TORINO '74/ SPLOSH 
01/05/99: Wakefield, Sprintime Studios 


ONE CAR PILE-UP/ VANILLA POD 
01/05/99: Brighton, Freebutt (w/ OTHERWISE) 
02/05/99: Bath, Porterbutt Arms 


ANNALISE 

01/05/99: London, Islington Hope & Anchor 

25105199: Leicester, The Factory 

28/05/99: Bristol, Skate & Ride (w/ PANIC) 

47106/99: Winchester, Railway Inn 

- 18/06/99: Canterbury, Cardinal Cap 

49/06/99: Croydon, Shake Some Action (afternoon show) 
49/06/99: Brighton, Freebutt 

24/06/99: Exeter, Cavern (w/ SAMIAM) 


01/05/99: Rotheram, Charter Arms 

02/05/99: Manchester, Star & Garter (w/ UK SUBS) 
a 08/05/99: Birkenhead, Castle (w/ UK SUBS) 
_ 22105199: Derby, Victoria Inn 
© 29/05/99: Leeds, Fenton 


INSTANT AGONY 


"MAY DAY HARDCORE / PUNK ALERT" 


BRIS, POLARIS, ORRIN DEFOREST, DIESEL VS STEAM, 
RED RIGHT HAND and more. Part of a ‘reclaiming May 
Day’ festival in Bradford running from 30/04 - 03/05) 
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/ RYKERS/ TURMOIL/ BREAKDOWN 
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03/05/99: London, Underworld 


THE DICKIES/ CAFFEINE 
03/05/99: Birmingham, Foundry 
04/05/99: Darlington, Firkin 

05/05/99: Edinburgh, Attic 

06/05/99: Leicester, Charlotte 
07/05/99: Derby, Future 

08/05/99: London (TBC) 

_ 03/06/99: Dublin, Temple Bar 

: 04/06/99: High Wycombe, White Horse 
: 06/06/99: Newport, V3 


SLOPPY SECONDS 
05/05/99: Brigton, Free Butt (w/ DOG TOFFEE + more) 
06/05/99: Newport, TJ's 

07/05/99: Birmingham, Foundry 
08/05/99: Bradford, Rio 

09/05/99: Leicester, Charlotte 
40/05/99: Derby, Victoria Inn 
41/05/99: Darlington, Firkin 
42/05/99: Hull, Adelphi 

-. 03/06/99: London, Underworld 

~ 04/06/99: Leeds, Duchess 
05/06/99: Morcambe, Empire Arena 


VANILLA POD/ SILENCER 7 + 13 more! 
08/05/99: Leicester, Spread Eagle 


TOURS AND GIG DATES 


(atways check with venue first as dates listed may change without prior notice) 


MONTH OF BIRTHDAYS/ LAZARUS CLAMP 
08/05/99: Leeds, Fenton 


TURTLEHEAD 
09/05/99: Falkirk, The Martell 


THE BOOM 

41105199: Brighton (TBC) 
12105199: Birmingham (TBC) 
43/05/99: Leeds (TBC) 
14105199: Glasgow, 13th Note 
45105199: Nottingham (TBC) 
46/05/99: London (TBC) 


DECREPIT (from Canada) + more 
42/05/99: Bradford, 1 In 12 


SNUFF/ ONE CAR PILE UP/ VANILLA POD 


SO ES ee a 


13/05/99: Bradford, University 


TEN FOOT POLE 
14105199: London, Garage 
45/05/99: Derby, Victoria Inn 
46/05/99: Birmingham, Foundry 


SCARPER!/ HEADCHECKS 
45/05/99: Hull, Adelphi 


THE WERN'T/ SHATTERHAND 
16/05/99: Edinburgh, Cas Rock 


SHELLAC 
16/05/99: London, Embassy Room 


4-GASM 
46/05/99: Brighton, Free Butt 
04/05/99: Sheffield, Corporation 


MURPHY'S LAW/ ASSERT 
49/05/99: Brighton, Free Butt 


DOG TOFFEE 
20/05/99: Hartlepool, The Studio 


STEAM PIG/ RUNNIN' RIOT/ STOMACH 


ee 


22/05/99: Dublin, Slatterys 


MISCONDUCT 

22/05/99: London, Underworld 

23/05/99: Sheffield, Corporation 

43/06/99: Brighton, Free Butt 

12/06/99: London, Garage 

14/06/99: Birmingham, Foundry 

45106/99: Darlington, Filbuster & Firkin 

46/06/99: Derby, Victoria Inn 

17/06/99: Hartlepool, The Studio (w/ DROPNOSE) 


LYDIA LUNCH 
25105199: London, The Garage 


PANIC/ SPEEDURCHIN/ BOMB JACKS 
27/05/99: Newport, TJ's 


OXYMORON 
08/06/99: Newport, TJ's (w/ SPUNGE) 
40/06/99: Dublin, Slatterys (w/ STRIKNIEN DC + more) 


DROPKICK MURPHYS 
31105199: Leicester, Charlotte 


“WIGAN ALL DAYER" 

31/05/99: Wigan, 

(wi CONVERGE, ATOM AND HIS PACKAGE, MONTH OF 
BIRTHDAYS, SPY VERSUS SPY, DOUGLAS, SHOOTIN’ 
GOON, SUNFACTOR, DROPNOSE, 30 SECONDS TO 
ARMAGGEDON, NARCOSIS, BABIES 3 and more!) 


ATOM AND HIS PACKAGE 
31/05/99: Wigan, Festival 

01/06/99: Cambridge (TBC) 

02/06/99: Leeds, Fenton (w/ SCARPER!) 
03/06/99: London (TBC) 


ASTREAM/ DROPNOSE 
01/06/99: London, Garage 
02/06/99: Harlow, Square 
03/06/99: Brighton, Free Butt 
04/06/99: Southampton, Joiners 
05/06/99: Leeds, Fenton 
06/06/99: Darlington, Firkin 
07/06/99: Birmingham, Foundry 
08/06/99: Sheffield, Corporation 
09/06/99: Leicester, Charlotte 
10/06/99: Derby, Victoria Inn 


SNAP-HER/ 30 MILES WIDE 
03/06/99: Hartlepool, The Studio 


“EVILFEST '99" 
11/06/99 - 13/06/99: London, Garage 
(w/ MURPHY'S LAW, MISCONDUCT and many more) 


IMBALANCE/ VANILLA POD + more 
42/06/99: Bull Pub, Hull 


HELLNATION/ VOMIT FOR BREAKFAST/ 
SHORT HATE TEMPER/ SCALPLOCK 
43/06/99: Bradford, 1 in 12 Club 

44/06/99: Bristol, Skate & Ride 

45/06/99: London, Red Eye (TBC) 


SAMIAM 

23/06/99: Derby, Victoria Inn 
23/06/99: Exeter, Cavern 
25106/99: London, The Garage 


JETS TO BRAZIL/ BURNING AIRLINES 
23/06/99: London, The Garage 

24/06/99: Birmingham, The Foundry 

25/06/99: Derby, Victoria Inn 

26/06/99: Leeds, Duchess Of York 

27/06/99: Bristol (TBC) 


END OF THE CENTURY PARTY/ ASSHOLE PARADE 
06/07/99: London (TBC) 

07/07/99: Brighton (TBC) 

08/07/99: Southampton, Joiners (w/ MINUTE MANIFESTO) 
09/07/99: Bristol, Skate & Ride 

40/07/99: Bradford, 1 In 12 (w/ ZEMELUC + more) 


12/07/99: Glasgow (TBC) 


. 16/07/99: Liverpool (TBC) 


17107199: Leeds, Secret Venue (TBC) 
18/07/99: Sheffield (TBC) 
19/07/99: Boston, Indian Queen 


MUSTARD PLUG 

24/07/99: Leeds, Joseph's Well (HUGE festival) 
29/07/99: Newport, TJ's 

01/08/99: Brighton, Freebutt 


ae oR ee CRS a as Ae ee eee ae 
- (check out our brand new, miraculous technological breakthrough at http:\\www.seanchai.dircon.co.uk for the most up to date on-line UK gig guide you'll find) 


REVELATION RECORDS 


NEW RELEASES FOR SPRING ‘99 


ill holiday Gameface | THE JUDAS FACTOR 
a re gt ces every last time ipicd | “<< “ape _ 


Gameface’s first full-length release in three years. 
Their most textured and inspired group 
of songs to date. Available March 23rd. 


a pew line-up, a new direction, and o new album. a 9 
Lil hclidcgpneltont thenselees on . 7 A THIRTY-MINUTE CATHARTIC JOURNEY OF DARKNESS, 
- ‘ : ea ’ TORMENT, REGRET AND BEAUTY. 
somewhere between the wrong is right". a THIS 1S WHAT DIFFERENTIATES ART FROM NOISE. 
available february 23rd. AVAILABLE Aprit 13TH, 


gameface 


OUT NOW: 


taxanaxd 


DAMNATION A.D. ht th Near PO. BOX 5232 
hes : fopt HUNTINGTON BEACH, CA 92615-5239 
RevHQ.com 


DAMNATION A.D. 1?/(0 THE NERVE AGENTS (Dep /12% WHERE FEAR AND WEAPONS MEET 
“s/t — T'/Csingle "S/T" TO ORDER DIRECT CALL: (714)842-7584 


“KINGDOM OF LOST SOULS” 


= : 


{BLESEAT “Saturn in 
s°& Chuck from HOT | 
split LP + PAN 


ry 


& : z i - ‘ fel | . 
HANGS CLOUET: a, 
Postpaid Prices for EUROPE: LP $9 (surface) / $12 (air) * CD $9 (air) * 7” $5 (air) * $1 for a catalog or FREE with orders! 
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SMALL BROWN RADON Hot Water iste Hot Water Music LEFT: FOR DEAD Ha “BACK TO Hot Water Music 
BIKE mop Sees by be “Moments Pass” 7” “Live at the “Splitting Heads” DONUT” €D “Moonpies” qo 
LP/CD Hardback”. LP/CD CD 33 bands! $3 PPD! 


